regional

forecast

current work by 18 artists from
Buffalo, Cleveland and Pitisburgh




f ' I‘gi )
orec a I
reglonal '

forec.

rpamnal 1t



regional

forecast

Brew House SPACE 101

Jun 5~Jul 12
Timothy Collins and Reiko Goto
Robert LaBobgéh
Eric Rippert

Leandro Soto

Alfonso Volo

Laila Voss

Hallwalls Contemporary Arts Cenier
Jun 13-Aug 14
Kate Bazis
Johnny Coleman
Jackie Felix
Edward Kerr
SPACES
Jun 19-Aug 1 Ann Pibal
Ao o Karen Snouffer
Ken Nevadomi
Alberto Rey
Arthur Brett Reif
Carolyn Speranza

Mary Jo Toles



Susan R. Channing, SPACES

The occasion of SPACES’ 20th anniversary prompied us to take a look at the state of
alternative art in our self-described region, about 20 years after the beginning of
the artists space movement. A desire to expand the idea of regionalism, coupled

with the success of the 1996 cifywide collaborative exhibition Urban Evidence:
Contemporary Artists Reveal Cleveland, which SPACES co-organized with The
Cleveland Museum of Art and the Cleveland Center of Contemporary Art, led us
to explore the possibility of working with two artist-run organizations in the
nearby cities of Buffalo and Pittsburgh, cities that share many post-industrial
characteristics with Cleveland. Similar to SPACES, Hallwalls (Buffalo) and Brew
House SPACE 101 (Pittsburgh) respond to the needs of a thriving
community of area arfists. | spoke with Hallwalls’ Visual Arts Director Sara
Keliner and Brew House Association Board member Murray Horne about
organizing an exhibition of work by artists from all three cities. The exhibi-
tion, Regional Forecast: New Work by 18 Artists from Buffalo, Cleveland
and Pittsburgh, would feature work by six artists at each location, two
from each city, and run concurrently. The exhibition would be seen in its
entirety only by visiting all three venues—each within a three-hour drive
from the other.

We were all eager to see work by artists from the other cities, and
welcomed the opportunity for the expanded exposure a regional
exhibition might bring to them. Together we selected 18 artists from
a group of 60, and determined the exhibition lacation for each. After
studio visits, we decided with the artists what work would be




Susan R. Channing, SPACES

Sara Kellner,
Hallwalls Contemporary Arts Center

Murray Horne, Brew House SPACE 101

As many artists organizations enter their third decade and new ones emerge, the
face of alternative arts organizations across the country is changing. Many of the
original artists spaces have disappeared or changed drastically—the difficult
political and economic climate for the arts has had a variety of effects on artists
and artists spaces. Simultaneously, the cities of Buffalo, Cleveland,
and Pittsburgh have undergone rapid and dramatic changes in the face of
deindustrialization. SPACES proposed a collaborative exhition to Hallwalls
Contemporary Arts Center, and Brew House SPACE 101 that would reflect on
our cities, artists and alternative art in our tri-state region as SPACES
celebrates its 20th anniversary. The result is Regional Forecast: New Work
by 18 Artists from Buffalo, Cleveland and Pittsburgh.

THE VENUES
Hallwalls Contemporary Aris Center in Buffalo is a 24-year old nationally
recognized artists space which has collaborated with SPACES on pro-
Jjects since 1987. Founded by artists in 1974 as a place where artists
could develop new work and present work of contemporary artists in
all media, it continues to present regional, national, and international
artists’ work, with an emphasis on supporting experimentation and
new projects. Since moving to the Tri-Main Center in 1994, it has

expanded its programming and services to artists, and continues to

be one of the most active and programmatically diverse members

of the national network of artists organizations.



“Appropriated Memories,” Alberio Rey’s
monumental, monochromatic landscape paintings
of Cuba, shown at SPACES, present us with his
reflections on an earlier, non-political Cuba and his
v CGuban-American heritage. Carolyn Speranza's
I culture. haunting video installation “Shabad: Listen to the
Body,” a piece through which she illuminates
1 scenes sel the stage for communication between the human body and the mind,
i« is comprised of many layers of sound and projected
ractive video viewed in continuum, without beginning or end.
i Ken Nevadomi’s series of large-scale paintings move deftly
i urban from the figurative fo the abstract. Isolated figures swirl in
confilict with nature without definition or illumination.
irporates Nevadoemi always leaves the inferpretation up fo us.
. Arthur Brett Reif creates an interactive installation with sound
.., and mysterious covered objects that greet and obstruct
- : " the path of visitors who enter the gallery, in order to construct a
" multi-sensual, temporal experience.

