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There in no way of getting around it these are tough times for artists and non~

profit nrt: organizations. Funding levels are being slashed, and under

mounting pressure from the Far Right, Big Brother's hand is getting heavier

every day, ll you enjoy this calendar, or attend our exhibitions and events, or

benefit from our arte lorvices, workshops, or regrants, or share our

commitment to prnonting bold, new work by international and regional
artists, pmtfculruly by emerging and under-represented artists, and to

addressing the lmportlnt locial, cultural, and political issues of the day
without llinuhlng. . . we need your support And we need it now. At what ever

level you can afford.

Justthink about what Hallwalls means to you: Ii you were inspired by last

year's Bay Aron Canocptualism exhibition, you won't want to miss this year's
F/uxmtirudosrotrclpoctlva ofthe infamous Fluxus artists. Or if Sun Ra sent

you into a sonln nrblt (at only$3 for membersll), how do Max Roach and Don

Cherry sound to you? Chances are, if you attended our Censorship show or

our Samuel Beckett 7l'fbut|, you'll rush back this fell to see David \

Wojnarowicr 0| ll your lntarest was peaked bythe community involvement in
The Buffalo Pro/oat, you may wantto participate in Gayle Tufts' Tough Today
Tough Tomorrow performance or in next summer's regional cross-cultural

project by tho lrrtornltlonellymcclaimed Border ArtWorkshop collective. Or

perhaps you'rn lull walling for our annual Members Show & Marathon.
featuring work liy urn lrtlltl (that means youll or our now-biannual Ways In

Being Gayfestival|oturnl|'|g(l1y popular demandyirrhlovember.
lf helping to pr ovlda l lorum and an audience for exhibitions, performances,
and media prosnntntlonl ol this range and caliber is not enough to warrant

your support, than conlldlr these basic membership benefits: reduced
admission to all llnllwllll events (a savings of over $45 for the month of

October alonell; discounts on Hallwalls' publications and merchandise; listing
in and receipt of our monthly calendar and other mailings; invitations to

members-only events and parties; participation in the annual Members Show

& Marathom participation in the annual Members' Meeting and eligibility for

voting status after T8 months of continuous membership.We regret that we

have had to increase our membership rates by a few dollars to compensate for

state funding cuts, but we trustthatyou will agree that a Hallwalls'

membership is money well invested--and probably the best bargain around.

Plus, during this membership drive, all new and renewing members will

receive these added premiums: the snazzy new Hallwalls refrigerator magnet
to hold up those monthly calendars (and to make you the envy of your

neighborhood); for memberships at the Supporting level or above, the

Hallwalls coffee mug you've always longed to feel in your hand all those late

nights and early mornings; for memberships at the Sustaining level or above,
the all-new, all-cotton. all-Hallwalls T-shirt displaying your allegiance and

good taste for all the world to admire; and for our cherished Life members, a

free dinner and/or cocktails for two in the Theatre District (with your favorite
Hallwalls staff member if you'd like). These premiums--magnet, mug, and T-
shirt~-will also be on sale, with even greater savings offered to members

during the drive, but only while supplies last!

Added Bonus: FREE ADMISSION T0 ANY EVENT when you buy or renew a

membership at the door to any event between September 21 and November 7

(except the November 3rd performance by Benny Carter at The Marquee at

the Tralf). So, fill out the membership form on page 8 of this calender, marking
your level of support, and bring itto any of tl1e great upcoming events or send

it in to Hallwalls soon. We're counting on you.
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n_T'he Gallery, Fourth Floo,r,fFREE_;;_

'O_pe'ning lieception: Friday, September 21'

g  _ 9:0ll.pm,

 what critical frameworks can abstract painting be contextuafized in our so-'called "Post-

llilodernist' present given its history as an artistic form? Can a vocabulary be developed for dis-
cussing abstract painting which acknowledges the particulartype of experiential engagement it
demands onthe part of both the artist and the viewer, without succumbing tothe pitfalls of an

overdetermined Modemist position?
_

A°0uestian»ofPaintproposes an openidialogue conceming recent abstract painting by emerging »

are mid-career artists outside ofthenapologists positionswhich have prolife`ratetl'within the con-

¥E2e_§f,_P¥=_§tiM°erfhis'diS=eer§°=- R=¢=_et__e'@elr¢iQ=='eeereaalai 
~4BfB¢__Ul£h8t;_mlghtbe considered a' discoursive fonnalism* no»less'problematic'than Clernentfj'___ _

 i
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An_ exhibition of recent work by Buffalo-based A I '|' E M U S & T |.| E
painter and print-maker; Barbara Rusin will be
on view at the Arts Council of Buffalo 81 Erie D | N 0 S A U R5
County located onthe ground floor of 'IDU Main
Street. Focusing on the enigmatic figure ofthe
female body-builder within contemporary
American culture, these prints, paintings, and

An Exhibition by
IARIARA RUSIN

FREE

at the expense of any substantive affirmative address ofthe history and communicative
power of abstract painting and aesthetic experience. lfthe proverbial "death of painting,"
particularly with regard to abstraction, is to be taken as a given, the artistsincluded in this
exhibition persist in its wake.

