Friday’ June 22
Al Hallwllls

Saturday, June 23
Atthe Pollsh Community Center

1081 Broadway (5 blocks east of Fijllmore)

Sunday, June 24
At a site to be announced

Call Hallwalls tor information

All performances begin at8:00 pm
$5/$3 H3//wal/3 & Pgligh Cgmmunify
Center members. students
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powerful and worm further exploration gm

_"um, ofthe story ues noise much in me
accuracy of the inspectors claim that the store-

keeper was killed (which has not yet been verified), but in what the tale re-

veals about the two men and the world around them."

Although the events which tgok place in Buffalo in 1967 never gained the

Robbie McCauley

national notoriety accorded to the violence in Detroit, Los Angeles, New
York, and other itjes, and although they seem on gnelaye| to have faded

‘Non-Pfonr organ.
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Permit No. 731

from the community's collective memory (end its "ofhcial” history), they continue to
resonate throughout the area to this day. People may not talk much anymore
about what happened here almost a quarter of a century ago, but the broken
glass, gunfire, and angry confrontations with police have left their mark
everywhere: on the ways neighborhood boundaries are drawn, on the economic
and cultural gpportunities for blacks in Westem New York, and indeed on the face
otthe ci[yl

New York-based performance artist Robbie McCauley has been working long-
distance sincexlanuary with a cast of Buffalobased actors on an griginal, site-
specihc work investigating the issues and events of the (so-called) "Buffalo Riots"
of 1967. Ms. McCauley and company have been gathering stories, images, and
interpretations ofthe violence on the city's East Side from participants, bystanders,
govemment officials, and other witnesses during the last 5
months, supplementing this oral history with archival
research--a process the director sees as primar"y artistic
rather than sociological. When she comes to Buffalo at the
end of May to begin intensive workshops and rehearsals for
the new perfomrance, McCauley will shiftthe ensemble's
work from the ohjective task of fistening to the subjective
task of transforming What they have heard into retellings_

As of Apr||’ the cast of The Buffalo Proiect.drawn from
Buttalo's Jiima Theatre and other local professional
ensembles--includes Renee Armstrong, Africa Brown,
Nelson Brown Barry T Burts Dlana Camerata-
Charlesworth, Laverne Clay, Tom Dogoney, Manny
Fried, Lorna Hill, Catherine Horton, Darlene Hummert,
Fortunato Pezzimenti, and Gerald Ramsey. Robbie
McCauley has performed on Broadway in For Colored e/ns
Who Have Considered Suicide When the Rainbow is EnuL
Off-Broadway  Joseph Charkm s Tounsts and Refugees
(for which the company received an Obie in 1981), and in
her own critically acclaimed solo and group performances, many of them part of
the ongoing series, Confessions ofa Working-Class BlackWoman. The inspiration
for The Buffalo Project grew out ot McCauley's previous Visit to Hallwalls in 1986,
performing her autobiographical work, Indian Blood.

The Buffalo Pro/ect is the fourth annual presentation of the Performance
Program's Visiting Directors Series, which each year provides opportunities for
collaboration between Buffalo-based performers and established grtists/directors

from outside the regjon. This years production is made possible by 2 special grant
from the Visual Artists Program ofthe New York State Council on the Arts.

bi*

y*

L gm
n Y»

ff-

118>~ L -

at

If "W

Rs) ar,
= e Qv
o - >
St B
‘ester _
fsime. A
Jif
W-1
- on
[ -
s "~
ue _f
1
pe
rx —With =
> .

