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Susan R. Channingl SPACES 

The aixasion of SMCES' 2Utb annivemuypmmpW m ta hke a !& @t@e SWB gf 

fk aftis& space mavment A desire to $x@M the 
with the s u ~ ~  ef fhe 1 m  c W d e  ealla&rat&-e 
Contempraty AtWts Reveal Cleveland, whkh 

, Cle~a?land Museum af Art W Â¶h Cleveland W@F of 

nearhy d&s of BuWo and PiWwgl!, 
chametwistics with Cleveland. SimMf to 

mmuni@ of a m  aftisis. 1 epdm 
mllner and Brew House Asasfa 

tbn, Regional Forecast New W t A  by 1 
and Rltsburgh, wodd femft? work by 

fkm each el& and mn c o w m t &  7h? mNWm ma& & mmlifl Es 
e@tfm& M y  by vWng  all t h e  mu-h w U  a fhe.-hwd@e 

from He 0ReE 

W wem ail eager to see wark by aM$ts from the ather @ti@& and 
welwmM â ‚ ¬  pp#r&n& for th? wpafldwl expame a wjon@l 

exhM#pfl mj@#b&g to them, Together we WecW T63 Mkts &om 
a gmup af @?, a d  detmmined the axhibfffm I@c@tfm for each. After 

&I& vfsits, we decided wifh the aMsts what waM mufd be imludedl some already created and some site-specific. 
ft Is our hope that the results will be seen by a tri-state a u d i e f ~ ~ ~  

and extend the scope for all of the artists as well as the three 
collaborating artists spaces. 

Brew House SPACE 101, Hallwalls and SPACES all exist to serve 
support artists. Although paying artists' fees is consistent with o 

missions, budgetary contraints often force us to limit the amoun& 
We are, therefore, deeply grateful to the National Endowments for 

Arts, a federal agencfi for supporting the Regional Forecast artists 
honoraria and the publication of this cahlog. 

The three organizations also wish to acknowledge our ~ n d e n ,  
listed on page 29, without whose assistance projects of this scale could 
not be undertaken. 

We are especially grateful to the collaborating curators Sara Kellner and 
Murray Hornel for their enthusiatic efforts to expand the regional scope 

of our organizations. 

Thanks also go to SPACES Gallery Associate Bellamy Prink and Brew House 
SPACE 101 Gallery Coordinator Anne Ciecko for their energy and dedication 
to the project. 

Final/% we are especially grateful to the 18 artists of Regional Forecast for 
their reflections on the regions we share with them, whether geographicl 

emotional, or esthetic. 



tors8 statement 
Susan R. Channing, SPACES 

Sara Kellneq 
Hallwalls Contemporary Ark Center 

Murray Horne, Brew House SPACE 101 

tions enter their third decade and new ones emerge, the 
countty is changing. Many of the 

ate for the a& has had a variety of effects on artists 

SPACES proposed a collaborative exhition to Hallwalls 

The result is Regional Forecast New Work 

T H E  V E N U E S  

has collaborated with SPACES on pro- 
by artists in 1974 as a place where artists 

on supporting experimentation and 
the Tri-Main Center in 1994, i t  has 

and programmatically diverse memb 
tional network of artists organizations. , 



"Appropriated Memories, " Albert0 Rey 3 
onumental, monochromatic landscape paintings 

e d m m t d t V ~ t " ~  Cuba, shown at SPACES, present us with his 
W,'' an h+fimfhW tions on an earlie5 non-political Cuba and his 

Cuban-American heritage. Carolyn Speranza3 
haunting video installation "Shabad: Listen to the 
ody," a piece through which she illuminates 

ommunication between the human body and the mind, 
comprised of many layers of sound and projected 

deo viewed in continuum, without beginning or end. 
Ken Nevadomi's series of large-scale paintings move deftly 
from the figurative to the abstract. Isolated figures swirl in 
onflict with nature without definition or illumination. 
vadomi always leaves the interpretation up to us. 

a u & ~ d @ $ t ~  jrthur Breit Reif creates an interactive installation with sound 1 , 
At*-, r n - e -  

and mysterious covered objects that greet and obstruct ' the path of visitors who enter the galler~ in order to construct a , 

ga1et.y w l n d m  w m  vmum em SftIMld m m  multi-sensual, temporal experience. 