_

Planned as the first in a series of exhibitions, A Question ofPaintseeks to autres' the legacy
of abstract painting, as represented in the resurging tendency among younger artists and the
steadfast commitment to painterly abstraction by a number ofmature  _
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Hallwalls' Artists Advisory Board (AAS) will
hold the first in its ongoing series of open
forums providing area artists the opportuni-
ty to share and discuss concerns raised in
their work and to meet other area artists.
As the group is currently seeking new

members, interested artists are strongly

HAllWAllS ARTIST

ADVISUHY BUARDT
UPEI SLIDE PRESEIITATIUII

E DISCUSSIUH

ammlgleees invoke H feminist persneetive Septemlierztrlrroughlluvemher urged to mend. The need for a broad-emphatrcally asserting female v|r|lrty_as a con-
mm Msguuncirjgfg Tueafgaggcéalgrz based artists community in the Buffalo area

;°s"?":'"
°f the

mb?" mafls °9`°Pt'°" °f th°
Upenmg: pmyayl Semmbe, 21

' '

is a continuous priority for Hellwalls and°"" ° °"V 'S °" ° |°°' ° °S"°-

gm pm' FREE the AAD is an ideal means of forging and

sustaining it

'
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y IJ' I) L K lA t Music by Charles Dodge Saturday September22, &00pm L' id i i

l 

Set by Power Boothe Running time: Une Hour

In The Vault, Second Floor '

_

S6/$9 members

This special Curtain Up! presentation is both the season opener of Hallwalls' 199091 performance sea-

son and the world stage premiere of a new multimedia work-in-progress written by NYC playwright
Dale Worsley, in collaboration with composer Charles Dodge and visual artist Power Boothe.

Ringer Pike is an experimental work mingling live and taped voices, electronic music, and an elaborate

set which evolves before your eyes through varying stages of abstraction, realism, and expressionism.
At the center of the work is a story of murder in Appalachia involving Hoy, a "shade-tree mechanic,"
his crippled common-law wife, Fern, and an EPA agent doing an impact study for a plan to flood the

valley where the couple lives, but the narrative approach is radically non-linear. The moody audio mix

combines Dodge's computer-composed tones, fragments of speech, sound effects, and banjo music to

capture the pre- verbal formation of narrator Hcy's thoughts and memories. Meanwhile, Boothe's pro-

tean set begins as an abstract cabin interior defined by lines, accrues significant objects la stove, a

bed). then telescopes towards the audience distorting die obiects, the window in the upstage cabin

wal moving downstage to form the cro.ss~hairs of a rifle SCDDC. semating the audience at the tilefs

poi\tofview.Thereareoocharactersonstage.ps¢vo¢esh§ed¢t Tkaaheiisteoli;
.II-

hhlutfsii-ihiéiikbiihii
||\s|kdhi&d.1&h&i¥il!ii1i
tudi*ihl$.&¢,§i.i|ia$lli ii

for his novel Ringer Pike, from which the present work was adapted, and has been awarded fellowships in

both fiction (1987) and playwriting (1989) from the National Endowment for the Arts. A native of Baton

Rouge, Louisiana, he currentiy lives in NYC. Charles Dodge is well known in new music circles for his pio-
neering work with computers. 1-le has been honored with a citation from the American Academy of Arts &

Letters and two Guggenheim fellowships. His compositions, which have been performed inoernaoonaliy.
often incorporate live, recorded, and synthesized human voices articulating texts by such writers as

Wrginia Woolf, Wallace Stevens, and Samuel Beckett. He currendy directs the Center for Computer music

at Brooklyn College of CUNY. Power Boothe is a painter who has designed sets for Obie-winning produc-
tions by Richard Foreman, Lee Breuer, Joanne Akalaitis, and Wrgil Thomson. In 1988, Dance Theater

Workshop presented his evening-length performance/film work Wilderness, of which W//age Voice critic

Robert Massa wrote "die border between theater and film has seldom seemed so fiuidf Actor David

Brisbin (recorded voice) has worked with Mabou Mines, Richard Forenm, all lh¢Weha_ this
in Joanne Akalaitis's film adaptation of DeadEnd(ds

llkasiuda 
þÿ�1�i�.�i�'�1�1!H�|�i�l�i�i�I�l�&�.�1�i�s�s�|�|�g�e�v�e�r�s�i�o�r�i
1iii1"iii¢Kbl 'ldleiidArtissProg*a|| ofthe

þÿ�i�i�1 ¬�¢�&�k�I�.�i�i�a�i�l�i�1�s�'�q�a�$�~�e�l�l�#�a�|�'�|�l�t�r�e�c�é�v�e�dmderlhe
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 LABORINTEN IVE
þÿ ¬�¢

An exhibition and series of screen-

ings of videotapes and Hlms examin

ing social constructions and condi- _

 "  :

tions of work.

Organized by Guest Curators

llob Danielson & Bob Hercules

September 21-November 3

In the Video Viewing Room

During gallery hours

FREE

Opening Reception:
Friday, September 21

9:00 pm, FREE

Part 1: From Labor to Behavior:

A Work De-Training Film Program?