Jo Andres performs In Ghost Fish Speaks

Saturday, June 30, 8:00 pm, part ofthe
Faktor Him Series,



| y B AT X A ER R R R R
§ e B8 e 28 S S 8RS, 1= SRRESENBNEN-5SELENGS I Q 3% '35 g fPEif & 5 5 ffi 53532 § Zwiigif
¢ X 44 ¥ MGHSSG R8guM .
_ . ' ~d*\Qw¢he°f f_M=-£Sfe°y~  pyf MaESEeeY
3 the seaandtolandflls Long'ssugges:ivg|yprovaeative _ ‘ ) , o
. ) rendenng’ oftheseProduatséstheyLunclion' inourlives P RamSGy P Sl s
‘ andtheir gsfraxjgement from theirbrigip and_destinatk>n 2
g posRsapoeti¢sofAmerioanconsumercultitre, ' waumen U THE CITY
recognizingismanyoifefingsbothasphenomena 2 ! i
HUMANIFOLDENSITY f{\§ et Q* ) . Filmsby L
1 m A0 0, J
Anfnsfa/faffvnby Charles |-°ng I Brad wales T ?Qp%fﬁ_lﬁ @ VI < f
_ MR PwmsS,.}_ obin Tressler g -
Continuing throughJuly 15 Lv @i N o Marten clibbens 3 B
IV, : " ) .
; '\’Z’-‘-" 57 o= e _ ngnesday JnyB ¢"‘2~.|_i_"" . - 5(5,
pynnnuuuou@ 77|*Y¥ o> § 9')*013'0 Bf@?W(TIP@aEUHWU" [#J"_X F ‘T* . JUI’]# v f 8‘30pmI $4/$2 fvembefs M
||S*¢haﬂ? gllaV|§1 e IS¢@b a@ol W#< m_ Sth”” > 3 . E If8f00§p m Q$4/members FREE ' N ||||0|||||Tfofuuoouleulm
oon aipefs;‘g[a8s 00388 @%o §¢§rs>arent ubilgt qmrcume I - fwh fw f — ;- mTt;|§petfonnen@¢e)a%/pho|ographerRob|nTns|Ie|andpoet||arten
- — 4 mamwiwhwarmsumme enfigwa_aa uE » a~ 15 _o_CfPREPO@ISHo! 0~9"0g° =%~ wdwwmwwhyv
anlrﬂ99 'gg.§ 15'9PI0iEH5 @9 818¥¢ l§‘Y5°*°f99f4Ceallh9899\\ f’ ’ L0 '"TO g d pr0|¢d|onsalgom|feh1t\e|ate20thoenm¢yC|Iy Therela6onandlad
o —I_0 o ¥ ' f §fo3g Elenss&H Q™= vPhD ceha|aa1eInAmencan Studieéwho has beer ||§ ing i&%%riiff>rihe  py ¢ 'e3rgrre oot ey conoontoffuIpRknontonooutotntoo
0917821870 'W**Y»t'@(%)rene =@navS “fsewifhew - S PR A o Bt [0 a@m@anwwnmgonauassenau nab’m femalep¢ﬁ°n»ersﬁ\v»ew¢§n |3§|| 1f1f°u9h»svne°S1f1°Si=»° wvf=»w=""
WWW 9STIY699°¢88- &5¢&5<1etionsdislilediromthe ‘ - = # fHe 5 a (¢ fche ¢g dy) Sage, ;g oggangfgpgge @‘* §g'gt@" mi _envionmemf-vmidmksitseihaieadyanifsdal.
environmeh, Tlowihr ffdukhomesa“d our poo *%- = . :8E - - 1 1 1 ‘
— , ~ th6l%1 0|an'uryFranchbalIadswnt1entopansofthebody(|heU igh.il3Btongue,’ Q §z§3eek
! v -~ 216801 HrfQrsm-tr~Gr-ar@x oS! ffow=fS mpoccemeonfornameropfpoftosonporeg
~ T £ KingAnofiveshere:amuoous~membranedinedtubeextends : Q Q PTGy VWO fSIefk §N *feeYS°IP°S5U99°'41"9b
it fromthemouthtotheanus.Sheikensittoherear.An f J9$P9"9 5f°Fh°9UPP°S° ¢V"°U¥fi§ °U""fF'Y&fY|>-Th°5*°9°9
4 i ] 'lik8LYS|\G3Ii1\Q.A%HINQ.|8|"pUS$h6dfhYOUQhBNd|'6SiS\6d./ _99N@ dU%|I'5°0W"h3*Qfd°*\Im9"f3F\d5F 11915630 3U™"-
o apeAmocoumel oSt o100 L ClIbbg sV Uy @ NandeBd il n=h=cv@4
oulyourmouln'andtap<4anoeonme|moseum.nis19s9. m W
L i g 1 g rolee>goressing, partl(cularespectsolurbgn ssonarloe. Asawmerand
|f _ ¥ / namseyswolahaagraeedcount'essensemb|gsy 10; Q7I1|qm5 effonner0|sppken|anguage~poert¥ heapproachesu espokente>aon
s {J;ubgardstoThe Lexington StringTr|oto appearanoeswnhTm Bulfa|d,[?Q8!|8ri¥mé)lc Fi Sever§[\20nfienQ°YU||°V °>8>f°SShe\hWhUf°N9B
B - ~ él F*o¥fno 1 oofpu***loomPioYmg fock<n CH=SS* =%y " by m " S * ¢ W n ¢ < 1 nmroo S 9 @ | **4 @ 9 H—@ f
5 2 ';§f: . t= ~881? Lombardo havebeengalnlnglncfegsmg 3“9”;'0” oa/efnhep s&gg& ;Focher Pro[oo ‘e 7Og oMo~ E A" 4 R 2%k
1f |?|4 O/f 5‘ |||Th|||odOYPO||°|||¥°||oo))ho||ovo|>) HamSOVMu 04 0111, 01 S »avpe 1|oge9~ mnEyo joo g Jo nn nimgonnj, o non 0o|,010n01
N - - ED B ’sendingriewmateria|fromherrepertoire. R -R0O9I0Ha{: gmatl vaforAn/stsPmact; mNewFom|s,admm|stefedLnNew
i \ == i . Yorksmrebynalrwa/fs.
2 P S / 1oomn' pro__t et © fm<0/ ||ouanm)umuuou 14110101() *n*¥P Flllfllf)"olllo - 4
Continuing throughJuly 15 51-Efgg g ?}\I; Pf°ff?\/\Tﬁ'; hd|8t9tf‘q‘: :II_ N ”% € °fft§; I a;td
~ = §:8»8@_8 o\ksingefsofourtime; The bands latest cassetterelease,_Nemllaw: You afathaiwallnzen
In the P”W‘:ts Room 0= - e Ivd-1a-2fffsn°kiAdi*s]iinvs® i eh@WalIm@nwetld:11~°ifive_peH°riven°@Sfausfi-emed ELTON
o a L éri i and constant i -
, - gL — _ Wibfmdfo >'°ePsens P ke - . & JOHN. The Rock Opera
§_Q f Shelly Lichtenwalter-Barron f - - |
! Ats9thisevening,B\ma|ofilmmaker. * Salurdale July21
pan|a|Bufi(e : B'fPW® C#» oo o B S+ fw™ ek gicoo ?/n . $4/$1 members
- i*7='8f1 f i 7 :00p.m.
3. "y onsey b UIRQIORQ08MAIKS.BIQOSS Mo~ v fgaj PISDISCO [nf@mODantSPafly
E [ {4 °Yvak1\if\9S.dravdn9sand v ’ i ] XgXYhmmmXWmmevaun §*|¢1 wmprm FREE
3 . f .dmediaassembl s,curaiedby z 7 5 i e
W i Tha'k Gog™ .
- z HanwaTSAnaerAuw ge B*™d and BjasabiSelelafl2208,2100280,2F1_2Is21080:22008,2: 2604, 4012a ek Ss65205, 10000000, 80,0 10T T 05,008,050, 2,2020 285000 il Sal 1.2 2 s2:1_E2ES2;£2802eé05asieladst 20050042 EL1020508 12520008288 i1 2.2 2l a2 in'fal&)?@' MLA\ 2l a!f musiwgfi/[alive y E./
w - ¢ ° wedf, 0l|l|lllfl mba’ =l -ougo.. S’ - ,\* i gl
nomn bV m ud*nnbmmomomo 74 W§ *IIIO"0000O"""|~Y0"|O||OHY"IO”'b"*OllOllVlglOl"
H ] wesnem Newvork slide Fnuhe ) gu\g3W¢|o*|fiog»*uomo||9n0||30||1o|oW||o *as*
f-il? s anim aalbfwnnm|iveanawolkin~nus1 . blf f(t °&|II‘|*1¢£’)))$V#|¢[1)0WO|§@ TSVdg|¢D(rj1\|/De¢9en§)/e"\
- o o-omom 0. 010110101100 01110410110 () OTIOONONO [T 1NN 1017 sorm
ABeWOUOSOHhOOOSIOm end °'Lake > omnno 5"0" |o|||||U|o||oF||9Po|ol*oon*|ologuolmgoqumBlmololo
) © womoonMOIoNNININO  "momoo //.f~C_| B
Min" V- - andperennialooneemsofmanyofmis j'/W.:@$>>l5?'ffé%»Zr¢l’X59-i" ~ |('91L;3gi¢§|. ligmugkgl. i¢ ¢I¢,-,_|”I”h ,
A/ @nanavin§ Sum§ mnan'wa-PMOESSF.f---vs ki disbrb g W@ |}| §[ "aT ¢"1| \ ‘u[ i |@If) - || u §I§'I¢§|Tn¢
N e S AL 8 EE R EIEEED 0 e s AL  A OA IGhh 1 mtdla &in eSalurdalegm@ “vekii® w%®|ntem°"'>>"behh°t"h°t
Yi' nightfrombeginningtoend,oneyouwdn'iws:fl~tomiss.Sodon't
L



