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HALLWALLS BOARD LAUNCHS ENDOWMENT
CAMPAIGN; WARHOL FOUNDATION MAKES
MAJOR CONTRIBUTION

This month, Hallwalls launches its formal campaign to solicit further
additional contributions to its endowment, named the Chuck
Brunelle Hallwalls 25th Anniversary Fund. The fund was established
in the Fall of 1999 with a substantial bequest from Hallwalls Board
member Chuck Brunelle, who died on January 23 of that year at the
age of just 45. Although most major arts institutions—museums in
particular—have long-established endowments, a portion of whose
annual income provides them to varying degrees with an assured
source of operating income, very few artist-run alternative spaces of
Hallwalls’ size and type anywhere in the country have any endow-
ment at all. This all but unique opportunity for Hallwalls to establish
an endowment was made possible only by Chuck’s caring, thought-
fulness, and generosity, which will live on in this endowment as well
as in the hearts of his family, his friends (including his fellow
Hallwalls’ Board members and our staff), and all the countless oth-
ers whose lives he touched.

It was Chuck’s wish and it is our goal to build on (as well as invest)
his establishing bequest of $75,000 to accumulate a principal
that—while continuing to grow—will produce a meaningful level of
annual income in perpetuity, income that will help support
Hallwalls’ mission through its programs and operations, as Chuck
intended. The five-year goal for total principal established by our
Board of Directors is $250,000, to be attained by a combination of
investment, reinvestment of all earnings (i.e., no drawing down of
income) for the initial five-year period, and—most importantly—the
raising of additional one-time major gifts or multi-year pledges from
Hallwalls’ friends and supporters.

We are thrilled to announce that this month a major contribution to
the Chuck Brunelle Hallwalls 25th Anniversary Fund has been made
that helps get us substantially closer to our five-year goal. The Andy
Warhol Foundation for the Visual Arts, as part of its new initiative to
help visual artists’ spaces build their organizational capacity, has
designated $60,000 as an outright contribution to our endowment.
With other gifts we have received in the past year, along with earn-
ings accrued in 1999 and 2000, this new contribution of the Warhol
Foundation will increase our endowment principal to over $147,000
by the end of this month, a near doubling of Chuck’s initial bequest
in just the first year of our self-imposed five-year time-line.

Now we need you, the friends and supporters of Hallwalls’ mission
and programs, our members, donors, artists, and audiences. In
order to meet our goal, we have four more years to raise another
$103,000. If we meet our goal before August 31, 2004, all the better,
because then we can start to draw income (under 5% per year) to
support Hallwalls’ annual needs that much sooner. So in addition to
your membership or annual gift this year, we are soliciting separate
one-time contributions (or pledges that may be paid in annual
installments over the next four years) specifically earmarked for the
endowment. Spontaneous donations will be gratefully accepted,
and we’ll be sending out a letter in the near future. This is a special
gift that will continue to help Hallwalls over its next 25 years and
beyond, and we hope you can participate in the same spirit that
inspired Chuck Brunelle to initiate this process, and which the
Warhol Foundation has deemed worthy of such a major investment
of its own funds.

WARHOL INITIATIVE TO SUPPORT HALLWALLS
TECHNOLOGY PLAN

As announced in the Spring, Hallwalls is one of just eight organiza-
tions nationally selected to participate in the first year of the three-
year Warhol Initiative of The Andy Warhol Foundation for the Visual
Arts. (Other peer organizations across the country identified by the
Foundation will be invited to apply and selected to participate in
2001 and 2002.) Working individually with a consulting firm
engaged by the Foundation, participating organizations conducted
“facilitated self-assessments” to determine the best use for Warhol
Initiative funds in respect to their own needs and circumstances as
well as the objectives of the Initiative. Other organizations used
their grants for capital purposes (building funds) or to establish
“working capital” cash reserves. Hallwalls was unique among the
eight participating organizations in having recently established an
endowment (or having one at all), and the Foundation designated
the major part of Hallwalls’ grant to augmenting its principal to
enhance future returns. As proposed by Hallwalls and directed by
the Foundation, the remainder of funds ($50,000) was dedicated to
a donor-restricted Technology Fund for immediate and future pur-
chases of digital video and other digital arts equipment and soft-
ware, to enhance our capacity for supporting artists’ residencies,
video productions, gallery installations, and the creation and dis-
semination of web-based, multimedia projects.

HALLWALLS RECEIVES NYFA ARTS &
TECHNOLOGY PLANNING GRANT

Hallwalls is one of only 11 organizations across the state to be
awarded a 2000-2001 Arts & Technology Planning Grant from the
New York Foundation for the Arts (NYFA). (Out of those 11, the only
two Buffalo awardees are from this same address, since our
upstairs neighbor Buffalo Arts Studio also received a grant in this
round!) Hallwalls will use grant funds in the amount of $13,000 to
plan major enhancements in our media arts, Internet, music record-
ing, and database technology, much of which can then be imple-
mented with technology acquisitions made possible by Warhol
Initiative funds.