I

_  ~  _
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From Film Tactics. produced by U.S. Navy, 1945

This compilation contains excerpts of company training films

dating from 1939 to t:l1e present Selections include excerpts
hom: Boss Didn't Say Good Moming (1939), Machine Maker

(1939), Capitalism (1948), Technicians In Our Changing World

(1962), Division ofLabor(1972), Dffice Practice: Your Attitude

(1972), The Anatomy of Free Enterprise (1978), Business:
What lt's All About (1975), Clockwork (1982), Keeping Your

Mind on Your Job (1983), Eye of the Supervisor (1971, 1978)
and others.

Watching a training film is always, in some part, a lorm ol

punishment. No other genre of film is more degrading, more

manipulative and deceptive--and predictable, And for these

faults, we love them so.

And the genre is not iust a relic of the past. Today's
training films are slicker and occur in a much broad-
er range of applications including mainstream televi-
sion. Many assume the serious air of social docu-

mentaries, news programs and scientific research.

They rival any collaboration ioining talents ol teach-

er, marketing specialist and video producer to con-

coct strategies able to elude the most skeptical, crit-
ical and self-abusive of viewers. -- l-1. D.

Part 2: Working Pictures:

Labor's Image on the Big and Small
Screen

(organized by Bob Hercules)

This survey of recent and historical examples ol
labor's image in film and on television includes:

The Last Pullman Car (1983), produced by
Kartemquin Elms, The Road to Haymarket (1987),
produced by Committee for Labor Access, The

Bottom Line (1985) by Lori Cohen & Sally Kingsbury.
The Global Assembly Line (1986) produced by
California Newsreel, From Bedside to Bargaining
Table (1984) by Tami Gold & Lynn Goldfarb, The

Killing Floor(1984) by Elsa Rossback, Wrath of

Grapes (1987), produced by United Farm Workers,
Halfway to Hell Club (1989) by Steve Zeltzer 81 Labor

lhdeo Project With These Hands (1950), produced
by International Ladies Garment Workers Union,
77|e Inheritance (15%), produced by Amalgamated
Clothing and Textile Workers Union. and selec-
tions from Labor Beat, Chicago public-access
cable TV series.

The Labor Movement has, in a sense. always been
at odds with the popular culture since the tools of
American culture are generally controlled by the

management class.

The popular depiction of labor over the years has

generally been a negative one-portraying work-

ing people and the unions they formed as being
greedy, corrupt or out of touch with society.
Compounding the problem for the labor movement

was its resistance to using the tools of popular
culture (film and, later, television) lor its own gain.

At the same time funding for independent film or

videomakers interested in labor issues has been

historically limited and often met with resistance

from potential funders and distribution outlets.

Despite this set oi circumstances many compelling
films and videotapes have been produced over the

years that analyze situations from a labor perspec-
tive B H

(organized by Rob Danielson)

ofthe company training film becoming increasingly abusive of its subiects

Screening 1: Rob Danielson, In-Person

Presents Sense of Duty a 90-minute video essay on work

and experience
Thursday, October 11

7:30 pm, $4/$2 members

'a funny, fast-moving and visually arresting look atthe world of
work from blue collar to white collar, from executives to rank

and file." -Bruce Murphy. Milwaukee Magazine

ln Milwaukee la city close in size and character to Buffalo),
during 1986 and 1987. Rob Danielson, a film and video teach-

er at the University of

Wisconsin--Milwaukee, went

to-worlrin about fifty places. _

He spent 2-4 days in each

location studying and video-

taping a small number of peo-

ple. The result is an unusual, ~

which arranges a vast range of '"
_

experiences into five themes:  

The Working Body, Intimacy,
Product, SkilllAutonomy, and   '-`

Those atthe Top.

 °` ~
- Nicaragua: Revealing the News takes a look

w

(the workersl? What characterizes the formal devices ol hlm and video

representations of not only workers, but the mechanization of work? What
is the characterization ofthe System (free market/capitalist) in the

respective media representations by corporate management and labor
activists? What is the current relationship between the labor movement

and popular culture?

Screening 3: Bob Hercules, In-Person

Presents Nicaragua: Revealing die News and other videotapes
Saturday, October 13

8:00 pm, $4/$2 members

The documentaries by Chicago videomaker Bob Hercules span a number
ol social issues. His work in the labor move-

ment includes co-produciion and co-direc-
_ _

~» tion ofthe weeklygoublic-acces;
g

-

series Labor Beat He has been an advocate
_

» for public-access cable-working, through
his links to an activist labor community, to

,_ successfully establish a viable public-
access cable operation in Chicago.

\ His most recent video documentary,

att'he process of news-gathering, specifical-
ly analyzing mainstream media coverage of'K
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 ~ the recentnationalelectionsin Nicaragua.
From Sense of Duty, Rob Danielson

Screening 2: A Labor Intensive "Workshop"
Conducted by Guest-Curators
Rob Danielson 81 Bob Hercules

Friday, October 12

8:00 pm, S4/$2 members

This unusual event will take a comparative look at both corpo-
rate media representations of workers and workers' media rep-

Also to be screened: Briefcases and Bomb Shelters, Stoney Does Dallas,
and a segment from a portrait of British singer/songwriter, Billy Bragg
titled Billy Bragg: Which Side Are You 0n?.