S i3IBS S 53> v
IR A
it.oh” « e YT e fo”

of
A B8 @
b e GRAPPLING
WITH THE POST:
NEW TAPES FROM
THE EUROPEAN MEDIA ART FESTIVAL

Presented py Festival Qrganizer Alfred Ratert

WORKS BY GRAD
STUDENTS AT SUNY-

Saturday, June 2 OF MEnrA STUDY

8:00 p.m., $4/$2 members Guest curated py

Dave Clark

What is it? The European Media Art Festival is the largest
annual festival of gxperimental film and video in Eyrgpe, In addition
to inlemaiional programs Of experimental film and video, this non-
compelitive festival includes exhibitions of computer graphics and

hologrephy, as well as media installations and performance art.
Festival organizer Allred Flotort will visit Butlelo to introduce and
discuss an exclusive presentation of select works from the video

program of last yeafs event. Included in this evenings program:

Thursday June 14

Laura |lcGough. Fragments.
about Helen ot Troy.

A New Lie phy Simon Bjggs (GB. 1989. 3/4')
A digitally produced videotape loosely based on Dante's first novel
The New Life. In addition it draws ypon a number of works py the

early Renaissance Italian painter Mantegna.

essay. Untitled Engsges the
censorship and the arts gyrroy
Mapplethorpe exhibit.

Paradays by Michael Soup (Germany, 1989, 3/4')
Saup, born 1951, has studied music and visual communication.

