
3

_s _ .'f~  I__
_

_

_

_  _ _

_

__
_

__

~

 
_   __ §'____

_

_v`_- _    _

.;

_ _

._

__

.`

 
P EXHIBITIONS &  1985  

_MUg|¢ _

`

_

qv_ __  Daley
I

`- V

§&g§ffsH@gihsfiséigifégle- Piers?-%=!~"____ r

~

~ ~
~

""~ -
~' f `+_+_ _

_ _Ur ren ~_   ep em' er- 1-1" '_ þÿ�_�u�n�_�t�e�r�i�B�r�¢�£�S ¬�»�_�`�~�"
_  _file Italian Community Center

_ _ __

_

_/why Mauennon _ The__Ahsén_cé þÿ�o�f�_�_�a�_�_�H�6�_ ¬�_________  
_

Frlday  $2-00 r

= 18:30 p.m.__ _ one M_ui1|_ _
a Meiefieiakirenefmme 5 _  

_ Hugh;LeviQk_/Sa'x_oph0`ne Fleshtronics
_

0

 
_ 5.a_;|'|Ys:i_?r;f;é_ _ _/J¥or_~Blad§f d Nj 3__

 __
'

'

KZd~CQpy Rap _Sax Synth/mp _

'

__ __
_

_
_U - _"_ "_  '_  e°~?P°_` "_V_ °~ E

_

__ _ fd;_

_

_/__side Me I See You Plu_S__S_u__pri_SeS_
_

_

_

_ __ __
_

_

Nélm June Palk _and P_fl=A HK) _

__  ________ 
_

_
_

_

_

_ .
-

_

_
_

 _-__ __
__

_ _ _ :  
~»" "1->.\;<§ s§. 

" "

T*` -sx\»si%¥""_ _ef
= -_'T?°°""**f`  """'f*i"'~'  

~  "'~""'T~"""*"'= `= '|  :`fII04I`I`l 
J

 
I I

I In

_

_

O þÿ�_�/�\�n�>�E�\�l ¬�f�\�|�!�'�|�-�9w'm§_P-auIIn§ OI|véI'OS
__ _

_

 _ Th_e:>tap.es'frbrrfthi-s monthf~s;V'ijdeQ'~\/leyiling_Ropm will be
 

-'-_\_ 'who_wi|_| _pe-rtQrm_»R&title S~nake~MQunfta_in., Letting Gel,-fand;_  _ _

_ teatu-re_d_in a»sp'eeia| 'evening__p'res'e'nt_ation__ _  
_ _

_

_ wek/ngrhe Heart _

_ ~

_ _J _

__ _-_

 _i
"

 
'

 
_  

'

EXHIBITIONSIVIDEQ _

\

' _»` :
'

`

 
-_    

_oi>ening_ Reception
E

 ¢ A I
_ ~ E

i=riaa  

I

I

doorso en are-ood*   '

Saturday FREE _

i

9:00 p.m_ : _  
_

y
P H- _ y   _

'~ _PT  51;__  _

_

_

»

_ _ __ __

~

_

__ _

_ 8 þÿ�0�|�'�m�_�3�|�1�C ¬at 9.30_p.m._sha_rp_____.~_ _»__~ On View inthe Galleries and _Video V_|ew|n'g_Roo_m »

_

_

 Q
'

~

 __
_

i

_

 
_ _ ___  1

_

-  

____  
~Februawf9==Marcn 22,1985  

_

I

~ Fflday $2-00-ea¢hf\l9hf __   
~

_ 
'

~ A Cdmmdn Bond '  
I

I

 JaCkié'Fe_|iX .

_ (3asino_Rdya/e me_ets Che/sea Gif/sheacl on 'inthis
_

'Eff
_"

_Recent paintings
_ _

0 '

e

twofpart/tw0=screen_adventureinto__thee(cqsmopolitan) _

-_ _

 ldDQ9fWQ_l'Ilj. Featuring many of Bu`ffalb3s"most /e_ceentrig_  <_
1 ne|auve~1M¢a;nin9§ Thefi=i9ure in__confexf _

__

 "

 
p'*-'S9"a"l'ieS- D"¢°ie° °YS*°"°"G°"a9"ef-- ~

_~  
`

Jqe§__An_doe,__~Dennis'Barrac-ldugh, Chris 'de Boschnek,  _=-» |:|~LM'* '-
_ _ _i  ~jt