o r l ~ - &  ~ I P ~  M@&gmphwiWy .la Ibiiw W Three artists at Brew House SPACE 101 invite us to examine 
tno&u@ 4$rhw# am!&& gWftmm& ##M#W&# @&I## &# &&%their personal visions. Robert LaBobgahJs darkly mysterious 

+ cms@m of #te La& &I@ &isin, H$feumpY&g- aftre installation, "Yoni P i i j2  confronts us with his interpretation of 

m, ahWg w&th Wan e m  We mate an a mysterious, esoteric rite from India. Leandro Soto creates 
imWMaf? that aWa& Q@ Hjp f ~ m  #O@ flii&raf W m&&@$ installations inspired by the experience of immigrants entering a 

inma@ e$pmb of this peathmfy #? wfa new world. His piece "Shango: Your Dance Gives Me Joy!" 

- ~ r n m i ~ M * ~ v  . incorporates Afro-Cuban myths and diverse elements taken from 
American culture. Alfonso Volo, a self-taught painte5 has created 

m d @ f s w * ' e ~ ~ ~ ' s '  humorous mixed-media sculptures from recycled common objects 
At AfWYw- Gim@W6S a -wmdMe that call out to us to adopt them. 
b ~ d ~ # ~ ~ Q ~ ~ ~ ~ &  

my Son ,.,M' in th SM! I'm h,"an i a E & m  fmmpomt- At Hallwalls, painter Kate Bazis' work is informed by science and the 
ing &em ofsmnii ifmt M g  &rth ~~ H8RcWtp human bod& Brightly colored canvases illuminate strange diseases, 

andp&w, These mem& am aU snt h a phylmwo possibly seen through a microscope. Edward Kerr presents a series 
m@/ing om he built w/@ hi$ &tWW his sm 41 his of paintings that concentrate on measured lateral divisions in combination 
~~ h&&.kWe Bfix ~~ her a@&it&n with a trompe lJoeil style that serves to define the relationships between the 

of h u m  WW&f and mbwr fbwflh a &m-Wk lines, allowing for ambiguous pictorial space to be explored by the 
mmtibw p h  91iding Rtw&* a mtmpmtys@rp viewer in three planes. Ann Pibal3 figurative paintings of lush, dreamlike flora 

m&?/n&g mf@m& h a p g  in sM# @!mat create a landscape of the mind. 

mtm'm fa ap'''mim -' *-'DO these 18 artists reflect current trends in contemporary art from a 
SNm'in&dfMiM uhmnd --'"- three-state, post-industrial region, or does the work represent each artist's 

iE5m@dnafh wifh mm*-d wws own personal point of view? There is an intersection of interest, a focus 
&Wed ~Y@J ~~ that em& an emtbmi 

on personal issues that seems to be common to artists everywhere in the late 
*m* 1990's. Few of these artists concentrate on political or social issues, aside 

from body politics and ecological concerns. We offer a glimpse of their work, 
their backgrounds, and their artists statements in this catalogue, and encourage 

you to complete the experience by visiting the exhibition at all three venues. 





at SPACES 

ANBELO C IOTT I  i 
Born 1943, Pittsburgh PA 
Lives in Allison Park PA 

1979 
Cleveland: An Industrial Garden MA, villa SchMnola Rosary College, Florence, Ha& 

1968 This piece is functional art that brings nature back to inner-city public spaces. (e-,mv, m,,an mme, 
Art, after all, is a pathway for recreating a desirable balance with nature. 

M INE  RECLAMATIOH PROJECTS 
The sculpture is about how we live and cope in an industrial society. 1987-97 

It allows us to take a moment to sit, eat and talk; to rejuvenate our own Twin m:22acre hazardous surface 

inner being while rejuvenating the industrial landscape, 
Chicora, Butler County, PA 

1996 
Central City: DarkShade Creek Basin, 

collaborative project. Central City PA 

1991 
Tubs Project 25 acre hazardous surface mine, 

reverting into habitats lor wildlife, Luzmne County, Wllkes-Bam 

I 
RECLAMATION OF URBAH SPACES 
1996 

Art Institute of Wttsburgh, sponsored by Allquippa Art Alliances, 
reclamation of vacant lot 