Three artists at Brew House SPACE 101 invite us fo examine
N0 their personal visions. Robert LaBobgah'’s darkly mysterious
installation, “Yoni Puja” confronts us with his interpretation of
a mysterious, esoteric rite from India. Leandro Soto creates
installations inspired by the experience of immigrants entering a
new world. His piece “Shango: Your Dance Gives Me Joy!"
incorporates Afro-Cuban myths and diverse elements taken from
" American culture. Alfonso Volo, a self-taught painter, has created
humorous mixed-media sculptures from recycled common objects
that call out to us to adopt them.

At Hallwalls, painter Kate Bazis’ work is informed by science and the
human body. Brightly colored canvases illuminate strange diseases,
‘= possibly seen through a microscope. Edward Kerr presents a series
© of paintings that concentrate on measured lateral divisions in combination
‘o with a trompe I'oeil style that serves to define the relationships between the
lines, allowing for ambiguous pictorial space to be explored by the
viewer in three planes. Ann Pibal’s figurative paintings of lush, dreamlike flora
il create a landscape of the mind.

s . Do these 18 artists reflect current trends in contemporary art from a
_ three-state, post-industrial region, or does the work represent each artist's
own personal point of view? There is an intersection of interest, a focus

0 - on personal issues that seems to be common to artists everywhere in the late

1990’s. Few of these artists concentrate on political or social issues, aside
from body politics and ecological concerns. We offer a glimpse of their work,
their backgrounds, and their artists statements in this catalogue, and encourage
you fo complete the experience by visiting the exhibition at all three venues.



The body, or the idea of the body has been the main focus of my work. Over the z72, Carmeyie Melion

last few years | have looked at the human body as a structure through which I have
understood the inherent similarities between internal (micro) and external (macro) _,T-,f." a
physical structures and also metaphysical (energy) structures. In a sense, the word :
“hody” is a term | apply to ideas that define an interpretation of the idea of the ::
body. For example, we can think of the medical body (an interpretation focused -
on a scientific, sight-based type of thinking,) the popular body (what we ="
witness in the public forum: television, magazines, etc.,) or the spiritual body - ; 2 -
(an interpretation focused on the divine state of the body connected =
to religion or metaphysical energies.) .

As | work in series, | also apply the term “body” to mean a body of work,
which represents a sort of genus-species idea, an organic connectedness o 1 i1 ¢ |

between the individual paintings. | have been interested in understanding .'

the familiarity of form and the self-similarity of visual structures. Patterns in

nature (this spans people, earth, and outer space) which are referenced by e dseen ps

things like chaos theory, weather patierns, fractals, and even architecture: vz n=wy EnMFPLO Y
(especially monolithic structures, i.e. cathedrals, temples, and °*'"=7Ployed working aris!
monuments) are a foundation for my work. In essence, my work is
an exploration into the idea of the body as a metaphor for
understanding the universe around us.



Ciotti

Cleveland: An Industrial Garden

This piece is functional art that brings nature back to inner-city public spaces. ..
Art, after all, is a pathway for recreating a desirable balance with nature.

The sculpture is about how we live and cope in an industrial society.
It allows us to take a moment to sit, eat and talk; to rejuvenate our own
inner being while rejuvenating the industrial landscape.
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My work has been focusing upon the psychic space of the Crossroads: a charged
space of transformation, possibility, and becoming. | see the Crossroads as
existing within the challenges of lived experience on a daily basis: particularly
in the relationships between black fathers and sons. Within this project,
my focus is upon the process of reshaping myself into a more complete model and
guide for my son: a brown skinned man-child of Mexican, Italian, and African
American ancestry, as he begins a life long journey negotiating an American
landscape obsessed by color. | am seeking to mark and celebrate the joy and
discovery of his movement into this world, while his mother and | plant seeds
of home to take root and grow within his body and spirit: something that
he can take with him. The structure within the space of this narrative is
modeled after the playhouse that my son, his grandfather,
and | built in the back yard.