'~P-a'm'i:Gl_iEk; AFrank= Ho_l|iqay__ Ruth Kahn, Dennis'Kardon,
  f _ Q

_

_

i -'E
'

 
_sharon_Lawi_e»$e,___Neenume_Miller,enpnimefosan,   __

I

SGIUFQQY' _

FREE 3--30 0

"Kent She|l,\D_ayidQ.Storey,Levent Tuncer}__ ____ 

`

  Barbara B|0Qm _
_

_

 __  
_

_~I°_"3fI'|8U Waifé; David Wi|s_0n '

_

_  Q `_»" 
_

___ ._ _
-

 

____ _

_
__ _

_ willpresent slides of her non-filmic andffilmirelatedf-Work,~ _as
__ __

_   her 35mm film' trailer The Diamb`nd`Lahe.- _

VIDEO _V|_E»WING_ ROOM _ -_

`

¥  þÿ�f�'�*�'�~�f�é�f ¬�l�¥�" QE5?
'

 
0

_~
' '

"

Video`tapes`from_ West Germany . §   __ $2.00 _ 8_30 
Recent W°flMarina.A_bram¢vi_¢!l1l@y@___QI__I 0I __Wn'__-~   _ _~ ' ~ _»i~»»_, Marina.A_bram¢vi_¢!l1l@y@ _ __ Q

I

_

_

I  
0

I  __Wn'__- ~   _ _ ~ ' ~ _»i~»»_,  " "
"

`

I'     _       '   ~and Klaus vom B_ru_Ch` __

 
'

' `    

    
_

"

_

'

Thursday   $2.00  
1*  __ BENEFIT PERF __

A f _

' *  Lisa -Steele andKih1'T°m¢2ak' "

P
I

I

_ j
= At t-he Italian CO`m"m_urt|Iy CBnfer'** '

*

_

 
~  

Q  ¢\/icledmakers frQm_TorQnt'e', Will 's'h`ow_reCent work _

`_
'

Sunday
_

_

_

Dgqrsqpen at`8:00  _ gvefigpg Zneioeub/eszrfn, some ca///r Bad
'

_

_

-lor Soup Bufletfand Dessert Bar' e

V

f _FC   ""a_ W? °S"
_

__

Perlbrmances begin at 9:30 Sharp _

 I

""'

_ 5
 

'_
0

~

  
`

"

`$5.00`i'n¢I_udes Bullet Reeeption
'

  `

Komar & Melam_id
A

  ___/"   ~

_  
_

_

__
_

_ _acblaimed Russia-n dissident artists; will present a
2 _  $500

_
dpors open at 9'00p~-m-

0

sime1ectureip_erf_ermari~ce._A_beu_z Themselves ~  f_ff9m E_0'Q|§0d», EMI F@C0_fdI0_Q -artists _

"Pius
_

`

"  _~
__ '=-,5_T`h9 AHQGIIC UPsta|TI5 With

__ __

_ `-George Scherer
'

_ _

_

_

 Ppka_lon___M9§! Amish Temple o_fiChu_d The B§ay_lTlonts
 lg/_ill. appear as Gieorge Martin, Las Vegas~C0'medi'an _

`

 
   

 

~

Mit2_i_Smymek_»_ _

_

-

_  __  _-  _ $2.00 _ 8:30 p.m._
will fappnear  _5fa'n¢eee_e_of-vffe, re;newn_e_d;|;a'|;i__an_ _

r

WQIGH D- Evefmgan _ _

`

_

film star
_

__

`

   __

'

 
'

~

'

_and CarQle.S0uthw00d _

_

_

__ __ _

_ __ L_
'

lF_|LlI1lIIlI§EO_  

"

 ~F"-M' _

 

__ _

I  _ wednesday FREE 7:30 p_im.
_

_  
_ N'°"da_Y_s  

FREE
__  7F30P-'"-i

_

_

 Q_P¢_Q_S¢f¢@_"i@si____  _     ° 
-""   `   '»-       

`""'"

 ll? 1 lii_ '_ ef5 " '" '   ~  ; 
'_

'I

 
__ y  

I

I

_

I

__

It

_
_

_

-l" »~__ _  _

~     
I

 I
I I

~

I

 _    
E700 MAIN STREET (beiWeeh'W Tu

I

erv& Chippewa) 4th FL e =
 * °

 

E BUFFAI-O_,"N_EW'YQRK 14202 (7_1'6)»854-i58'28i E

 

_
_E

I

_ sHALLWA`i_LS'__sIAF_Fix
it

0

is

 _G`TAL`IQE-RYIHOUfRS': ff  
»