1991 
Meditation Park, collaboration with Lilly Yeh, Philadelphia PA 

1985 
Earn Chafr, White River Rock, sponsored by Diverse Works, Inc, Houston 

CURRENT EMPLOYMENT 
Instructor, Art Institute of Pittsburgh 
Travel Consultant, Art Studies in Europe and China 



sketch 
3Wta 
1991 

Lives in 0beriin OH 

My work has been focusing upon the psychic space of the Crossroads: a charged 1992 

1 see the Crossroads as Mag Of at 

daily basis: particularly 
BFA Otis Art Institute of the Parsons School of Design, 

Within this project, Lm & a 
the process of reshaping myself into a more complete model and 

son: a brown skinned man-child of Mexican, Italian, and African I O N s  
1998 

American ancestry, as he begins a life long journey negotiating an American M e  artists, David zapf Gallery, Sm Diego 

1 plant seeds Prayer For My Son and Myself, Randolph Street Gallery, 

of home to take root and grow within his body and spirit: something that Chicago It 

he can take with him. The structure within the space of this narrative is 1996 
Fathers and Sons, BAM Next Wave Festival, Brooklyn Academy 

modeled after the playhouse that my son, his grandfather, of Music, New York NY 

and I the backyard' Northern Ohio Crossroads, Urban Evidence, at SPACES, 
a collaboration with the Cleveland Center for Contemporary Art 
and The Cleveland Museum of Art 

1994 
CrossroadsIBaggage, inSITE 94, Santa Fe Depot, San Oiego 

5th Havana Bienal, Museo National, Havana, Cuba 

S E L E C T E D  A W A R D S  
1996 

Ohio Arts Council Individual Artist Fellowship 

1w 
NEA Projects Grant: working with SUSHI Performance and Visual Arts 

1992 
ART MATTERS Fellowship 

C U R R E N T  EMPLOYMEHT 
Assistant Professor, Oberlin College 



Timothy 
at Brew House SPACE 101 

This image is the conceptual center point of our installation which will explore the 1 9 ~  
nature-culture continuum within the context of industrial and post-industrial culture. *W&Ã§ftÃˆncteÃˆAffW&fi 

We have chosen the image of Andrew Carnegie and the bullthistle as symbols, 
which continue to define our local culture. We will work with sustainable development Bfs,iWwaWofSffC^ffltlviHIQagtiealU 

consultant Choli Lightfoot to explore the hidden systemic costs and benefits of 
natural and cultural forces of production. Reiko will be 

symbol of Scotland and Carnegie's work in Pittsburgh) and Its related ecosystem iim iaea, ~ a g ,  ~apan 

elements, Tim will in turn be exploring the forty foot Core-Ten steel, Carnegie WBWtotoiBftflÃ 
sculpture by Richard Serra (which was a gilt to the 

Jane Holt Roesch, the widow of the retired US Steel executive) and its related 
industrial ecosystems. Our installation will be entitled "The Hidden Cost of 

Production, the Benefit of a Spiny Leaf." 

Goto, Collins, and Lightfoot are interested in an art practice that embraces raas 
systemic inquiry as well as systemic process/product. They have chosen the mqn@*flw Unit*; mandbWm*aft @u& 

thistle and the Carnegie sculpture specifically for the conflicted values which 
atHitscOBsSuy,5anIsMonicaCA 

1998-07 inform their production, Serra's Carnegie is a post-industrial monumentTb - 
(which the artist denies.) The Thistle is defined by bo 

by agricultural interests) as a noxious weed, while ecology tells us that the 1995 
Painted Lady butterfly relies on the plant for its larva and the yellow finch LWd @*hUoR nFWdbn 

prefers the seed as a food source. The installation will contrast AnclianwandCmftnTime,HewWiHY 
Latent August: Tlw Legacy of Himhima and Nagan& nÃ 

dominant cultural interpretations against systemic interpretationsAmm se a 
using images, text, and sound. 