Timothy Collins, _ -
7YY Rejko Goto

This image is the conceptual center point of our installation which will explore the 122

nature-culfure continuum within the context of industrial and post-industrial culture. "
We have chosen the image of Andrew Carnegie and the bullthistle as symbols, '
which continue to define our local culture. We will work with sustainable development
consultant Choli Lightfoot to explore the hidden systemic costs and benefits of
natural and cultural forces of production. Reiko will be exploring the Thistle (a historic " ©
symbol of Scotland and Carnegie’s work in Pitisburgh) and its related ecosystem
elements. Tim will in turn be exploring the forty foot Core-Ten steel, Garnegie
sculpture by Richard Serra (which was a gift fo the Carnegie Museum of Art from '~
Jane Holt Roesch, the widow of the retired US Steel executive) and its related
industrial ecosystems. Our installation will be entitled “The Hidden Cost of
Production, the Benefit of a Spiny Leaf.”

Goto, Collins, and Lightfoot are interested in an art practice that embraces
systemic inquiry as well as systemic process/product. They have chosen the '"* """
thistle and the Carnegie sculpture specifically for the conflicted values which
inform their production. Serra’s Camegie is a post-industrial menument .,
(which the artist denies.) The Thistle is defined by botanical cuiture (informed /2
by agricultural interests) as a noxious weed, while ecology tells us that the
Painted Lady butterfly relies on the plant for its larva and the yellow finch
prefers the seed as a food source. The installation will contrast
dominant cultural interpretations against systemic interpretations .
using images, text, and sound.

“The highest type of humanity, believe me, is that which ,_ =
does most to make our earthly home a heaven.” ,,,

—Andrew Carnegie """
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Cirsium vulgare (Savi) Tenore
\/ (the Bull-thistle) 7

Herbaceous biennial, found in pastures, meadows and roadsides.
Designated as a noxious weed in PA.

Rt & Tl 1957



As a figurative artist | have worked to create a realm in which to examine human
sexuality and power. Using both historical and contemporary images as metaphors,
my work addresses the heavy weight of history and the influence of gender on
our lives. The thick cultural skin, developed over centuries of varied civilizations,
shapes our present behavior—both universally and individually.

My recent series and related drawings and prints have led me now to narrative
pieces using a comic strip format of painterly panels. Cartoon balloons, utilizing
metaphoric imagery rather than conventional text, provide comment to create

a realm in which to examine human sexuality and power.

My work has always been connected, evolving from piece to piece, from
body to body. Developing a coherency of thought and imagery has been
central—relating the present work to earlier efforts and finding
connections that point to future directions. :



Included in the works presented here are a series of paintings which concenirate

on measured lateral divisions in combination with a trompe I'oeil siyle which serves '

to define the relationships between the lines. This allows for an ambiguous
pictorial space to be explored in three planes—ahead, on, and behind the physical
picture plane with the spatial divisions roughly equal to the lateral mapping and
thickness (depth) of the stretcher. A recently expanded revision of this series,
“Plot,” becomes a parody of modernist painting through this ambiguous
manipulation of pictorial space. Color, value, and scale are used in several
pieces to establish spatial relations between components or to link, span, or
separate elements. The order or structure imposed by each approach
allows for inventiveness and development within the constraints of each
system and often works to imply new directions. Additional work focuses on
establishing relationships between structural approaches, surfaces, formats,
the fundamental elements of painting and sculpture, and object and
illusion. The juxtaposition of the trompe I'oeil geometric panels, agitated
and ambiguous landscape spaces, three dimensional constructions, and.
formal inventions continue to intrigue me and pose many questions as to
the way we choose to structure our ideas, the systems we employ to
develop them and the techniques we devise to implement them.
The seemingly disparate elements in my work challenge the viewer,
in an abstract way, fo develop a theoretical pasition which would
allow for shifting postures within the context of the work and permit
a more dynamic interpretive response.