Breaking @nd Entering by M.Slarr-Kernan (USA, 1988, VHS)

An experimental video fable. The scene is Califomia in the 505: a and strength
small suburban street, The time is that ofthe Cold War, when gth.
nuclear testing poisoned the air and intercontinental ballistic
rockets were ready to strike. The narrator is a housewife, a victim
ol the ‘feminine mystiquef trapped in her home by her fear and
powerlessness. She takes reluge in poetry and romantic fantasies
unlil she Ends her yay to break out and enter the real world.

intercultural issues, examining
voyeuristic ect of |ooking throu

OhiHo Bang Bang "The Two' by Akido Hada & H0|ger Hiller
(GB, 1988, 3/4)
This video attempts to produce a real audio-visual connection.

Sounds like rattling, knocking, clattering, and sounds ot people are
shown in their formation and are edited in clips to produce musical

structures. |mage and sound together form a terrific, witty video
clip.

fluid dynamics and the mutual
attrraction ot heavenly bodies.

cycle.

Other artists featured in this program are Enrique Fontanilles,
Claus Blume, Ernst Jurgens, Adam Boome, Correnti

Magnetiche, ilu Gauingcr, Jeremy Welsch, and Michael

Longoth. society.
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AUSTRIAN MEDIAIPERFORMANCE COLLECTIVE
INVADES BUFFALOAND PUBLIC ACCESS TV

JULY5-10

WorkingoutolatemporeryTVs1u&oin SUNY-Buflalo'sArtDepartmeritendin public spaceson MainSLi1
the Heftel-Amherst area, the mecielperforrance collective Stadtwerkatott (jiterally ‘city work pleco') will

stage end produce interactive pubicaecess TV overs days in July.

You-members of the genera| public-are invited to get into the picture, to participate in various programs by

way ©f telephone call-in, fax, computer mailbox, CB, and walk-on personal appearances in the stutio or on the
street.

Sladtwerkshti-TV confronts itself with the task of ysing TV as en artistic tool instead of reproducing 1't on

TV.TheyafechaliengedbytheavalebilyhtheU.S.olpublic»aobesscableTV,whiohgivesar\ycitizen
access to TV time for free on a lirstcome. first-served basis. Public-access TV radica”y challenges the

passive one-way transmissions! broadcast TV. which so often results In the homo TVieheme (‘heimktno’)
being an extension of the oonsumentocused marketplace or hebituating W-aswdipaper.

-

e F!

/ f ' 7 .
: uaeaff;
e . ) A
*t]* WP, f2/&,» ,,
rf Iy g s
. t of,-f\" 7
SO/"fe *r\v sneo

8:00 p.m., $3/$1 members

Dave Clark. Metaieminine Saryre. An
ironic look at Laura Mulvey's famous

John Sale. Untitled. Wdeo and dence.

Victoria Garcll. Sense-Per-Lj-
Sensorial perception through the lite

A SELECTION OF RECENT

BUFFALO'S DEPARTMENT

#ia |
-
y
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MEDIATED

Sundayl June 17

"
Ies 8:00 p.m., $3/$1 members

issues ol
nding the

New wpfk py Marion Ware & Sylyje Poirier

This in-person presentation features work by Westem NY artists Marion Ware and Sylvie Poirier which uses
appropriated images from media and film, engaging issues ol selfhdentity as a cultural construction.

Selections include Make Believe (1989) by M. Ware, Lip Readings (1990) by S- Poirier, and their collaborations

Mama, Don't Let Your Babies Grow Up To Be Cowboys (1989) and He's Gonna Die Il We Don't Give Him a
New Heart (1990). which was produced for Hallwalis' pyblic access program Artwaves. Ware and Poirier's

Michael Krech Gauglef. EAST, The
minds relationship to violence--serenity

Cat Ash. Mea Cyba, A piece shot in
Northern India which deals with F,

the

Scott Sweeney. Dorothy. A study in

Cycle.

Sylvie PoirierlMsion Ware, Hn Gam Die (1990)

Kevin Fix. Untitled. Deals with
Stagnation and malaise in consumer

nnjrns I o on

Stadtwerketatt-TV Guide
(Att Programs on Cable Channel 32)

July 5,10-11 pm: Invasion-Occupation
Stadtvrertmstatt arrives in Buffalo, eforeign [erritory_ and Comp|etes the American
Iandscape with Austrian exoticism.

July 6, 10 pm-1 am: Retlgioushygfanemenwlirealthaomplex
An examination of gtrange American habits-religious delusions, addiction to
cleanliness, amateur psychologizing.

Juty7,10-11pm.:MuteTV
Non-obligatory TV-as-wallpaper; an exploration of TV without sound, where
action is created py the peeing of image sequences.

July 8, 10 pm-1 am:Austrian Pictures

Acidiedpostcardversimetmstriewlhbemodulatedbyaleesatuoctivebm
equelly riveting testimonial to Austrian home (‘helmische’) culture, habits, end
traditions.

July 9, 10-11 pm: Hot Spot Europe

The U.S. media pictures Europe as the site of crises, wars, and catastrophes,
filtered through the Irarnework of an entertaining news show. It's time to tum the
tables on this bed American media habit.