SSLCCTED A W S  S H Q  f t l i O W S H I P S  
199s 

ReseatFilla~STUDIOfarCteaSmteBHirr,CSTMOteiMiftMB? 
at&nk74iCeHAHs6eW 
t=fWIItmH. 1m(Goto) "The highest type of humanity, believe me, is that which, 

R-, - a - 
does most to make our earthly home a heaven." lgggmama,), ,= my ,̂ 

-Andrew Carnegie 
CalifomiaArt*CouncilAftistiFellowship 

C U n Â ¥ t n  E U n a Y M t n r  
ResearchMom,SJWHOfirCriauwImmim 
Carnegie Atelfan Untwruh, PIWwyh 





As a figurative artist I have worked to create a realm in which to examine 
sexuality and power. Using both historical and contemporary images as metaph 

my work addresses the heavy weight of history and the influence of gender 
our lives. The thick cultural skin, developed over centuries of varied civilizations 

shapes our present behavior-both universally and individually. 

My recent series and related drawings and prints have led me now to narrative 
pieces using a comic strip format of painterly panels. Cartoon balloons, 

metaphoric imagery rather than conventional text, provide comment to 
a realm in which to examine human sexuality and po 

My work has always been connected, evolving from piece to piece, from 
body to body. 

central 
Developing a coherency of thought and imagery has be en^^*^^&^^^^^ 
-relating the present work to earlier efforts and finding 

connections that point to future directions, 
tWS 
~ut t ,~ i l r i^~n~~,^ ( l~^~ i -~ f  



mbination with a trompe I1oeil style 
between the lines. This allows for a 

e with the spatial divisions roughly equal to the latera 
(depth) of the stretcher. A recently expanded revision 

"Plat," becomes a parody of modernist painting through this ambiguous 

spatial relations between components or 

ventiveness and development within the constraints of ea 
works to imply new directions. Additional work focuses 

relationships between structural approaches, surfaces, 

e spaces, three dimensional construction 
to intrigue me and pose many questions ' 

our ideas, the systems we employ to 
develaft them and the techniques we devise to implement them. 
seemingly disparate elements in my work challenge the viewer, 
anabstract way, to develop a theoretical position which would 

shiftin@postufes within the context of the work and permit 
a more dynamic interpretive response. 

structures, substructure, common language, technical 
conventions, ideologies, much more-change. 
Rapidly. Reason combined with our personal 

cultural foundations easily blur into rational- 
In spite of our knowing. We redefine to dose the Imp. 



at Braw House SPACE 101" 

19B4 
world is raw and real. I shirk from any visual MA, Western Michigan University, Kalamazoo MI 

cordia University, 

scipline of a boy's school, lurid enchantments E X  I I T I  

R O B E R T  L A B O B G h  

Born 1936, Montreal, Canada 
Lives in Pittsburgh PA 

a < .. . 

were later ingredients in the mix of chk pinsburgh 

at yields mysterious and visceral imagew lgg6 
Silver Eye Center for Photography, Pittsburgh 

eny of an artistic parentage I have chosen with 1995 

tched as Griinewald and Duchamp or Holbein Associated Artists Of Carnegie Museum Of 

Pittsburgh 

1994 
archetypes as does frOmpins[,urgh Biennial, Pittsburgh Center for the Arts, Pinsburgh 

-* mwv- -arb 

frf@u~tlp@ my work; they disguise and reveal, transform and camouflage 
d? National Gallery of Art, Washington DC 

at onceinviting the viewer to project into the void, to assume a true identity,, 
ma *------" 'Hashington DC 

j* --*p a ~ I I i i d U ~ l ~ I I l d  IWUXUIII of Art, Philadelphia PA 
-"-.---".."t? 

d ~ h  t 1 
National Gallery of Canada, Ottawa 

s ..- ** * 
New York City Public Library Print Collection 

"-4 C U R R E N T  E M P L O Y M E N T  

Self-employed artist 



. - 

1 love to paint-and I like to see a canvas calmly hanging on a 
wniurina up a way to pull me into it. Stand in front of a painting and connec 

by looking at it and being transported somewhere by i t -o r  not. 