'

_  _  
_ _

f  

\_    
I

 
_

_
__ `-12:_QQ§l§:_0D_jp_m__fTue's_d'ay-Friday _Y _  5

 '  
_

f
_

E   
~

' WILL|`»° `~___;Di_rector» 'E'__ `<»1f?Q0'5f29Q`__F?-In-_S3i_U'da¥=r` ff*  `~___ ;Di_rector»  'E '__  

`

< »1f?Q0'5f29Q`__F?-In-_S3i_U'da¥= r

`

 ff* H@'*w@'_'S_ 7f Perogfiam QI _9g?~teg' _'_cH|a|`sTijNi5TEi3"Es;~____1i_f__;_~;.;1_|§e\¢e_l_epg;-e_n§__|jj're_et'er  __ ~~cj§e_i; ;_i5=a;;_fee:e'o_nd SiJr1da~y-of pm" fan e'S%hWe§ef>p°i$Ee§* Y
`

'3IAF'BAFlA   'r'@iei|i_1§fi_wa|k_'f Piieaselcaiiat .grants _rom _  FQ Iona D _Qvy> _ sus'AN.PA AfNj|_eQi;A'Qu;;;__i@§a'minwfraiive:AS§_iSf@m;;___g _  __  _  __
  

meflf   _'W3_$~hInQIOn,
`

_ _
_ -_ ; _'»` _"` _    

'

_ _

 
' '

""1#~'~   `D.C___ 3 federal New f7_Prqg_rams'&Diregtbrs_  ~ T  
_

'_  __   'waS Y;ork_Stat`e1C_o;u'nci'l_6n`t'he þÿ�A�~�f�f�$�;�"�E�r�i�_ ¬�?�I_

'

EDM__UN_D CAlflD.QN|'  _FiQt`i'on D_iefiQn»_._  
_  J_alfwéryi:due_10~i_n`C'lf-="T@F'1~`  

' n*-'

 .*j;:-   "'e ~

_ R_OBl_ND'©DDSf 1
"

_ `EQfh'b'I" __ _~" ._  »
~

_

_
_

_ _ 3057§§eII¢`Y&eII2§b§§§f§ff§§$If§§i _

_ SIe_eHE~_fGALLA@tHeRele -
_ *"°UTS'DE* 

__'__"'_
'

 y"i_'.-_fit 'f_j;   __ '_"» _nd-'
_

__ __

f  ___
_

`

__ 'Vidéé _

   »

The-'Italian  _ þÿ�P�|�'�|�V�_�a�: ¬�='_$Q_U.|fQ¢-§»§f  }
"

`

f
_

~ (JON METZ _  -_  *' '.M_usi_G;~   Q _

'

 -Céinneeticut þÿ�S�t�r�e�é�t�i�i�t�h�f�r�é�e�f�E�l�6�;�C�k�s�t�i�i�i�i�e�§�t�2 ¬�o�f�;�?=f_jS°-1'



EXI'I_IBI'I'IOI|S' February 9-March 22, 1.985

Jackie Felix

Lifesize imagescf ordinarypeople caught _infsome everyday banality
are juxtaposed against something unexpected but equally ordinary.
Sharply cropped figures~crowding'.the picture plane and its edges
reflect the influence of p_hotoglrap'hy' and echoia movie feeling of

.unreality -and in'ipe`rmanence. The psycho-sexual thrust'is aipersonai,
domestic one .which often questions our societyls substitution of

violencefforgsexuality, but the connections are meant to be cryptic,
with multiple -possibilities of interpretation,'The psychological

'

relationships between the figuresare' emphasized by the pictorial,
-compositionalfand spatial tensions created by harshly executed line*

and layered color, whichreinforce the sense of anxiety _u_n_derl'ying
x

.everyday life.,
'

A

, _Je_F_

Relative Meaning: The Figure in Context
.joe Andoe, Dennis Barraclough, Chris de Boschnek, Pam Glick,
Frank Holliday, Ruth Kahn, Dennis Kardon,'$haron Lawless,
Nachume Miller, Ron Morosan, Kent Shell, David Storey,
Levent Tu_ncer,7Joriatha_n Waite, David Wilson

'

ln thetworks in-this exhibition-, the artists utilizethe figure primarily
-as a locus of perception and cognition rather' than of. a' more

_accessible sensation and emotion". The use of heads-and profile.