Systems, structures, substructure, common language, technical
language, objectives, conventions, ideologies, much more—change.
Constantly. Rapidly. Reason combined with our personal
psychological and cultural foundations easily blur into rational-
ization in spite of our knowing. We redefine to close the loop.

Kerr



As otherworldly as it may seem, my world is raw and real. | shirk from any visual W4, Westen
euphemisms, dwelling on the darker aspect of the human psyche. Through my work, 196
you face your own mortality, your animal nature, the part you usually hide or repress. " ©
I know repression from the harsh discipline of a boy’s school, lurid enchantment .. . , ,
from a stint in a carnival and the realities of life and death from twenty years on a 1995
farm. Advanced study in art and psychology were later ingredients in the mix of “*'"
my experience that yields mysterious and visceral imagery. ' ™

1 may be the predictable progeny of an artistic parentage | have chosen with
partners as weirdly mismatched as Griinewald and Duchamp or Holbein ™" 21t

and Picasso. My long-standing interest in persona comes as much from Native S

American legends, Butoh dance, and Jungian archetypes as it does from S ()
Duchamp’s feminine alter ego, Rrose Selavy. The mask and the shadow recur

frequently in my work; they disguise and reveal, transform and camouflage * * ““ “ ' = |
at once, inviting the viewer to project into the void, to assume a true identity, ==t _' ; .. '
to illuminate or surrender to the darkness.



Ivevadomlxe"

at SPACES

WHO AM WE

acrylic en canvas
59 x 50 in.
1997-1998

KEN NEVADOMI

Born 1838, Cleveland OH
Lives in Cleveland

I love to paint—and | like to see a canvas calmly hanging on a wall 1975
conjuring up a way to pull me into it. Stand in front of a painting and connect "7 "en' Sltate University, Kent 0H

looking at it and being transported somewhere by it—or not, '*’*
by i . yl g BFA, Columbus College of Art and Design, Columbus OH

SELECTED EXHIBITIONS
1997
Regionalism in the 21st Century, William Busta Gallery,
Cleveland
Honfoey Gallery, Cleveland
1995-96
The Spirit of Cleveland: Visual Arts Recipients of the Cleveland
Arts Prize, Beck Center, Lakewood; Riffe Gallery, Columbus; Art
Space, Lima; Canton Art Institute; and the Claveland Institute of
Art, all In Ohie
19971
The Invitational: Artists of Northeast Dhio,
The Cleveland Museum of Art, Cleveland
1987
Myth and Mania, SPACES, Cleveland (solo)
1985
39th Biennial Exhibition of Contemporary American Painting,
Corcoran Museum of Art, Washington DG; Butler Institute of American
Art, Youngstown OH; and The Contemporary Arts Center, Cincinnati OH

SELECTED AWARDS AND COLLECTIONS
1884, 1980, 1978
Dhie Arts Council Individual Artist Fellowship

Jones, Day, Reavis & Pogue, Cleveland
The Collection of the Progressive Corporation, Cleveland
The Cleveland Museum of Art, Cleveland

CURRENT EMPLOYMENT
Professor, Cleveland State University

Affliated with Bonfoey Gallery, Cleveland



Allpipal

at Hallwalls

DOUBLE FLUFF

ail o canvas
66 x T
1997

ANN PIBAL

Born 1969,

Lives in Hornell N

In my paintings, excess is privileged over refinement, pattern over form and the <22
feminine over the masculine. Densely ornamented passages coalesce to seduce "™ '/ nlversity of faws, fows Gity 14
with perfume essence or bubbling, turgid, foaming, dripping accumulations.
Sickly plastic-sweet and obnoxiously vivacious foliage floats against dark 2
melancholy spaces. Vitality threatens reason. Sometimes graceful, sometimes : -
humorous, sometimes a little rude, these gardens aspire to find beauty '
in ugliness, the awkward, and the artificial. .‘.}

Diaf College, Northifield MN

LECTED EXRIBITIONS

[-reek Center for the Arts, Rochester Ml (solo)

ery, Hobart and Williarm Smith Colleges,

Exhibition of Woman's Art,

1d Anmual inter

k City

| Western New

York Show, Allright-Knox Art Gallery,

8

nstall Foundation, Individual Artist's Grant

fred University, Alfred NY

psign at

CURRENT EMPLOYMENT

of Painting, Alfred Univ




ReifArthur Brett

at SPACES

RECOVERY SERIES, FRAGMENT
found object, plastic

ITx25x22in.