. - . - ,  
OH 



Born 1S69, Minneapolis UH 
Lives in Home11 NY 

In my paintings, excess is privileged over refinement, pattern over form and Vie isss 
feminine over the masculine. Densely ornamented passages coalesce to seduce MM, *"" universw Of Iowa WIA 

with perfume essence or bubbling, turgid, foaming, dripping accumulations. la1 
BA, St. Olaf College, NorttHield MN 

Sickly plastic-sweet and obnoxiously vivacious foliage floats against dark 
melancholy spaces. Vitality threatens reason. Sometimes graceful, sometimes s E L E c T E D E X  H IB I T I  o n s 

humorous, sometimes a little rude, these gardens aspire to find beauty 1998 
Paint Creek Center for the Ms, Rochester Ml (sole/ 

in ugliness, the awkward, and the artificial. 
19S7 

Hou#hton House Battery, Hobart anil William Smifh 
Geneva NY 

1996 
SOH0 20, Second Annual International Exhibition of 
Hew York Cify 

46th Annual Western New York Show, Albright-Knox Art 
Buffalo 

S E L E C T E D  A W A R D S  
1998 

Saltonstall Foundatlon. Individual Artist's Grant 

Faculty Summer Reseaah Grant 
School of Art anti Design at Alfred University, Alfred UY 

C I I R R E H T  E M P L O Y M E M T  
Assi'stanf Professor of Painting, A I M  Unlwersify 



- 

A H T H U R  a n t r r  n t t ~  

Bum1971,HewMeansIA 
UmhiMMoW 

for Regional Forecast incorporate two distinct bodies of work we 
ultra-literal juxtaposition of ordinary and ~ e e m i n g l y ~ ~ @ @  t e f t 6 m @ a * ~ m  

lights, alarms and other "paranoid" equipment The 
is juxtaposition, aside from mocIdng the fear-perpetuating BFA.UntilUalvtrsHf,-- 

sensitize the gallery space by creating artthat reacts to the s f l i e r  P a I X  YI t f ; r I 0 M s 
vements. The end results are sculptures which are i r o n i ~ a l , ~ ~ ~ ~ ~  mw 

dysfunctional, comic and mysterious, rum 
work in the exhibition is part of the "~ecovery ~eries." ̂  S o W M U i ~ S c Ã ˆ  

wrapping or covering different objects ranging from 
UnlnrsHfofHorttiCairolffasriOwptiMil 

to furniture to mannequins. The materials with Soitus-, WineCwntyCouncilforUnAfcHaw~fselo) 
199s 

ts include test tubes, handles, S a b  i;m, artUt* ExtUUtrti, wortft ofAlt 
This series is more aloof in that the ~aWah W 

e or "recoverJj a meaning of the original object by pleaiwa (Ã CMm,*ditamlMuseum, 01wWl 
or material. Nothing new is used, but 

S E L E C T E D  S H A H V S  
is obsessive action. The result is notm 

when definitive words are placed in an incongruentArtist Resiliency Exchange: mtern HW Me 
a new peculiar thing In the world. The viewer must iaas 

for Mm or herself. In so doing, the viewer can take o"*ÃˆtÃˆ*ÃˆWStWfmtAchfcÃˆÃˆB -m 
setfeted by ffu International Soulpture Center 

ss back into the world and find new meaning. 
e o ~ s c i i r  E U P I O ~ U I U T  

Adjunct ScuIptum and Bowing Professor, CtnIsiOf College, Sum& 



For the past few years my work has dealt with images that examine my past an 
present environment and its connection to fleeting memories of a Cuban culture. .- 

My early work in this series juxtaposed scenes of western New York with floating 
images of the Caridad de Cobre (the Cuban equivalent of the virgin Mary) or with 

some other iconography relating to Cuban culture. 
, . , ' ..-^^Â¥Hill 

As the series continued, I replaced the scenes of western New York with images TIttWIHHWff 
Cuba from the late 1800s. I felt that it was important to use images that did no 

directly relate to Cuba's current political situation. I wanted to rediscover Cuba's 
culture and beauty purely through landscape-not through the politics 

have come to define Cuban cultural identity. As work on the series 
continued, I noticed how much I enjoyedpainting the landscapes. I felt thatflicw- 

1 was connected to Cuba's past painters, who had painted some of thes 
same scenes; I also felt that I was somehow actually there 

1 chose to paint them in black and white to indicate that they are not 
'real" experiences. And while I don't use traditional fresco techniques, AlBl^lBB)HB!l 