Screening 42011 the "Labor Beat"

Screening of several shows from the weekly public-access
cable TV series from Chicago, Labor Beat (selected by Bob

Hercules)
Wednesday, October 17
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rrom Labor veal Segment
'

Ihs Image N\cker,°' Committee tor Labor Access

New Fall Season, a satirical account of how drug-testing would be
used to bust unions; South of the Border, an investigation ofthe

maguiladora system of twin--assembly plants spanning the
U.SJMexican border; and The lmagemaken a dramatized account of
the Chicago Tribune strike.

creemng :Selec'ti§l'lT§li`or-

Thursday. October 18

7:30 pm, FREE

lnclu ding:
The GlobalAssembly Line (1986)
Produced by California Newsreel

This ground-breaking documentary follows several multinational corpo-
rations as they search the globe for lower wage workers. It includes

extraordinary scenes in electronics and garment factories in Mexico
and the Philippines,

The Road to Haymarket(1987)
Produced by Committee for Labor Access

This video chronicles the events leading up to the infamous 'Haymarket
Incident" in Chicago in 1886. (This deadly incident is considered one of

the most signihcant labor events in U.S. history, and involved the strug-
gle for the 8-hour work day.) The videotape fuses different genres,

including dramatic recreations, archival footage and contemporaryresentations of themselves. Guest-curators, Rob Danielson and 7:00 pm, FREE

Bob Hercules. will screen and discuss selections from the Labor-
lntensive series and some questions will be raised. ls the genre Segments from this award-winning public-access TV series include: The

THE MACHINE THAT KILLED BAD PEOPLE

A Video Mini-Series in 5

Episodes
Starring
Constance De Jong
& Ron Lawler ~

With special guest appearances

by Ferdinand li Imelda

Marcos

Presented by video- E,

maker Steve Fagin

M0hd8y,
OCLODEI' 29

8pm  

$4l$2 members ~'

The Machine That Killed .  

melodrama and history with phantasmat-
ic culture-shock and politics ol the pre-

sent. lts immediate subiect is recent

Philippine cultural and political history;
U.S. neo-colonialism as manifested in

the Philippines as an effective U.S.

colony; commercial television as seal of

the legitimacy ol state power and the

hegemonic filter ol our 'knowledge' of

distant others.

Steve Fagin has completed three feature
l e n g t h

Q videotapes,
- including

T h e, QP'
A nu zin g

* Voyage of
6 u s ll ve

Fleubert and

_

_~  Raymond
'_ ._

 Houssel
V

_

`

(1986) which

,

,fr

K'

i

Tiit
'

Bad peopje is mt te|wi_ From The Machine That Killed Bad People, W35 PW'

sion from t:he global vil- lsm' F°9l"

lage but from an off-world which unties

the knots ol fiction/fact and spectacle.
The News! The Philippines.

This feature-length videotape "mini-
series" by Steve Fagin combines

sented at

Hallwalls in

1987. The Machine That Killed Bad People
was completed in 1990. Steve Fagin
teaches in the Wsual Arts Program at the

University of California, San Diego. His

work has been screened internationally.

documentary footage, to show a continuum between the events of 1886

The 8mm News CoIIective's NEWS DIARIES
Foil'-Part Experimeriol Documentary Series
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ANDRE GHEGOHY& JAMES HILUVIAN
Including a screening ofthe film

My Dinner with Andre

Saturday, September 22

6200 pm, $20 advance/$27.50 at the door

(includes champagne reception with live iazzl
$6 UB student rush

At Erie Community College City Campus
121 Ellicott Street

Hallwalls is pleased to be a co-sponsor of a special event organized by the

Analytical Society ofWNY and co-sponsored by the UB Department of Media Study
and Erie Community College. Noted American experimental theater director Andre

Gregory will be present for a screening of My Dinner Wth Andre, the classic early
His film in which he starred, essentially playing himself, with playwright Wallace

Shawn, to be followed by a conversation between Gregory and James Hillman,
authon former director of the Jung Institute in Zurich, and America's most renowned

Jungian analyst. For further infomation, call 831-2428

TALES FROM THE WINNIPEG FILM GROUP

 rr t rt r r t r_t _   tt__t_ t t ttt  

KLAUS TELSCHER.
IN-PERSON

Wednesday, September 28

8:00 pm,$5/$3 members

Klaus Telscher, one of the world's most intellectual

makers of experimental films, will presenta full

evening of seven shortworks spanning the last

decade. His productions count on immediate reac~

tions from the spectators' feelings and subcon-

sciousness, yet his films are very rational and highly

analytic, with their extensive encodings.

Telscher wants his spectators to fully regain their

senses-he wants them to see more, hear more, and

feel more. He has an innovative way of letting pic-

FILMS FROM THE

PHILIPPINES
Presented by Luis Francia

Saturday, October 8

8110 pm, $5133 members

In coniunction with his Friday night poetry reading with Ninotchka

Rosca (see page Bl, Philippine Miter and filmmaker Luis Francia

will present his debut film FIip's Adventures in Wonderland along
with Kidlat Tahimik's acclaimed film. Perfumed Nightmare.
Francia's Fiip's Adventures in Wonderland filmed in Super 8, is a

loosely autobiographical, surreal narrative on a Flip's lFrlipino's)
encounters with life and death in New York City. 1'he film stars

Ramon Hodel and features impressive camera work from Ramon

Red and Noel Shaw.