July10,10 pm-»L am: TILPunlr

Onthe |atday Stadtwerlrslal1l-TVvrillwo|Lrinaredicelar|dbrsshway,loold|1g
torwadto unforeseen incidents endteohnical accidents. Please plan to

participate.

1}reStadnverkstattartrdts'residencylssupponodbytheNewYorkStl|ts
Councr lohUteArts, tilaAustdanM'|r|r3tryo!Cultq'earrdSport; SUNYButlab

mo»p=f»»sarcqaur=fonefsur»1» Td»phvnen»u~raecpfpuan@»,e;qd
Dehwere;A-M

presentation is co-sponsored With CEPA and Squeaky Wheel.

i

video camera at other feminists.

VIDEO VIEWING ROOM AND
VHS RENTAL

HALLWALLS' VIDEO
LIBRARY: 1989-90 NEW
ACQUISITIONS

8 » y b5
In the Vdeo Wewing Room

Hallwalls' Video | jhrary of over 100 titles is a

unique and rapidly growing resource tor
anyone making independent media art,
documentary. or performance, thinking
about working with public-access TV, broad-
ening hislher media |iteracy beyond
commercial TV and cinema, or interested in
altemetive voices. Most ot the [iprary is
available on both 314' and VHS formats.
Tapes may be requested for screening it
the Wdeo Viewing Room year round, and
theVHStapescanbeaccassedlor$21$3
day rental (please call or come hy the office
between 4-5 pm),

Recent acquisitions include: Homer
Jlckson'a Affirmative Actions (1989), a

humorous and incisive series on unequa|
opportunities and minimum yage
employment; the 6~hour series Video
Against AIDS (1989), curated [y John
Grayson md Bill Honigan; and David

Shulm|n's Everyoneb Channel (1989)'
which examines the evolution and impact of

public-access television in the U.S.

Other tapes available by request include In
Ihnholfs Showdown th Atlanta (1989),
Underground Voices of the Panamanian
People (1990) by Trust lle Productions,
and a compilation of recent programs from
CCTV, e public-access TV station in
Bur|ing[on' Vemtont-all from Hallwalls'
February Vdeo Wrtnesses Festival. From
the March exhibition Feehng the Faullts, the
Wdeo Library includes Ellen Spiro's DMM3
Hair Ego (1989), llergle Shouefs Rape
Stones (1989), Kathy Hlgh's I Need Your

Full Cooperation (1989), Gay len‘a Health
Crisis' Safer Sox Shorts (1989-90), and

Paper Tiger TV's Fell Evidence: Jane
Collis & Anne Feman |nvestigate
Reproductive Technologies (1989).

Louie Hock's 4-hour examination ol
undocumented workers in San Djggo, The
Mexrcan Tapes (1986), the 5-hour
international videomagazine Infermenlal 7

(1988), and Westem NY productions such
as The Home ofthe Future series (1989) are

examples ol other selections which offer
remarkab|y inventive media art projects and

important independent perspectives on
social and cultural issues-al easily

accessiale by request. Please ask for the full
listing ol the Video Library. We will be happy
to guide you through the collection.



THE INVISIBLE CINEMA

Sunday; June 3
Q00pm., $4/$2 members

Presented by Curator lartin Byurnaby

Th|Invis!blOCIn|maisauriquei\deper\dentcuratorialproiectvrhich
8eeks,Qoutworkbylittle-kno~nnlimertistsiromregionsacrossNorth'
Arngrioalopresentiioinemathequegartgalleriea, LILiversilies,and
pubEcparks|hroughoutCanadeandlheUnitedStatas.Asll\eody
project of th".ssorloperatinginNerth America today 111] Inviulble
Cinema offers Interestedaudienoes aehanoa to experlenoeandanioy
works representative ofthe slate ofthe an of jrdapendent. low-budget
16 mm fin. Bylaboring directly with thecinematic materials these
filmmakers produce someofthcmostoompellingandviluant albeit
oflenneglected workir\eontemporaryNorthArnerieanvisualart.
Toriglifsfarehdudes'

AUIlleOlderby||anhaHerh(B&'N1988)
~mgr»vau=14rwnerbyus»mraawaca~1sa4~asl
_Megaman vaarneoéccabyaarlnegmrcoiof rm;
~SWPOI'f[foyB|rblaHam|||or(Color1990)
|@¥M°0flbvD°wC||I°f°1\IG°I°f 19%)

vrsudlvorses by sm emma (Color, may

fymareararcmearwimmaaaursaw ros2

Hevya|seTranscrlprio| rsbysmdn||oau(color19a9)

Un Chien U (1929_ haw' 15 mm

by it B™eT 8 s deT D™ .
rzfida June 15

Spe.b0"M945. Mw. 1,2 -{)
by Allred Hitchcock

RILRI
$4/$2 members

One of the seminal works ol the avanbgarde cinema and perhaps the most fully
realized Surrealist film, Un Chien Andalau is Luis Bunue|'s lirst directional effort
after gssisting others, including Jean Epstein on The Fall of the House of Usher
(1928). Bunuel wrote the scenario in collaboration with the paimer Salvador
Dan' which was imemed \° be an "P'egsj®" °f a""°ma"5"" Mdfe B*°""|s
concept of an produced directly from the subconscious mind without reference