1* . -  
I have painted the images on plaster to acknowledge the h i s t ~ r i c a l , ~ ~ ~  

significance and cultural importance of the fresco. These works have 
become my memories of Cuba* ph & - 8 



w e  mrrrmr 
Born lass, nlwm OH 

UnslnClnehmtiW 
ttarthiscumtbodyofworkbegan withadesiretodocumentlateErietm 

~iverwitha b e n t t o w a r d m y ~ l d e ~ ~ o f l i f e l u a o ~ ~ i Ã § B e < Ã ˆ e * ^ A Ã § Ã ˆ ( B ^ < r f f t i * M f a B B f l Ã ˆ  
tomognize thesymmetryo fwater toskyand landto~a tm,~~~  I x H I I I r I a X S  
for survival as well as Its potential for murder and to conjure iw 

in between. These life-size photogmphs ate ere~tetf-~ CtoiwÃˆfl(fCÃˆ mCwÃˆÃˆnpflÃˆw 

a process which requires a great deal ~f SIM to fl*W ~S~ Nevmw 
my involvement wit% and contem~lation @f the tw 
exceptional print quality obtained from a large G O ~ I . C t w e l i M l  

Recant Wortm; An ExhnXion of Artwork by Two Clevelai 
e n  1 poson t i  l a  u r n  as a n F a w i c k A n  Gallery, Qillme. Mnlu 

intertietioff with and connection to the water. The scenario is 
s e M y o e a m o r d e p c g S E t E C T E 9  CoLLECTIOHS 

ter involve a fear bordering on tenor, which has dnce ThÃˆQMectlMlolOtPnwesslwCtirtwitliti,Cle 

to an inte~pretation of symbolism, symmetry, and sereaity. 
JoÃ‡Â¥*,Oar,Reavis&Pesnie,Clevela 

Mintlyassign,- 

From sensitive childhood of trepidation to speculative 
temperance of maturity, circumstance defines cognitioa. 

id Artists, 



Tools, gadgets and utensils which are pervasive in our culture have signifiwn 
impact on the identity 

These psychologically accessible 
retail marketing of their intrinsic worth to our lifestyles. However, at some point in 

time some of these items may become embedded in our lives as we 
them with people, places and events through the vehicles of memory an 

physical touch. Emotional connections are made 

While maintaining an ever-growing collection of scores of mass-produce 
objects, some new and some used, I continue to study them and esthetically 

. ' I; 
, ,ps manipulate them. The resulting work is meant 

sarcastic or surreal perceptions of relationships between structure and the 
social and cultural identities that produce I 

'Beyond Ordinary Secrets" refers to the time in my past as a 

various definitions of to practical funcfions, but all the emotional and, ,-!, < Ã l̂n if e ~ t t d Ã  -4 
physical discomforts that accompany it as well. At the same time in UYI--.. . '1 

ar \ 
life, shopping for new clothes was a ritual for my sisters, mother and me, ."4 

Â 3. 
and the looming clothing racks are ordinary objects that, with *"* 

mammw# &.'] . aluminum skirts, seem to take on a human but rather cold presence. 
The dominance of aluminum in mass-produced objects has a bearing - I 

i 

on the materials I select when creating this surreal environment. 
i n o y e e r  
~ S i t s m f w i ~ ~ O H  



In 1996 1 met a family of recent Cuban political exiles who relocated in Buffalo. 

L E A H D R O  S O T 0  

Born 1956, Cienfuegos, Cuba 
Lives in Amherst MY 

1982 

1 This middle-aged couple and their children carry with them all their cultural MFA- univew Of Cuba 

background and beliefs. Our encounter was a pleasant and emotional experience. 1976 
BFA, National School of the Arts. Havana 

We met during the Buffalonian winter season, so far from our land of origin. 
S E L E C T E D  EXHIBITIOHS 

For me, i t  was extremely important to observe how their practices and ,mg 

efS were challenged, adapted, and transformed by their new environment. When the Stone Sings, Mendenhall Gallery, 