OTHER NEW FOUNDATION &
CORPORATE SUPPORT

Hallwalls is also pleased to announce a grant of $6,150 from the
Community Foundation for Greater Buffalo to support the design
and printing of a new Hallwalls brochure and to conduct a survey of
current and potential members and audiences in order to assess
and enhance our programs and services. Hallwalls also recently
received a grant of $2,500 in general operating support (the hardest
support to come by) from The Chase Manhattan Bank, part of its
Competitive Grants program in Arts and Culture for 2000. Hallwalls
is also pleased to have received a grant of $2,000 from the Arts
Council in Buffalo & Erie County, part of its new Cultural
Advancement Stabilization & Technology (CAST) grant program.
Hallwalls’ CAST grant will help support the Spring 2001 artist’s resi-
dency of jazz saxophonist and composer Odean Pope (postponed
from Spring 2000), which is also made possible in part by a grant of
$2,500 contributed this year by M & T Bank. We thank all of these
generous funders, their trustees and peer panelists for their critical
support of our projects and programs.



HALLWALLS PARTICIPATES IN NATIONAL MENTORSHIP PROGRAM

Hallwalls is one of six arts organizations nationally selected to participate in a pilot project called the National Arts Administration Mentorship
Program (NAAMP). This program places talented young aspiring arts administrators in paid, six-month mentorships with organizations where
they can gain hands-on experience in all aspects of arts administration from the curatorial to the managerial. Eighty percent of salary costs
for participating individuals is being paid for by a grant from NAAMP. Kara Olidge, who already has a great deal of professional experience
with arts organizations in the south, most recently as Education Coordinator for the Tulane Shakespeare Festival, will be moving to Buffalo
from New Orleans for her six-month mentorship at Hallwalls. We are extremely pleased to be welcoming Kara to Buffalo and to have her work-
ing with us at Hallwalls for the next six months.

8th ANNUAL CONSUMING PASSIONS

Saturday, October 21 ¢ 7-9:30 r.M. at Hallwalls

Mark your calendars for our fall fundraiser CONSUM-
ING PASSIONS. Help celebrate an evening of art,
delectable wines and sumptuous hors d’oeuvres &
delicious deserts donated by some of the best restau-
rants in Buffalo along with wines from Finger Lakes
wineries and local wine distributors. Accompanying
the wine samples and hors d’oeuvres will be live
music, great conversation and exhibitions by Micah
Lexier and Charles Goldman. This is our most popular
fundraiser of the year held at Hallwalls itself and a
guaranteed good time for all. Tickets may be pur-
chased over the phone at 835-7362. Advance tickets
are $25; tickets at the door are $30.

Ximena Cuevas

BOARD OF DIRECTORS

Catherine Linder Spencer, President;

Bruce Adams, V.P./Planning Chair;

Richard Wicka, Treasurer/Technology Chair;
Kathy Hassan, Secretary; Lucinda Finley,
Nominating Chair; Debbie Hill, Development
Chair; Jeffrey M. Goldfarb, Investment Chair;
Mary ).S. Davis, Alan Feller, Eric L. Gansworth,
Charlene Gilbert, William Graebner, Dr. Brian
Kawaler, Jamie Lembeck, Wendy Pierce, John
Ryan, Tom Saia, Collette Schoellkopf, Bill Sidel,
Beth Tauke, Arthur J. Ziller

Membership to Hallwalls gives you the lowest ticket prices for all events, opportunities
to meet artists, invitations to gallery openings, and advance notice of special events.
Your membership represents an investment in Buffalo’s cultural well being by realizing
the work of many artists, and is a vote for artistic freedom.

CJ%$30 Basic—Individual
%20 Artist/Student/Senior

I $50 Household-All benefits for you and your mate, immediate family, or house-
hold, plus one of our new reusable frosty plastic shopping bags, a specially-com-
missioned, limited-edition multiple artwork by Nancy Dwyer.

] $100 Friend-All above benefits plus 2 free passes to Hallwalls events.

[C1$150  Supporting —All above benefits but 2 frosty bags, plus a copy of Consider the
Alternatives:20 Years of Contemporary Art at Hallwalls [1996, 276 pages]

[ 1$200  25th-Anniversary Sponsor- All above benefits but 4 free passes and

STAFF special acknowledgement in the 1999-2000 Annual Report.
: - 2 Name

Edmund Cardoni, Executive Director Street

Polly Little, Development Director ek -

Julie Zando, Media Program Director Phone Fax E-Mail

Steve Baczkowski, Music Director Visa/Master Card/Amex/Discover Card No.