0o o £5 o louTEJT Sr{”'i"S'" Thlng,';:"?mEl'0
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Bunud himself

asswn

SP¢Ubound deals with psychoanalysis, the method by which modem science

1, w- 1 = . rr l - - Obie s oftheil\$8ne. The Bn sl induces the

patient 'o talk about his or her idden problems, ' open ! eloc e
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Alfred Hitchcock, is a story of an amnésia victim [Gregory Peck) accused of
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A film about movie fantasies in Ber|in~Kreuzberg
By Rainer Grams and Klaus Doerrles

Produced by Jilrgen Brilning
(Berlin. 1987)

Sunday June 10 ~.~=i
8:00 p.m., $4/$2 members Ea

g:_

pyJ-lgu\Brf|'\ir\ginIGrdsrdarKode¢|ir|ndi»

Emp|0ying a film-within-a-film construction, Kinder der Konfetlimaschine offers
both an exuberant celebration of cinema, as well as a brilliant examination of
the medium. The film tells the story of the self-proclaimed ‘children ol the
confetti machine," a generation which grew up with television--the machine
which produces fragments, as they call it-punching everything into little pieces,
senseless indeed, but so nicely colored that one easily becomes addicted to its
products. These hearts, however, belong t© the movies. And so they create a
film which could have been made gnly py those devoted ynequivocally to the
myths and rituals of the CINEMA.

For the so-called 'Kleine Femsehspiel' department of the ZDF television
network, some freaks ofthe Berlin scene (Rainer Grams and many others)
produce a film of themselves, with a lot of romantic nostalgia, with even more
irony, and above all, with great ability. Staged i a funny collage of controlled
confusion, their lives on- and olf-screen temporarily inlermingle and become
one. Emerging young filmmakers and their audience meet in their favorite

movie theatre for a film screening. The proiactionis| works with a gplicar shortly
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before the screening !  Super 8 film with the promising litle ‘The Macho Will
be Punchad in the Face." Also featured that gyening are a Godard gnalyses, a
Lemmy Caution imitation, and a dog watching & performance done by a genius
US artist. It becomes clear that this exotic bunch of people enioys being
dressed up and devoting themselves to THOUGHT.

Kinder der Konfettrrnaschrhe references film itself and articulates the makers'
ideas conceming lilmic construction, in particular, their own theory ol montage
which inlonns and ahsolutely controls all other aspects ol film. At least these
cineasts and insiders who stayed up this lata could enjoy 2 portrait which
explodes with fireworks of allusions and gomy iokes. an obviously admitted
weakness in which they allow themselves to indulge. In the end, through its
targeted use, their CONFEITI MACHINE production delivers the television-
oritioal message: A FILM IS A FILM IS A FILM

Kinder dar Ko/rlellimaschine producer and actor Jurgen Brirning will be
present to introduce and to discuss the film.
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me Fall of me House of usher yses, haw, 12 min.)

ny e puwoy yyerren
¢ sarurday.June 16

5300 pm_1
$4/$2 members
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The Fa" of me House of Ushef James Slbley waisms haummg Visual

interpretation of the Poe short S()[y is an experimental classic in the tradition
of me Cabins( of Dr Caigm (I eanhg layers of imagery through supenmposb
tion, animation, and the use of expressionistic sets. Equal credit and emphasis
is placed on photography and arl direction, and the angu|ar look lo the film, with
its art deco quality, gives = stylized sense of ominousness. The visual
transpositions, objects floating through Plack space, actors crossing the scene
al disconcerting levels, effectively conjure up a feeling ol being pursued. The
supporting soundtrack, by Alec V\Glder, was added later.
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1940s Jean mens Me|vme®fealed.nequajw-°|"S;c_Bm'Q H "hui
sw-y ®&bmhe, and Men orphaned i ad®|,s"|.|"_ who bm anSdVUk

prlvate were out of one shared rim and :heir own unbmiea ranresia. wha
started i |r|1 arll'es® snB\augrlr Palil"ahd'Ell8a5elh'a’drUg'too

magic"

A forum for the exchange of ideas among artists from two countries, as well as a series of publioevents.