It was a mirror in which I could see myself. Any new place we go to as c0"ege9 Los^geles CA 

migrants offers new opportunities, and at the same time suppresses part yemaYa Oma cultural cente '̂ 
College, South Hadley MA (solo) 

of our cultural selves. 
1997 

The same thing happened 400 years ago when African slaves began to A Over the Garden I- Art Of the 
Metropolitan Reference Library, Toronto, Canada (solo) 

arrive in Cuba. They had to adapt to new surroundings and rename reality all 
A Glance Over the Garden II, Big Orbit Gallery, Buffalo MY (solo) 

over again. Happiness, then and now, is taking a long walk along the path of 
1990's Art From Cuba, Hallwalls Contemporary Arts Center, Buffalo 

adaptation and depends on our capacity to survive, assimilate, and 
1996 

Our environment- Leandro Soto, Art International Gallery, Coral Gables FL (solo) 

sing this encounter as an inspiration, 1 decided to p a t e  the Afro-Can A A a 
mythology with new, fresh, suitable elements from American culture. 1898 

All sorts of obstacles were accepted for the realization of this work as the Ouadrennial Of Design, Czech Repub1ic 

prevailing conditions which are part of my new environment. lnternatmnal Arts Award* Japan 

Every arrangement is conceived and displayed following specific lm7 
Represented Cuba at Documenta 8, Visual Art on Stage, Kassel, Germany 

religious rules. Each Orisha or deity is a mandala, an organizer or life 
12th Annual Hispanic Theater Festival, Coral Gables FL .% , , I ~ . ,  

giver, to a new meaning. Each one represents an aspect of nature and 
of human psyche. Just like in any other mythology, the deity express- c u R R E N T E M  P L o Y M E NT 

elf in the established relationship among different objects. Pmfess0~ Theatre and Dance Department, State university of 
New York at Buffalo 



610 *Ã n 
1918 

Born 1963, New York MY 
Uyes in ffttsburgh PA 

As an artist I delve into contemporary health issues as created by Vie information age 1990 
lifestyle. Living in an 6f/nfoCulture," our mental and physical beings are M*' Ohlo lhkasftt cmumbus OH 

increasingly disconnected. Our conscious stale, produced by ever present channel 
surfing, Is short in attention span. The constant stress of this disjunction leads to the 

BFA, Carnegie Melton University, Pittsburgh 

mind/body schism. As a result, my questions voice humanitarian concerns ands E L  E c r E a E X  H I B I T I  a n s 
motivate me to develop expressive use of technology in each nBw work. lrn 

Body Works, Schneider Museum, Ashland OR 
My fasc/nation with technology began in 1988 with a series of site-specific $987 

insta//ations ificarporating illuminated xemx/digital imagery with elements in B- Toklas' Earl PtuS~ 4 ww 
relief and scu7ptural form. I examined our age-old quest to understand light PWsbwh 

THAW '97, Festival of Independent Film, Video and Digital 
u g h  c f c  d s v  o r  s r i a  a t i o n h i  with the sun and l i h t h M e d i  a,iversily a,Iowa, 

City 
seasonal changes. My work has since evolved to include online art  project^^^^^^^, Cen&lMichigan Univensitf, m. pleasant MI 
technology and community-based public art, and installations incorporating 

sound,videoandp~j~ons.SELEGMD A W A R D S  A i m  R E S l B E N e i e f  ; 
7996 

"Shabail" queries the human body's response to the quieting of the voice Hei Regional Grant NE4 ~ ~ ~ e f e l l e ~  F~~~~ 

of its mind. In medttation, we short-circuit the prattling on our interior 
Warhol Foundation, and the Pannsyfvania Council on the Ms 

1995 
Intercom, and then what does the body listen to? We suspect thatM Ĵ stifem;/, Sculamre Space, usca 

subterranean biological rhythms give Vie body a native intelligence distinct 
from the mind's guidance. In this artwork, we turn to Shabad, the audible ti M P L  a 

Research Fellow, STUDIO for Creative Inquiry, Canegie Mellm 
life current and an inner spiritual sound, to replace the mind's standardy^  ̂

messaging 
(u^moster and Cream Wnetw, P f t t e f l ~ ~ A ~ H s t ,  

Internet Services Corporation 



b. 

and Experimental Photography, Roland-Gibson Gallery, Art Museum of 

coastline, ,, New Generation, of Contemporary Art, Chicago 

49 fivers, creeks, unnamed tributaries and ditches. mio Arts council Artist 
plants am at either end with fresh water estuaries 

to the East and Wesf Of each. Illinois Arts Council Artists Fellowship 

MIT List Foundation Collection, MIT List Visual Arts Center, Cambridge MA 
Permanent collection, John D. and Catherine T MacArthur Foundation 

Associate Professor, Department of Photography, Cleveland Institute of Art 

gone to the water for information of a spiritual nature. 
Motion, repetition, breath. 