1998

ARTHUR BRETT REIF

Borm 1971, New Orfeans LA
Lives in Buffalo NY
~ The installations for Regional Forecast incorporate two distinct bodies of work. 1996
The “Paranoid Object” series is an ultra-literal juxtaposition of ordinary and seemingly ' Univarsity of North Garolina at Ghapel Hill
innocent objects with sensors, lights, alarms and other “paranoid” equipment. The %%
Al . o - . BFA, Loyola University, New Orleans
intention behind this juxtaposition, aside from mocking the fear— perpetuating
apparatus, is to sensitize the gallery space by creating art that reacts fothescLEcTED EXHIBITIONS
viewers' movements. The end results are sculptures which are ironical, "
d Sicttansl comi e i s Artist Residency Exchange: Western New York, Hallwalls, Buffalo
) : ) "1997
The other body of work in the exhibition is part of the “Recovery Series.” ;‘?_”Y ﬁ_f"’” :}; *"*:!””;”’ “’;F““”:_‘E s f‘:i;{
. - . " Mversiy o arin Laroiina a 1aped ni
This body of work involves wrapping or covering different objects ranging from ; ;
Sildran's fovs to lugaage lo fumiiture to mannequins The materials with Sodus Harvest, Wayne County Council for the Aris, Lyons NY (solo)
i g{" 9 : - ’ 1996
Wwhich | have been covering these objects include test tubes, handles, Saran, ;. ¢ . artists Exhibition, North Carolina Museum of Ar,
Wrap, shrink wrap, electrical tape, efc. This series is more aloof in that the faieigh NC
intention is to change or “recover” a meaning of the original object by Fieasure is Chaos, Ackland Museum, Chapel Hill
covering it with another object or material. Nothing new is used, buts SYBEYED RS
-something new is generated from this obsessive action. The result is not ...
unlike poetry when definitive words are placed in an incongruent /riist Residency Exchange: Western New York
context resulting in a new peculiar thing in the world. The viewer must 1995
! m the art object for him or herself. In so dﬂfﬂg, the viewer can take Outstanding Student a1;:lnft.'vn.fnem In Confemporary Sculpture,
P = = selected by the International Sculpture Center
this awareness back into the world and find new meaning.

CURRENT EMPLOYMENT
Adjfunct Sculpture and Drawing Professor, Canisius College, Buffalo



Far the past few years my work has dealt with images that examine my past and |

present environment and its connection to fleeting memories of a Cuban culture.

My early work in this series juxtaposed scenes of western New York with floating '
images of the Caridad de Cobre (the Cuban equivalent of the Virgin Mary) or with '

some other iconography relating to Cuban culture. .,

As the series continued, | replaced the scenes of western New York with images of .
Cuba from the late 1800s. | felt that it was important to use images that did not

directly relate to Cuba’s current political situation. | wanted to rediscover Cuba'’s ****""

culture and beauty purely through landscape— not through the politics that
have come to define Cuban cultural identity. As work on the series
continued, | noticed how much | enjoyed painting the landscapes. I felt that ., .
| was connected to Cuba’s past painters, who had painted some of these
same scenes; | also felt that | was somehow actually there.

I chose to paint them in black and white to indicate that they are not '
“real” experiences. And while | don’t use traditional fresco techniques, : .
| have painted the images on plaster to acknowledge the historical ,,, .
significance and cultural importance of the fresco. These works have |,
become my memories of Cuba. 1!