Apartfrom its commercial role as a narrative entertainment medium, film can
serve artists as a data bank which displays diverse and creative information. lls

glements  images have r, Material sharacter, HCHalld.o..
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structured the narrative techniques of modem prose and |yr|c forms camera
perspectives have been reproduced in stage settings, and film lighting has
been choreographed into modem dance piecesl Faklor Film approaches an
BMIYsis ©f the various film comPOf\¢nts oP°ralil19 in the dialeclics of visual and
by P~ |'f0f I8¢ dhe project presents the film medium as a source of inspiration
which has influenced me developmental r of all me an fomrs presented
by Hallwalls. As there have been two related, but independent moves towards
me N mm atfilm and film techniques in me performing arts in New York
C|ty and in Berlin, Faktor FIm will present examp|es from both

Program 1:

Ellen Fisher with
Hearn Gadbois

(New York)

Performs Prevailing Conditions,
Corhcidenlal and other pieces

Wednesday, June 27
8:00 p.m., $5'$3 membors

EIm Fishel

Prevailing Conditions is a politically tinged dance. It deals with the superficiality
ofthe most basic gesture--the simple handshake. This compelling solo is
presented against stark mm images suggesting diplomatic and military
agreements. Music composed and perfonned by Frank May.

Coincidenle! is a new work, With percussion, dance, and film. The dance is set
in a commonplace landscape peopled by waterfalls, perfume bottles, and
angles. These and other jmages are used lo conjure up 2 psychological context
where the mysterious exchange between the powers of dance and drumming
take place. Percussionist Heam Gadbois's propulsive drumming and Ellen
Fxsher's haunting hieroglyphic dancing blend in a hypnotic contemporary/
primitive style.

Ellen Fisher is a performance artist who utilizes various media within a
performance scheme. The use of film and shadow jmages often comes into
play with her geslural narratives. Heam Gldbola’| professional career began
in 1973 in a soul band playing roadhouses and school gymnasiums throughout
the midwest. He has studied Indian, Afro-Cuban, and Arabic drumming styles
with numerous teachers, in addition to having conducted field research in
Brazi, Central America, and Morocco.
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A color-swnd-SP=¢el»f’du’\»°n

Thundw. Jun’ 23 —

8:00 p.m., $51$3 members .
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Co|0r.sound.space: an electro-media cult environment.

The outer gpace Will be created py an acoustic color Jight installation.

The inner space Will be created py the body, the voice and the viohn with the

energies Ol the ouler gpace.
In between is the video camera acting as transfer and connection.

Sound, performance, idea, convapli Magita Haberland
Light, video, concept: Hartrnut Jahn

Maglla Haberland is a perlonnanca artist, but also a very experienced
musician, who pIayed in the early 80's in one of the most innovative and

colorful punk bands in Germany called Abwarts. Hartmut John has made film
and videos since 1976. He founded the Confu Bg|g Video Studio together
with Monika Funke-Stem and Hanno Baelhe. Since 1980 he has worked on

multi-media productions together with Knut Hoflmeister and Magita Haberland.

Program 3

Monika Funke-Stem,
Hanno Baelhe a4 -
& Hartmut Jahn

s ,
(Berlin) ~
Present films and videos by
Confu Bglag Video Studio
Friday, June 29 ~&
8:00 p.m., $51$3 members v

Tonight's program includes:

Hmmm .um

Stay Just a Moment by Hanno Baelhe (1989, 16 min.)

Fairy Tales by Hanno Baelhe (1978, 20 min.)
Parfait d'amour by Monika Funke-Stem (1988, 12 min.)

m|)
A UWM, Gems" Fantasy by Hamm” Jah" (19% 20 mm
Immersion py Hmmm Jah” (1987, 12 mm)
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Program 4

Jo Andfes 'Im Cynthia Heyers (New Yom

1o0momn

G"e" " gy

smmh Jun. 3°

wo 'sm mmm"

Ghost Fish Speaks, 2 dance and film piece, tisplays & fascination with ight and
movement. jntegral to this work is the movement of bodies, light, and animated

screens. The dance has a primal quality in that the movement is of line and

design brought forth by a primal earthy force. It is often angular and awkward yet

has a tribal or ritualistic quality. Within the work choreography emerges on a

Wess" der Verwandlmy by Monika Funke$tem & Hanno Baelhe (1989, 7

brightly lil stage and re-emerges ©n film as the images flicker on dancing screens
constantly moving and changing color. The work is mesmerizing and disorienling
in that the live dance changes planes and shifts to the ghost-like qualify of the
phantomaus dancing screens. The film (jive footage and scratch animations) and
light [hand-drawn slides) proiections oonjure up liquidy/airy light paintings and
holographic images. The Iwodimenslonality of the dance is juxtaposed to the
three- dimensionality ofthe lim: flatten, angularize, and move the bodies; curve,
bend, and move the ||ght

Jo Andrei is a choreographer/himmaker. Her lilmllighl/dance works have been
shown widely in the US and in Eyrope, Cynthia Meyers has been performing
with Jo Andres since 1987.
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The Fnirfor Film series is cosponsored by the Senator fur Kullurelle
Angelegenheilen, Berlin.
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CONTEMPORARY ARTS CENTER

ONGOING INSTALLATIONS at EXHIBITIONS

THROUGH JULY 15
FREE

Hueaniadigly
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Dlsconsolate Revelations
Curated by the Rallwalla’ Artists Advisory Board

RhO Proiecte Room

Hallwalls' Video Library: 1989-90 New Acquisitions

In the Vid®® \jjewins H°°m
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ONGOING VAULT EXHIBITION

Recen_t Work py Kenneth \Nelgoss
June 7-June 30

Friday

WI[||1T'ERS

Cale Teatro:

David Ortlz Anolero !t Dawn Jordan
At 261 Swan Street

3530 pi*. FREE

M)

JUNE

Sa‘l”!”_ll
VIDEOIFILM

New Tap" from ma
European Media Art Feetlval
$4/$2

mm,

Sunday
|=[]_M
The Invleible Clnema

Curated by Martin Humaby
| 54/52

ag’,
Tuesday
WRITERS

Nlcole S. Urdang & George F. Johnson Jr.