M A R Y  J O  T O L E S  

Born 1951, Midland MI 
Lives in Cleveland OH 

It's something about circllag is82 
matter on a conft-num MFA, School of The Art Institute of Chicago, lL 

something a t  t i n  1973 
BFA, Cranbmok Academy of Art, Bloomfield MI 

witnessing a location, losing i13 name 
mylensgatheringevidence S E L E C T E D  E X H I B I T I O N S  

distorts, reveals, conceals t99g 
Body/Disernbody, Corcoran Museum Art, Washington DC 

Remembering and forgetting, circumnavigating space. 
1997 

locating onese'f at the end Of that Same beam Of IiMt Settings by Eight, New Work by Northern Ohio Women 
a moving target caught in a caustic Curve. Photographers, Kent State University School of Art Gallery, Kent OH 



"I would rather be a little catfish 
So I could swim way down in the sea." 

-Stop James, 
1 

Slowly as a snail, my affections deepened for the lowly, base, and stigrnati~ed.~, 
I'm a bottom-dwelling artist, a bottom-feeder akin to the catfish who ,g 

scavenges and recycles waste, creating humus, that dark complex substance 
which nourishes and renews aquatic life. I labor in art's compost heap. 

1 soil my hands and heart with joker's motley-blues and wounds, 
laughter and adornment. 



L A I L A  V O S S  

Born 1952, Sagina w MI 
Lives in Cleveland OH 

Since I see cycles and potential everywhere, in everything, installations are 1992 

conceived in a gestalt manner. I naturally see an "art work" as an encompassing Kent uniwrsh Kent OH 

totality. As a result, responding to the site itself becomes an important factor that lg74 
shapes any work that I develop, whether the ideas originate prior to the exhibition BFA, Ohio University, School of Fine Arts, Athens OH 

opportunity or arise out of the combination of the context of the situations E L  E c T E D  E X  H I E I r I o n s 
and the physical nature of Vie location. lgg6 

A Chaotic Symphony: The Catch-All Net, Urban Evidence: 

"Cycle/Recyclen sprang out of the obvious relationships between Cleveland Contemporam Artists Reveal Center for 
Contemporary Art, The Cleveland Museum of Art, SPACES, and Pittsburgh as well as what comes to mind when 1 hear the wordclevela,,,, 

"Industrial" and the prefix "post" attached to it Both cities have major bodies lgg, 

of water that have dictated their characters. The steel industry is a major Studio Artifacts, Window to Sculpture Series, 

component that formed their respective histories. Both have benefited and center, Cleveland (Solo) 

suffered from steel's rise and decline. Various areas of each city that have wnamB"!^ta Cleveland 

decayed are now being, or have been, revitalized. Brew House Habitah ohm State University Lima Technical College, 

SPACE 101 is important to the energy that is essential to the Lima OH (also in 1989) 
1992 

renewed interest In the Side* uprooted, undercover, Kent State University 

uCycle/Recycle"is a collaborative project to establish an Artist Resource, 
A R ,  ,, 

to scavenge and to connect businesses with the art community. 1997-99 
Donated materials that would otherwise sit unused or wind up in a playgmund 

dumpster will be taken to Brew House SPACE 101. These materials, lgg6 
full of untapped potential, will also be disseminated as they 

West 25th & Columbus Legacy Park 

accumulate, During the exhibition, people will be able to take what 
Cleveland Botanical Gardens 

they need, registering what i t  is they took and how they used it, thus c u R R E H r E M P L o Y M E n r 
completing another cycle of growth, decay, and rebirth. In this A d h c t  ficuI& Univeisity of Akmn School of Art, Akmn OH 

case, what has been discarded becomes art. 









M O N O N G A H E L A  R I V E R  



copyright lm, SPACES 

design: Richard Sarian 
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