RipperrE r

at Brew House SPACE 101

UNTITLED

C-print
40 x 50 x 3 in.
1998

| ERIC RIPPERT
Born 1963, Massillon OH
Lives in Cleveland OH
The concept for this current body of work began with a desire to document Lake Erie 1939
and the Guyahaga River with a bent toward my persana! deplc!ian of life in a Cffj’ BFA, Rochester Institute of Technology, Rochester NY
near the water. | wish to recognize the symmetry of water to sky and land to water, . ., - - v c0 exuwieitions
to ponder its necessity for survival as well as its potential for murder and to conjure 1997
| up all the mystical symbolism in between, These life-size phol‘ographs are created ArtSeen ‘97, Cleveland Center for Contemporary Arf, Cleveland
with a large format camera, a process which requires a great deal of time to *1¥1"9 Sames, SPAGES, Cleveland
position and operate, allowing for my involvement with and contemplation of the '%%°

Go Modem!, Cleveland

W watery scene. As important is the exceptional print quality obtained from a large : ;
: i . h ~ Recent Works: An Exhibition of Artwork by Two Cleveland Artists,
| format color negative. Into each scene !posmon tiny p"astm figures as human Fawick Art Gallery, Baldwin-Wallace College, Cleveland
| resemblances of interaction with and connection to the water. The scenario is
i ambiguous and the context is subjective. My own earliest memories depicting ; E : f: € ; E Dr f “F‘ LECTI ‘z NE o
3 = P L 1e Collection of the Progressive Corporation, Clevelana
vast bodies of water involve a fear bordering on terror, which has since e i s )
i i .. Jones, Day, Reavis & Pogue, Cleveland

1 changed to an interpretation of symbolism, symmetry, and serenity.
| It is my goal to have the viewer bring with her/him past experiences, recent
memories and introspective narratives for a personalized comprehensionc VR RENT EMPLOYMENT

of the artwork. From sensitive childhood of trepidation to speculative Freelance commercial and fine art photographer

i o temperance of maturity, circumstance defines cognition.

Murphy Design, Cleveland




nArlsnouffer

at Hallwalls

BEYOND ORD

miixed media installation (detail)
627 5q0. A
19468

Born 1946, Colu

Tools, gadgets and utensils which are pervasive in our culture have significant 1
impact on the identity of the individual as well as on one’s definition of art, """ 7/* Ui SEe University, Golimbs
These psychologically accessible objects influence us initially as a result of the crass '™
retail marketing of their intrinsic worth to our lifestyles. However, at some point in
time some of these items may become embedded in our lives as we associate = = |
them with people, places and events through the vehicles of memory and '~
physical touch. Emotional connections are made. |, ...

While maintaining an ever-growing collection of scores of mass-produced """ "
objects, some new and some used, | continue to study them and esthetically
manipulate them. The resulting work is meant to convey my humorous, = ot Tconritiea it
sarcastic or surreal perceptions of relationships between structure and the ©rovin:eiown 1
social and cultural identities that produce it. 102
Bl

“Beyond Ordinary Secrets” refers to the time in my past as a young girl when |

| would anxiously study the hanging hot water bottle in our

family bathroom. It is an ebject which to this day conjures up not anly > Ve

various definitions of its practical functions, but all the emotional and . ., . . . ., ./ inoe rnn necinenels

physical discomforts that accompany it as well. At the same time in my 92, 1!

life, shopping for new clothes was a ritual for my sisters, mother and me, """ "/ Counci lndividial Arist Feliovshi

and the looming clothing racks are ordinary objects that, with "~ e s

aluminum skirts, seem to take on a human but rather cold presence.

The dominance of aluminum in mass-produced objects has a bearing ., piy
on the materials | select when creating this surreal environment.

CUBRENT

fISIing Frofes of Art, Kenyon Golfege, bambler OH




In 1996 | met a family of recent Cuban political exiles who relocated in Buffalo. 1

This middle-aged couple and their children carry with them all their cultural
background and beliefs. Our encounter was a pleasant and emotional experience.
We met during the Buffalonian winter season, so far from our land of origin.

For me, it was extremely imporiant to observe how their practices and
beliefs were challenged, adapted, and transformed by their new environment.
It was a mirror in which | could see myself. Any new place we go to as
immigrants offers new opportunities, and at the same time suppresses part
of our cultural selves.