views of heads or bodies in' this work-'suggest the=artists' direction
_

.of the viewer throughthese features- orpostures to an observation or

"view" of reality, which is. signified. in 'abstracted terms.
'These artists-iseerri to possess and convey aphenomenotlogical

perspective: the figure- is situated, often centrally, in an ,environment
o_r _setting of elements that -operates reflexively -as at context of

meaningestablished by-fthejsu_bject. M_any works' in this exhibition
share element_s- of meaning. Yet, differences in the selection and

relation of these elements, aswell as distinctionsof' meaning
refl`ected,i`n their style(s) of representation, demonstrate the -range of

variancejiinthe artists' conceptions and 'interpretation of basic strata

oféelalltiy. 1

`

s

'

_

tl ree_diiT1ens°ions of.hum;an existence-the physical, social, and

þÿ�X�C�Q�f�i�C�6�[�J�t�,�U�3�l�3�-�D�I�'�0�V�l�d ¬as basis 'for the activity of these- paintings, the

understanding"and reconciliation between a duality-.of self and the

world.. litall these works, a fundamentally phy_sical level of existence
-in .space-time is conjured in various types 'of fields, including
reduced landscapes, atmospheres, neutral grou_nds, and abstract

patternings or fstructures._Thus,- two fieldshbrought into opposition V

along _a (horizon)'line denote 'a Iandscape;'i_n addition, they also

operate1'to.'c'o,nvey-an .underlying sense of dichotomy-the
grouhdeo/u_nground'ed. ln some `works, 'elements (images) of nature'

reinforce this contrast, further suggesting theiorganiclinorganic, ear-

th/space,.presenc'elabsence,. Ina- related sense, social con-

.structs,-architect-ural setti'n_gs,,rcoms-_or~su_rrou_ndings, or schemati;-'
'

red behavioral c,onv'entions¢figureinterms_iffunctionally figure in terms _if functionally

.h6un'd_edj}nbouded,(i.e., allowedldisallowed) systems of conduct and

belief.~`Finally, the use-ofabstract (forms as images may illustrate

that-perceptionlcognition _is an abstracting process, and that the .

nature of our mind as a conceptual mechanism determines what can

.bB..known andwhat cannot. 1

.

`

Despite.t`he.'seriousne`ss,of'these.attributi-ons, this work Cflerl

exhibits a sense of humor...ln some, the distance and detachment of

thisgviewing des-cribedabove seems to lendal-note of irony, while in

general a warped or indeterminate sense oftirne; pervades, lending 'a

rather comic sense 'of 'a' pastlfuture' of science-fiction.
. Many arti's_ts-_in-,this exhibit-ion are entering their mid-careers.

Dennis»Barraclough, anative of North Tonawanda, 'teaches art at

Daemen College; PamrGlick, -also originally-from Buffalo, lives in

New York, 'as do the-other artists in thisshowx..

FICTION DICTION _ Tuesday, February 26,-
Welch D.' Everman

Carole Southwood
,

Welch Everman is the author of the, novel Orion, two forthcoming
_books of criticism (Italo Ca-/vino & the Literary Game-and Jerzy
Kosinski: The Literature ol Violation), as well as .dozens of published
short stories -and criticalarticles which have appeared in such

places as Chicago Review, Mississippi Review, North American
Revie`w, Grand Street, and the Chicago Tribune. Hetis, in addition,
past winnerof the N.E.A. Creative Writing Fellowship in Fiction-. At

Hallwalls, Everman will be reading from his collection-in-progress
The Harry & Sylvia Stories,- many of which have been previ usly
published, others of which he has been at work on in Buffalo.

Local fiction writer Carole Southwood has read at Hallwalls

several times before, and her offbeat humor and brilliantly original
deadpan prose have made her a favorite of Fiction Diction

audiences. She is concurrently trying to find a publisher for her first

novel, Abdool' the Biography ol a Pieceaof White Trash, .and to

complete her _doctoral dissertation on herclosest kindred spirit, Ger-

tude Stein.
T

. .
.

FILM Q V

T'

Film As- -AlteredlAIternative: Reality 1
 

V

Programs NOS- 6/7
. . _ Monday, February 11

consistsi of filmed docurnentations of perforrnahces'and/or
d0cu_mentary films (DéleyLKr°n, Muhl, YaIkut,§-Pa_Ik), F|ux-us--

_influenced or "neo-dada" fi_lms (MacLoi'irioh, Sxharlts, Yalkut & Falk),
`

and a twotscreen "animated'ifilm5(Sharlts)-al_l of which sufferto
V

present or _create anxious, og.-anxiety producing environments
(within eitherthe imag'inedt}space~of the film, or the audiencewhich
viewsit)r __  .