Thursday
FIRST THURSDAY

Melissa Ragona, Mary Ramsey, The Wellman,

PERFORMANCE
The Buffalo Project

by Robble McCauley
T At Hallwalla

§ P sofcy

saturday

18251780, £228

by Robbie McCauley
At-the Pollah Community Center

1051 Broadway
8 pm' $5/$3
w

Sunday
PERFORMANCE

The Bulialp Pro ect
byennbbk ,, C¢X "

Al a alta to be announced

Call Hallwllll tor
Intonnatinoar

Wednesday
FILM

Faktor Flim Serles:
Ellen Fisher with Hearn Gadbols

BPM, $5/$3
M)

mm

_Falttor Fllm Serlea:
Maolta Habarlend & I-lartmut Jahn

5

Friday
FILM

FIKIC| FlllL' SCTICS:
les Monika Fynka~Stem, llartmut Jahn,~& llanno Baethe

nooomo @ __tofkm_ty

It Brad Wales. Exhlbltlon py Kenneth Welgose #P/M5/$3
7 $4/FHEE w
Saturday
\
30 ciorins
S _ S " _>Falrtor Flim Seriee.
. Jo'Andree»with¢Cynthla Meyers
J . 8 pm' $5/$3
~ *tr 1 owl
" Q
§ REGHANT r>EANuNE
*qf " - Film Regrant Applications
g Dine)
vl
Thursday
N K VIDEOIPUBUC ACCESS TV
v 22 \ t Sradrwerksrarr-TIt
Invasion-Uccupalion
‘\) On Cable Channel 32
“T 10-11pm, FREE
(AN W)
sums Mamma' Frlday
Frida VIDEOIPUBUC ACCESS 1'V
y .
“ WEINER\S Stadtwerkstart-Tlé
s T cate To're' Re/rg/Oushyglenementalhealthcomplex
f f >"\'= 4 On Cable Channel 32
Il I . ' & Henry Padron 10 .
o N zngslaxllgthlsylla I
77 y 8:30pm, FREE
% \ V II (96) Salu Z
1 T Q nd VIDEOIPUBLIC ACCESS TV
1 . g -1 IS:l:LN?y Stadlwerkslalt-TM Mute-TV
hu - 4 ) ) On cable channel az
-E ig-J IGnder der Konfetlimaschine mn, | FREE
‘= by Rainer Grams & Klaus Doerries nz;
PP oG 9 8 $4/$2
L / . = Sunday
. F 9 JHEO VIDEOIPUBUC ACCESSTV
- CALLEQR Yo DEADLIIVE | S,ad,,,.,,ks,a,,m
E bm'sslons to Ways in Being Gay Festival Austrian pictu,-es
crmm—hI 3=»“ ° g On Cable Channel 32
Tuesday 10pm-~1 am, FREE
cATcn EXHIBITION w
ARTWAVES Q1 WA Ve Artlete Adyleory Board/ Monday
Everv Wednesday niah at * v uw Open Slide Presentation and Disoueelon VIDEQOIPUBUC ACCESS TV
y Ie nesdaynig mp FREE Stadmerkstarnw
on your local public access
cable TV channel: f' |
o-Je0ifpya Euff
TCI channel az pp Buflalo) mumay - £ ' m..
IN Channel [(JoneelnleLooblo) T P ”(p )
I{0~'|'))5u2§§|Iug||'§||||1Z'|"ZI»|§§|-UIV||,on|$||I|I]' omppto W e mooi—
SUNY-Bullalo Grad Students TUQSUHY

HALLWALLS
ConlelllliQrary,Arig “emer
Nlaln SI.

Bliflal0, NY 14202
5546929
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erlomlance & screening space
we |i5|ings forlimes d lickal prices

Hallwalls gccapls Arts Council vouchers)

3pm'_$3/1
V1)
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Enigma; Surrealist Films
The Falloflne House of Usher

Spies?/ganls

ina)

Ternbles

Sunday
VIDEO

Mediated:
Marion Ware & Sylvie Poirier

8 pm, $3/$1
0z)

VIDEOIPUBLIC ACCESS TV
Sladtwerkslatt-Tlk

On Cable Channel 32

ug

WedHSd=y,
PERFORMANCE

10pm--1 am. F
(

5 at Marten

Silurdgy

; ‘ PERFORMANCE
Elton John: The Flock Opera

by Public Doberman

UPI". $4/31
(Pl

Disco Inferno Dance Parry

10 pm, FREE
all
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