Winner ofthe "lntemational Critics Award' at both the Berlin and

American Elm Festivals and considered by Wemer Herzog to be

Presented by Greg Klyrnkiw

Sunday, October 7

8:00 pm.$5/3 members

From the fertile imaginations that produced cult gems Ta/es from the Gimli Hospital and

Crimewave comes a program of six award-winning shortfilms unlike anything you've ever seen

before.... "Quirky, surrealistic and very funny" says the Boston Globe, which only begins to

describe these eccentric and absolutely original films (including two bythe notoriously suange

tures talk, but he does not seek admiration for his

devices of expression. Instead, he encourages

spectators to be inspired by their own associations.

"Une of the most original and poetic works ofthe cinema," and

Perfumed Nightmare marked the stunning filmmaking debut of

Kidlat Tahimik la.k.a. Eric de Guia), Shot on outdated lilm stock

and a budget of less than $10,000. Perfumed Nightmare tells the
Telscher is currently touring both the U.S. and

Canada through the efforts ofthe Goethe Institute.

-,,_p-»1"'°"'*"°*_~
John Paizs).

lt seems like a good dose of "cabin fever" has produced a growing community lin Manitoba,
Canada) of filmmakers whose brand ol

wildly funny and idiosyncratic works are
.

taking the world by storm. Greg Klymkiw,
'  f w s _ __ fpigr  _

producer ofthe Vlhnnipeg Him Group, will Q 
-

__

 »  _f   

be on hand to presentthis offbeat colleo-
t

"f i "`°":
_ __ _~

""-'lf
A

tion of films.
-

_
 

Included works are; Weie Talking Vu/va

by Shauna Dempsey. Two Men in Search
_ _

ofa P/ot by John Kozak. Springtime in __= -_
'

-

Greenland by John Paizs, The Milkman
_

J _-
'

'

-_ l

Cometh by Lame Bailey, Rabbit Pie by _ _

_  __ 5? S
_

thelllhnnipeg Elm Group and The _
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autobiographical story of the makers pursuit of the American

Dream from the confines of his small Philippine village. The

President of the Werner Von Braun Fan Club, Tahimik longs to vish

Cape Canaveral, to experience those shimmering wonders he

knows from movies, soldiers, and the Voice of America Radio.

FILMS BY ALTE

KINDER
Presented by filmmaker

Matthias Mueller

Tuesday, October 9

8:00 pm, S5/$3 members

Alta Kinder is the foremost experimental
film collective and distribution company in

Germany today. Through the efforts of four

German artists lldeiie-Leno Rattig,
Christiane lhuwlnkeI,`l1|omes Lauks, and

Matthias Mueller). Alte Kinder has gained
eninternational reputaoon for producing, _, __

°'iiery`sophisiiEated film§iiiliich"'testi|ié`limi-
tation of Super 8, comment fiercely on histo-

ry and moving picmres yet also present PCT'
sonal images as only the Super 8 camera

can" IEFC Newsletter, Chicago).

Alte Kinder, who exhibited works at

Hallwalls in the past, returns witl1 award-

winning filmmaker Matthias Mueller to pre-

sent a full showcase ol recent works

including: Aus der Feme (The Memo book)

by Matthias Moeller, Take Courage by
Malia-Leno Rottlg, T/iptychon-Studie Fuer

Se/bstbi/d by Thomas Manlr. The

Flamethrowers by Own 0'I'oole, Alta

Kinder and Scllnelzdehin. Stadtin

Flammen by Schmelzdahln, Epilog by
Christiane Ilorrwiakol and Matthias

Mueller.

l sr 7;/\
i  

__2"g
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DIRKDE BRUYN:

THE DIRECT ON

FILM SERIES

Tuesday. October 30

8:00 pm, $5/S3 members
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and avant garde cinema since 1973. As

a founding member ol the Modem

Image Maker's Association llllllkl.
De Bruyn hasecioithlti
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CONTEMPORARY ARTS CENTER

ONGOING EXHIBITIONS

EXHIBITIONS

A Question of Paint

September 21-November 3
In the Gallery
Fourth Floor

FREE

(P- 1)

VIDEO

Labor Intensive

September 21 November 3
In the Video VIGWIHQ Room

Fourth Floor

FREE

(P-2)

EXHIBITIONS

Artemus & the Dinosaurs

Exhibition by Barbara Rus|n

'
'

At the Arts Council"  ~

700 Mann Street Ground Floor
FREE

P 1)

September 21 through November

( .

OCTOBER

SEPTEN\BER

1 1
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}
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' _  _
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CALENDAR OF EVENTS

Friday
EXHIBITIONS

Opening Reception:
A Question of Paint

Opening Reception:
_

Artemus & the Dinosaurs
9 pm, FREE
(P-U

_

VIDEO

Opening Reception:
Labor Intensive
9 pm, FREE

(P»2)
Curtain Up!
PERFORMANCE

Ringer Pike
~|o=3o pm, so/$3
IP- I)
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Saturday
FILM

Andre Gregory
& James Hillman
6 pm, $20/$22.50/$6
E.C.C. City Campus
121 Ellicott Street
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Ringer Pike
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_
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Spm, FREE
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_ p
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'

I

8 pm, $4/$2 FILM
'
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.
 