-

.
,

`

L'

Barbara Bloom Saturday, February 16

In the film project The Diamond Lane the announcement;~of_fa V

'

feature film is-used as- both context and medium; Th"e_'f_ilm- takes-
the form ofa trailer, fiye mi_nutes in length,cons'isti_rjg_of_what-
appears, to bé highlights from .a feature' film which, inf-fact, does;

not exist. The audience links- the scenes, the 2lan;g_t1'896,,together,
and fills in some narrative. At the same period of time that the
trailer is snowing in movietheaters an ad consistingof consisting of

large film posters, advertisements, -interviews~'w'i.th the director and
actors, articles about the film will be placedi .All of these V

components together create a mental space iri. which theviewer,
depending on the amount of information and the -manner iriéwhich
he receivesand "processes" it_,_'det_erm'ines the story heqmakes of

it. lt's"not a question _of withholding.information, but rai;n_er,a
bringing of things to attention in a» manner which will -Qflhance, the

experienceof seeing them. _~  1,
 .-B.B.

The artist studied at California institute. of the Arts inivalencia,
California, and is currently l.iving and working' in Amsterdarn;

'

Joe Gibbons Wednesday, February 20

will present Living in the World (1985i;'3B, color/sound, 90'-rriinl),f"a-
fast and loose documentary about a dfisenfranchized woulo4be1=
Everyman;(Joe Gibbons) .and hisistruggle to reintegrate himselt ihto
the mainstream of society. Profound a`mb_iva`lence, stymiesjhimz'  

although anxious about histprecarious lifestyle and uncertain, '.-'

fortune he is loathe to commit himself to the confinement and
'

compromise of a "careerf', or even a regular job. ln the end, hothihg
matters but the Big Potatoe and the Happy_Beat." %J»_G_

Jcecibbons is originall`y_fro_m Rhode Island. He is-'currentiy;|'iv_iiitj_ in

Boston where he' is '-'trying to pay back his debt to -_society."'." V'

FILMIVIDEO
A

ff'
'I

a

Open Screening 'Wed_ne_sday, Februarj2'27
Open to anyone working-.in Super~_8, or 16mmf'film, Beta'-I or 3/4fih.
video formats. For inclusion in the-prograntplease-drop off your'
work at Hallwalls by 7:00 p.m. the evening of th_e screening. Labél' all

works 'clearly with name, address and phone nurnber; title, (film
speed), and running time. Total runningtime of any-`individual's~work
should not exceed 30 min. Work will be screened 'in the order in.

which it ls. received. 7`_ -

_ ,

PERFORMANCE
_

,

At-the italian Community Center, 432 Connecticut St.

Part-l: Friday, Feb. 15 Partll: Friday, Feb. 22

A Common Bond
L

,

'

In thistwofpart performance, scenesfrorh var_iousr.la'mes`.`Bond- films
are taken asa point of departure for reflection on _the cri'm,es..an'd
passions of his many victims. Theperformance takesthe form of

screen test, or multiple "takes" of particular scenes, WftlCh;'_lhl'OUgh
repetition become "charged" in relation to the.au'dience?s';exag7 -n

gerated hypnotic predicament. Featuring Frlt; Bacher, Tonyf-Bi_l_loni,
Ron Ehmke(e), Kevin Fix, Nancy Golden, EIise_`Hartenstein,'F!aZt Horn-
burg, Catherine Howe, Mike Huber, Tom Huber, Brendan~,McCarthy,
Gary Nickard, Ludmilla Owcharenkoiwhearty, George Scherer, Patty
Wallace and many other suprise guests.

`

f

Music
, _' 9

Hugh |_evi¢k Friday, 'February 1

A sax_ophonistlcomposerlperformance artist, Hugh Levick has

studied and worked with John Cage, Steve Lacy, and Anthony
Braxton. He played with Baikida Carroll, Oliver Lake, Daunik Lazro,
Alan Silva, and others. He hasparticipated in European festivals

at Royan, Chatellrault, Chateau Vallon, Festival d'-Autfonmne, and

Festival Jenn, Cage in Bonn and in Paris.
Kid Copy is a solo multimedia concert co~prcduc'ed by the

Theatre de Poitiers, the Theatre Gerard Philipe, the Theatre de

l'Est Parisien, and Bleu 17.