The same thing happened 400 years ago when African slaves began to
arrive in Cuba. They had to adapt to new surroundings and rename reality all
over again. Happiness, then and now, is taking a long walk along the path of _
adaptation and depends on our capacity to survive, assimilate, and
transform our cultural environment. |

Using this encounter as an inspiration, | decided to update the Afro-Cuban
mythology with new, fresh, suitable elements from American culture.
All sorts of obstacles were accepted for the realization of this work as the
prevailing conditions which are part of my new environment,
Every arrangement is conceived and displayed following specific
religious rules. Each Orisha or deity is a mandala, an organizer or life
giver, to a new meaning. Each one represents an aspect of nature and
of human psyche. Just like in any other mythology, the deity express-
es itself in the established relationship among different objects.



Carolyn

at SPACES

Speranza

As an artist | delve into contemporary health issues as created by the information age 1990
lifestyle. Living in an “InfoCulture,” our mental and physical beings are V17 The 0o 5t
increasingly disconnected. Our conscious state, produced by ever present channel %%
surfing, is short in attention span. The constant stress of this disjunction leads to the
mind/body schism. As a result, my questions voice humanitarian concerns and s ¢ |

motivate me to develop expressive use of technology in each new work.

My fascination with technology began in 1988 with a series of site-specific 1997
installations incorporating illuminated xerox/digital imagery with elements in’
relief and sculptural form. | examined our age-old quest to understand light '
through scientific discovery, our spiritual relationship with the sun, and light’s,,
seasonal changes. My work has since evolved to include online art projects, ,, . .. -
technology and community-based public art, and installations incorporating
sound, video and projections. * " - £ © T £ !

v
s
w

“Shabad” queries the human body’s response to the quieting of the voice !
of its mind. In meditation, we short-circuit the prattling on our interior "'_
intercom, and then what does the body listen to? We suspect that $Roskiarcs
subterranean biological rhythms give the body a native intelligence distinct
from the mind’s guidance. In this artwork, we furn to Shabad, the audible © V'
life current and an inner spiritual sound, to replace the mind’s standard,
messaging system. ,




It's something about circling 1

matter on a continuum
something about sighting
witnessing a location, losing its name
my lens gathering evidence :
distorts, reveals, conceals
Remembering and forgetting, circumnavigating space.
locating oneself at the end of that same beam of light
a moving target caught in a caustic curve.

Standing on a bridge above the Rocky River spillway—it’s raining and
flooding...the water is really cold and moving with great force.
| shoot straight down at the water fo mark the spot.

I chose to take a look at the Lake Erie Basin along the Ohio coastline,
in part to reactivate memories and search for what was next.
The whole system is quite mysterious and complex. | have monitored and
sampled 49 rivers, creeks, unnamed tributaries and ditches.
Two nuclear power piants are at either end with fresh water estuaries
to the East and West of each.

I'm from Michigan, where people map their hometowns on the palm
of their hands. The right hand is the lower peninsula, and the left the
upper. | have lived near the Great Lakes all of my life, moving in ten-
year stints, from Lake Erie to Michigan and then back to Erie.

| have always gone to the water for information of a spiritual nature.
Motion, repetition, breath.



Alfonso Volo

at Brew House SPACE 101

PREHRISTORY

fake fur, utifity light
42x12x4din

1097

“I would rather be a little catfish 1972
So I could swim way down in the sea.” " 131 Univarsily of lew 1o
—SkipJames . ., . v c0 Exnis

10497

Slowly as a snail, my affections deepened for the lowly, base, and stigmatized. .
I’m a battom-dwelling artist, a bottom-feeder akin to the catfish who
scavenges and recycles waste, creating humus, that dark complex substance |
which nourishes and renews aquatic life. | Iabor in art’s compost heap. ©

I soil my hands and heart with joker’s motley-blues and wounds,;':i' =

laughter and adornment. .,




Since | see cycles and potential everywhere, in everything, installations are
conceived in a gestalt manner. | naturally see an “art work” as an encompassing
totality. As a result, responding to the site itself becomes an important factor that
shapes any work that | develop, whether the ideas originate prior to the exhibition
opportunity or arise out of the combination of the context of the situation
and the physical nature of the location.

“Cycle/Recycle” sprang out of the abvious relationships between Cleveland
and Pittsburgh as well as what comes fo mind when | hear the word
“industrial” and the prefix “post” attached to it. Both cities have major bodies
of water that have dictated their characters. The steel industry is a major
component that formed their respective histories. Both have benefited and
suffered from steel’s rise and decline. Various areas of each city that have
decayed are now being, or have been, revitalized. Brew House
SPACE 101 is important to the energy that is essential to the
renewed interest in the South Side.