_

'

  FROM EUROPE
`

i ef!
" 'V inte

'

 
_

  g g_"" g

Featuring
 

`

þÿ ¬�§�'� �;�i�:�'�f�l�i�T�°�''IT'  
The Recedents

-_  ""~  from Great Britain

3
- 06' , fromtiemtany

at _   -..ts weaned"-°=w~f=
The Reads", 811) pm. $518 members

The Ilocedenls are tl1e electro-acoustic improvising trio of Mika

Cooper (electric guitar; tapes, synthesizers, and voice), Lol Coxhill

(saxophones,tapes, electronics, and voice), and Roger Turner

(drums, percussion, and electmnics). The group was formed in 1983

to explore the possibility of making music that utilizes both the low

volume, textures, and space found in oriental music, as well as the

high volume and dense high intensity used by people like Albert

Ayler and Jimi Hendrix, as well as by punk and heavy metal bands.
The collective background ofthe group members spans a wide

spectrum of 20th century music, while also drawing upon elements
of World traditional music. Their name, 'The Recedentsf' refers to

their collective, disappearing hair-lines.

The East German quartet Slawterhaus consists of violinist/cellist
Jon Rose, saxophonist Dietmar Diesner, trombonist Johannes

Bauer, and drummer Peter Hollinger. The four melt and bind togeth-
er influences from free jazz, contemporary rock, as well as noise

and very personal musical idioms. Exclusively improvised, the

results reveal astonishing structural qualities and a wide range of
moods that never miss tension and energy. As described by
Christian Flentsch ofthe Zurich Tasges-Anzeigen 'Slawterhaus is a

post- modern, noise group, dealing with a form of recycling-a rub-
bish dump of music history. Important is the intense activity-a nd

naturally, these musicians are brilliant It sent me home with a dull

empty head."
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Mary Froerl's performance-oriented poetry has an edge of
bizarre humor, even when its subject matter is deadly serious.
Freed has written and produced a number of one-woman and

collective performance pieces, including White Light Special
which she will tour next spring. At Hallwalls, she will perform
pieces from her Girlfront series. David Ripton's poetry on the

page and in performance is both spiritual and furious. He is co-

producer of Flochester's popular Locomotion series, and is a

member of the "Beatles," a Rochester performance group. He

performs both with the group and solo at clubs and campuses,
and opened for Jim Carroll at the Pyramid Art Center,
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WRITERS FROM THE

PHILIPPINES

Luis Francia & Ninotchka Bosca

Frid av, October 5

8:00 pm, $4/$2 members

Manila-born, NYC-based Luis Francie is an unusual
combination of poet and hard news journalist He is
also film crmc and curaton political commentator;

playwright, and, most recently, super-8 filmmaker.
He was the Voice's correspondent at the trial of
Imelda Marcos, and also writes on Philippine poli-
tics, film, and booksfor ln These limes, The Chicago
Reader; The Independent, Far Eastem Economic

Reviem and Asiaweek, for which he acts as New
York correspondent His first collection of poetry
(with David Friedman), Her Beauty Likes Me Well
was published in 1979, and his new book of poems,
The Arctic Archuielago, will be published next year
in Manila. At Hallwalls, Francia will read from his

poetry and on Saturday (see page 2) present his

recently completed super~8 trilogy, Flip? Adventures
in Wander/and.
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New York's Washboard Jungle is a four-piece 'post-digital jug band' specializing in 'authentic American

folk songs, inauthentic American folk songs, children's songs, esoteric rock songs, and God knows what
else." Any musical instrument or kitchen utensil you can imagine is likely to be incorporated into their vast

arsenal-in addition to washboards, they play banjo, fiddle, vacuum cleanen ukulele, lute, carrot grater, and

mixing bowls- -although`they avoid the standard drum set like the plague. Since their formation in early 1989,
Washboard Jungle has taken lower Manhattan by storm, wreaking havoc at Dixon Place, CBGB, and a host
of other clubs.

Then look out y`all, Hallwalls now has two cajun curators from the great state of Louisiana and they'll be

goin' crazy with this special event. Followin' the 8:00 performance of New York's hot tub combo, Washboard

Jungle, the Vault's goin' to pot. Gumbo pot that is... Authentic cajun music, dancin' and cuisine will be on

hand as we present Les Blank's award-winning documentary, J'ai Ete au Ball (I Went to the Ball): The Cajun
and Zydeco Music ofLouisiana featuring Michael Doucet, Bea usoleil, Queen Ida, Wayne Toups, Clifton

Cheniei; and many, many more performers of both today and years long gone.

"What this town needs is a good spookhouse. Not one ofthose namby-pamby,
turn-out-the-Iights~and-say-boo Haunted Houses you End on Clifton Hill. No sir.
I mean the kind of thing that will haunt your dreams for years to come, the kind
of experience that gets under your skin and clutches at your heart and wraps
around your lungs until you can't breathe, you can't move, you can't stop the

pounding in your brain, because the terror is so intense. THAT's performance,
THAT's art, that's my idea of a good time."