Pauline Oliveros Friday, February 8
Pauline Oliveros works to understand _and illuminate the _human
attentional processes involvedi-n VcQmp'osi`ng, performing and listen=

ing to music. Her collaboration with Merce 'Cunninghamtand _par-
ticipationat the World-'s Fair in .Osakain 1970 brought her to world at?-
tention for her groundbreaking work in electronic m'us_i.c-and theater.
Fascinated with the use of mandalas in the art and tradition of

various~cullures,, she-uses mandalic shapes and images in hermusic,
Of particular note A

are some .ceremonial pieces involving
'

the

collaboration of'rn'u'si'cian_ship and_"heig_htened sensory awareness.

She has -become increasingly active as an accordionist, performing
her own music and the music ofjothers to display a profound re'spie<;r
forthe instrument's power tobreatheand transform. She isthe reci-
pient of many awards, including a Gu_ggenheim Fellowship.

BENEFIT .PEn|=onu|ANcE f
A

Komar & Melamid Sunday, February 10

The two-man team of Vitaly Komar-and Aleksandr Melamid is well
known for their work in various-media which plays off thehistory
of Western pa-,ihti'ng-as well as the classical tradition of 'Socialist
Realism of the lat-e"194O's and '5Q's. Their "history" paintings-are
targeted_ atcontemporary subjects: politics, art,.cu_lture, myths,
andxthemseli/es. Underthe guise of old master paintings and other

media, Komar & Melamid create. their own nostalgic version .of
history. 4 ,

»

The artists will present About Themselves, a combinationslide
lecture and performance detailing their experiences in Russia,

'

israel and the United States over the past decade.
'

George Scherer
_

In his-.one-man act as George Martin, Scherer portrays -a pathetic
standup comedian (who bears an uncanny resemblance to Dean

Martin) who cannot keep pace with his own prerecorded joke~track_

Mitzi Smyntek _ _

Shewill perform as Francesca Di Vita-, the sensational Italian
`

entertainer born out of the hot Mediterranean climate, where love
and hate are sweetly intermingled with -me strains of a passing
violin, and an occasional minibus f_ull of _adoring tourists.

VIDEO
'

A _

Videotapesrfrom West Germany Wednesday, Feb. 13'
`

and Video Viewing Room daily
West Germany was an important stage for events from the. "early-
heroic period"_(Wulf Herzogenrath)-ofvideo art (e.g. Nam June_ Paik's

exhibition "Exposition of Music-Electronic Television" in,

Wuppertal, 1963; -and presentations of 20 media artists in '~c;o¢um_en-
ta 6" in Kassel, 1977). Video continues to be actively explored int -

West Germany, often in conjunction with performance in re-
-

examining traditional European cultural values.
_

The February Video program affords this American audience an

opportunity toseel a strong body of recent work produced by artists-

whose _cultural and political history is and has been so thoroughly
involved and interdependent with our own. Thanks must go to
Electronic Arts Intermix for ta_ckling the project of having the work,
transferred from PAL (the European broadcast standard) to NTSC.
Michael Klier's Der Riese (The Giant) is composed of surveillance

camera takes-it watches, and we reflect o_n this generic watching.
Marcel Odenbach in The distance between myself and my losses

forces independent-examinations of often hackneyed text and

picture information, producinga conundrum around identity. ln, ,The

Invincible, Gusztav Hamos engages himself in a' Flash Gordon radio

broadcast by "working out on front of the camera", contesting his-

own heroicism. Klaus vom Bruch in The West Lives deals with

classic engagements and antagonisms between man/woman,
East/West. Marina Abramovic/Ulay's- tape Terra degli Dea Madre

features gestures of endurance and restraint in an. implied narrative'

presented as tableaux vivants.
V

The 2'/1 hour program of tapes will be featured the evening of

February 13, and will be available' in the Video Viewing Room

throughout the month.

Lisa Steele and Kim Tomczak' Thursday, February- 21

are involved in cultural work which develops a criticism aimed at

developing new analytic to_ols and discouraging cynicism.
ln Some Call it Bad Luck Steeleperforms as a woman who is

questioned about the death (murder?) of a man (stranger?) whose -

own perceptions and motivations are not easily accessible to

either her interrogators or the audience. Paradise Los-t documents

a history of shifting values in interpersonal relationships from "the

perspective of a man obsessed with his own integrity and

priorities" (Video Inn). -Working the Double Shift examines homelife

exigencies and ideology using media-originated and "homemade"

images which are humorously re-scripted.
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