“Cycle/Recycle” is a collaborative project to establish an Artist Resource,
to scavenge and to connect businesses with the art community.
Donated materials that would otherwise sit unused or wind up in a
dumpster will be taken to Brew House SPACE 101, These mafterials,
full of untapped potential, will also be disseminated as they
accumulate, During the exhibition, people will be able to take what
they need, registering what it is they took and how they used it, thus
completing another cycle of growth, decay, and rebirth. In this
case, what has been discarded becomes art.

Voss



Hallwalls Contemporary Aris Center

2495 Main Street
Buffalo NY 14214
716/835-7362

Gallery hours
Tue—Fri 11-6
and during evening events

Hallwalls mission

To provide a center for contemporary art; to recognize and serve a vital
community artistic presence which is global in its outlook, challenging in
its ideas, pluralistic in its concerns, and diverse in its expression.
Hallwalls’ twofold mission is to serve artists by supporting the creation
and presentation of new work in the visual, media, performing, and liter-
ary arts, and to serve the public by making these works available to
audiences. We are dedicated in particular to work b y artists which
challenges and extends the traditional boundaries of the various art
forms, and which is critically engaged with current issues in the -l R P . 1
and-through the arts-in society. Finally, we believe that the right of =~ 700
freedom of expression for artists, and for free access to their works .
by interested individuals, must be protected as a fundamental :
and necessary condition of our mission.
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SPACES

2220 Superior Viaduct
Cleveland OH 44113
216/621-2314

Gallery hours
Tue—Fri 11-5:30
Sat 115
Sun 1=5

SPACES mission

SPACES creates opportunities for developing and experimenting
ariists to present challenging new work fo the public, and expases
their work fo audiences In and outside of Ohio.

SPACES provides local, regional, and national artists with gallery
space and faciiities, honoraria, services, promotion, efforts to secure
critical press coverage, and freedom from commercial pressure.

SPACES shows significant work which would not otherwise be.
seen in northeast Ohio, By doing so, we invile dialogue and provide SPACES Board of Trustees
a forum for the vital exchange of artistic ideas In a positive Sandra Bergsien
environment for artists and those interested in their work. Jeffry Chiplis

Howard Freedman (Board President)
Jeff Grove (Board Secretary)
Jeff Hagan
Hildur Jonsson
William Joseph
Tina Kelly (Board Treasurer)
Julie Langsam
Jane Lisy
Holly Morrison
Jim Pease
Deb Pinter
Angelica Pozo
Ronald Reed
Eileen Roth
SPACES Staff
Susan R. Channing (Director)
Julie Fehrenbach (Assaciate Director)
Marilyn Ladd-Simmons (Gallery Manager)
Bellamy Printz (Gallery Associate)
Kelly Novak (Gallery Associate)

Kristin Rogers (Temporary Gallery Associate)



Brew House Association Mission

The Brew House Association (BHA) is a non-profit corporation established
in 1991 to provide a supportive environment for artists to live and work,
Its mission is to encourage community participation and create educational
opportunities for artists and non-artists. Its aims are: to provide a public
forum for creative expression; to serve as a gathering place for artists;
fo foster an appreciation for creative arts within a larger community;
to promote growth of Pittsburgh’s South Side as a creative community.

Brew House Space 101, an alternative space gallery,
provides the public face for our association’s vision and voice,
Established specifically to respond to an acknowledged need for alter-
native venues, SPACE 101’s primary function is to exhibit
innovative, non-commercial, contemporary art by regional artists.
SPACE 101 also serves as a site for exhibits which address and/or
document the BHA’s ongoing commitment to collaborative
community outreach. In addition to our regular programming
SPACE 101 has been host to a variety of live events including
dance performances, spoken word performances, poetry
readings, concerts, and lectures. It has evolved into a valuable
asset for creative exchange in the Pittsburgh community.

Brew House SPACE 101

2100 Mary Street
Pittsburgh PA 15203
412/381-7767

Gallery hours
Fri-Sun 1-6pm
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