--E. Gein, sooiopath

Splatter-house Five is a one-night-only assemblage of installations and live per-
formances by a collection of Buffalo artists who have been commissioned to

create the most horrifying Halloween scenarios they can envision. Blending
the iconogra phy of slasher films with the deeper honors of the anguished psy-
che, the rooms of Splatterhouse will make blood flow, nerves bristle, and skin
crawl. Stay a minute or stay an hour, interrupt your party-going with a walk on

the very, very wild side. Whatever you do, LEAVE THE KIDS AT HOME. Locked
in their rooms.
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CALL FOR VIDEOTAPES:

The 2nd Video Wrmesses

Festival of New Journalism

This festival will sample a range of videomaking initiatives_gg§§§§§§§§§§§;§;§;________
which are rapidly evolving botfr nationally and 
broad dissemination ofin 
tronrc transmission, and 
are all stimulating the 
social and political agendas  
becomrng a tactical means of revealtggggsocral 
our everyday lives and the lami|ian§g§i§§rmof  
becoming available as a social 
resistance, and transformation. Videg5355;;;;g;g§;§;§;§;§;§g;,_
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   even get paid (more ofliiss) and publicized (if
you g`éf'5l¥§5'your calenttglggigcopy on time). What have you got to

  lose? Submit  Cf-fdoni of Ron Fhmte- inord-

 Note: Hrst Thursdeyf§i§§§I§§§e, but premeditated. lt is not
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 'l"' 5"'l°'"°"$ F/RST rHufrsoAv rnsmehisrrrs IN rsso/sr;
 ups Worst Thursday The best of bad art. Create your ve r-

 ""mm are  hadart. A limited number of slots still available. Deadline:

 and placed 
sions should be addressed to Western New York Slide Ele, c/o

l-Iallwallstlontemporary Arts Center, 700 Main Street, Buffalo,
NewYork14207.

_i rrrrrrrsrrrrvorirrrrrrrfsrrrr rrrrnrrrr

 nd/°f  22. March: Fluxfhursday ln conjunction with the major
*gallery exhibition FluxAttitudes, opening in February. Recreate

great Fluxus performances of the 60s and 70s. Revive Fluxus for

the ws. Fluxus lives! Deadline: January 21.

OFFICE SUPPLIES NEEDED!!
_ llallwalls is seeking tax-deductible donations of new or

used office equipment or supplies. Among the itemsl-lallwalls is seeking students and other individuals inter-

ested intheiareas of visual arts exhibition, media presen-

tation and production, performance, technical assistance,
public relations, graphic design, and general arts manage-

ment. Interns will be expected to devote approximately ten
° hours per week and can earn 3 academic credits for their

work, by prior arrangement with their college or university
E

'faculty members. Volunteer staff will be expected to con-

~ tribute fivehours per week. ln addition to the exposure to a

-wide variety-Zofartistic practices, processes, and philoso-
-vphiies, intems and volunteers can gain excellent profes-

sional experience and reference, free admission to all
 Hallwalls events, a Hallwalls t-shirt, and a listing in the

I 'monthly calendar: Applicants -should be highly motivated

and able to work well independently as well as collective-
 ly$Sélection ,will be' based upon prior `experien`ce, refer-

 ",_ences, and commitment to thearrts. lnterestedpersons
_ _should send-az coverletter ands 'resume with references
`

to Edmund Cardoni, lrlallwa'lls,_7D0_Main Street,-Fourth
iineac-Buffer¢,Nv=_rr2oz;" -»~'
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HALLWALIS WELCOMES NEW STAFF MEMBERSI
Several new artists will be joining the llallwells staff starting this

month. llooo' Broussard, relocating from New Orleans where he was

both a theater director and founding director of Zeitgeist Theatre

Experiments, an organization devoted in recent years to altemative film

programming, will be replacing Jurgen Bnrning as Elm Curator. Jurgen,
who served in the position for two years, has returned to recently
reunited Berlin to program film for the Arsenal cinema. He will be revis-

iting Buffalo in November to introduce some ofthe film programming he

has planned for Ways In Being Gay Artwaves producer Brion Springer
will be on leave through February, traveling in Eastern Europe and

working on some of his own production projects. Filling in for Brian as

producer of Hallwalls' weekly public-access cable TV program will be

local media artist Jody Lolond. Mario Voloto, formerly Technical

Assistant, has been promoted to the position of Technical Director,
replacing Paul Dickinson who has moved back to Milwaukee. Taking
over as Maria's assistant Mil be Nick Piotrooorlo, who was an lntem

for the film program last spring. Aarhw Doiocl. an Allred University
graduate from Pittsburgh, assumes the post of lhdeo Editing
Coordinator, raking over from Marion Ware who is rlovixg to the West

Coast. Andrew is a printmaker and video arist who has ben adn

documenting the protests over the planned toxic testo damp i

Allegheny County. Also joining the staff oro Tel lollioll. as

E:r:hibitionsAssistant andldylltdlin, as bookhopeLWevleI-
come one and al, and wish our deparirg iiends and coworkers ire

best in thei new endeavors

'f`hisor|lor\dcrispri1todonpor'fldlyrl¢yClldP°P°f-

needed most are a fax machine office fumiture (tile cab-

inets desks) a dot-matrix printer white paint. Xerox

(floods and spots). Any and all contributions will be

deeply appreciated.

papal, complrter supplies (disks, paper), and light bulbs

 sfiizti ._.f_ _F '_
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Christine Tebes Executive Director

Edmund Cardoni Program Director

Elnora Banks Office Manager
Rene' Broussard Elm Curator

Kathyann Calandra Bookkeeper
Ed Cardoni Writers Curator

Paul DeFrain Photographer
Andrew Deutsch Video Editing Coordinator

Ronald Ehmke Performance Curator

Alex Gelenscer House Manager
Jim Hartel Education Coordinator

Christine Hill Wdeo Co-Curator

Jody LaFond Acting CableTV Producer

Barbara Lattanzi Wdeo Co-Curator

Nathan MacFadyn Computer Consultant

Don Metz Music Curator

Thomas Mulligan Exhibitions Assistant

Nick Pietrocarlo, Jr. Technical Assistant

Zonya J. Rivera Cafe Teatro Coordinator

Brian Springer Cat|e`lVProduce(rnhovol
Jon Stout Publicist

Maria Elena Venuto Technical Director

Charles A Wright, Jr. Exhibitions Curator

I N T E R N S

Laurie Berson Elm lntem

Sue Fruehauf Publicity Intern

Stephen Heller Publicity lntem

Neil Hornish Vl/ajslnBeri1gGaylntem
Jeffrey Paul Lane Exhibitions lntem

John Paradiso Teclrioal lrlern

Tracy Sadeghian Ezhiaihns list

Emi! Schhsky Pei#1

lIiSil 1il

Padhnmso  1

Borhli  i

7 GRANTS T0 WNY FILMMAKERS
Hallwalls is also pleased to announce $9,000 in small production grants to 7
filrrlnakers in Westem New York This regrant program was made possible
l8B8R*1.l'l3Q<|'!l¥Df§,§ll'D|I1E'E Elm program ofthe NewYorkState
Co|¢odoot¢ArB,|lichH&is\oasroqr|hdt|a|:|:bfrac|trer
soorc=os.Tho$lurddQ,$Uull`l'o|e|l|é,l§.iu
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t0-minute tirnm film entitled 'Wish You Could See My Feet' and Carl

Wiodomon, Penfield, for o 16mm industrial dance music film. Awarded

grants of $833 each were Buffalo filmmakers llonry Josionlte, for Emblems,
a series of short films and film loops 2 seconds to 2 minutes in length;
Laurie llwasnik, for Intrigue, a 10-12-minute 15mm film; and Kevin Hx, for

an experimental social documentary contrasting urban and suburban

lifestyles. The panel, which met on July 10, had awarded a fourth smaller

grant to Larry Broso which Larry had to decline after he heard the good
news that the lndividual Artists program of NYSCA had awarded him a

1990/91 film production grant in stiff statewide competition. Sewing as pan-

elists forthe Halfwalls regrant program were New Orleans film programmer
Rene Broussard (starting work this month as Hellwalls' new Him Curator)
and Bedin film artist and musician Magita Haberland.
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Our video editing facility is back, soon to be bettert ith

upgrading of equipment and expansion of capabiliti Ie

with a special grant from the Electronic Media &
*

of NYSCA. (Since this award was just annou 5 m -  -

tions will be taking place later this fall, as so equip _

special effects generator and waveform m  ctor sco

actually be purchased and installed.) ln /g§~,¢,,` = -

video artists wishing to schedule time _/|@"~, , L s

interested in introductory editing work  _ > ----- c,- 
in learning the new equipment when ~  

°
- ly

named Video Editing Coordinator Andr =

3.-ff
- gh

October; workshops at all levels will b ~ ' »
_ nt nt

with Andrew on an individual basis.

/ 2
GALLERY`& VIDEO VIEWING ROOM/4th floor

Y

ADMISSION FREE

orrrces/em rreor
HOURS: Monday through Friday
9 om to 5 pm

THE VAULT/2ncl floor

Performance & screening space
seo listings for times & ticket prices
(Hollwolls accepts Arts Council vouchers)

TELEPHONE

(716) 854-5828

HOURS: Tuosdoy through Friday, 12 noon to 6 pm

llallwalls' programs in the contemporary arts are made possible by grants from the hlatitlllll

Endowment for the Arts, Washington. D.C., a federal agenof the NewYork State Council on the Arts;

the New York Council for the Humanities; Erie County the City of Buffalo; Elm/Video Arts, NYC and by
contributions from businesses, corporations, and foundations, including Metropolitan Life Frrrridadcn.

Computer Task Group, Inc., independent Health, kmt the Compomr, National Heritage Trust. `l'he

Buffalo Foundation, Hall & Halt Trading Co., Eclral Florist & Garden Cenmr, Lawley Service lnc.

Matthews, Bartlett 8| Decker, lnc., Swiss Chalet. Jacobi Development Sr Constnxztion Co., Pfilip Morris

Companies, Inc., USAir, The Seymour H. Knox Foundation, The Rockefeller Fotndation, the Margaret L

Wendt Foumtation, the Ele:tronir: Ans Grants Program ol the Experimentd Televisim Cartel: the Jdtn

D. and Catherine li MacArthur Foundation, and the Ford Foundation, Hallvdls is a merrher of the

Nadonal Association ol Artists' Organizations (NAAO). Media Alliance. the National Association of

Moda Arts Centers (NAMACL and the Coordinating Council of Literary thgarires lCCLMl. and an

associate member of Canada's Association of National Non-ProfitArtists 
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