Chris Borkowski, Technical Director ExXp. Signature

Kara Olidge, NAAMP Associate

]u“an Montague Calendat Make checks payable to: Hallwalls, 2495 Main Street, Buffalo, New York 14214
»

Hallwalls gratefully acknowledges your generous support. Your tax deductable contribution keeps contemporary alternative art visible for everyone.

2000000000000 OCPOPOCOPOOOODONOOOBSOOOODODOOOOPOOOROOORDOODOOODO



VIDEO

Saturday September 4o * 8:00 .,

imena Cuevas, in-person

d by Hallwalls, £l Museo, Wheel, UB Medi, dy Progr

, & the

VISUAL ART

i the Main Gallery A

PERFORMANCE

Friday September. B+ 8:00 F;
HAG Theatre & HARP

York Programmers® Group (CNYPG)

artist Ximena Cuevas is the fairy godmother of a new melodrama
at of the classhc Meslcan cinema but boldly defying taboo sub-

mling Journal january 2000

Cuevas' cinema education began at ng! thiriesn aver-
ago of four films a day Tor tv ight, while ¢l |unlar high
schoal In Parls, During this period she also perfecte technigue of hiding in
bathroams during the interlude between Nim scroenings. &t sixteen, she had her
fiest hands-on’ contact with film, repalting old movies i the a Nacional in
Muaico Clty. AL eightean, she worked as ant assistant on by Costa Gavras
and studied film al bath the New School for Soclal Reseanch*gnd Columbla
University in New York City, "

Between 1980 and 1590 she worked on mons than 2o feature fims and hel
diverse [obs as script supendsor, assistund director, urt director, and stan

I 1591 she bought o video 8 home movie camesa and retired from il .Sl!ms.\

“When | was & child, merur game was 10 climb over 1o hide under

tables, and to i hat invisible
nmpe(lm I would munsmct lheUmnllhus! pmﬁa}ﬁ'vlm CAMERa Con-
1o exert over ma that sedrets, change the pri-

wita act of video for the big apparatis of film.=

Himena Coevas' work has shown in festivals The Mew York Film Festhval,

sundanm Barlin, and Montreal, and museums; including MoMA in Now York and

in Bithao. hirs recebved are those fram

Ihr“"""" (M) lor Culture and the Aits), the Rockeleller
i and thi

MU ff:

Friday

tember 8 * 10:00 P

Is & fimmyT present

att Darriau's Paradox Trio

Mietzsche's 248 Allen 5i., Buffalo

Paradox Trio 10:00 r.m,

The Slip 12:00 4.8,

$10 genural, 8 Halbwalls members, students and seniors

Matt Darrlau (clarinet, Autes, alto/soprano saxes, Bulgatian bagpipe)
Seldo Sallfoskl (dumbek, pmuslml

Brad Shepik (gultar, saz, Portugese gultar)

Rifts Cappadocia (Pue:atiing stesis el

IMatt Darriau’s Paradox Trio s & New York-based quantet (honce the paradox) that
|has distilled downtown jazz esthetics imo & mix of Klermes, Balkan, and Eastern
European music traditions. The open-minded and wersatile Darriau is one of Mew
York City's most eclectlc musical vislonares. jazziz magazine recently named him
s ane of the most influent|al jazz musiclans of the last [ieen years. He is actve
s & composer and musiclan in the Klezmatics, the Caltic band Whirliglg, the big

hand Orange Then Blue, and the early Ellingtonian swing band Ballin® the jack.
Dariau's Paradex Trio will eature Macedonlanbom percussionist and dumbek '"ﬂlﬂ's"mm"ﬂm
who with some of

present

It's a Small House and We Lived In It Always

A callabaration of Split Britches and The Clod Ensemble

ber 16 - Dctaber 27 /

ncrement of One, 2
Solo Exhibition by
Lender "/
ning Reception: Safurday, Soplember 160= g - 11 e,
e

Parformed by
_— Poggy Shaw & Lols Weaver
nce In clnema » 10 pa Directed by Suzy Willson
Canasdian-bom artist Micah Laxder will present a selection of warks from :‘::m:"swﬁhdkhw
the pagt five years consisting ol iwa related series: the Life Expactancy $18, $15 members

unn Lexler's work examines Ihe quan-
aringe of

n«m Ines and geomotric waaden uhmls.

of measure such as years, Leder's work questlons

For reservations call B7g-0935

Thiry have kan h other for
A long time, rhrvoncuwnnwnmuu-orlmlum @ house that has
Deen divided and subdivided by time and bad habits. They sit on the parch,
watch the horlzon, and wait for the weather to change. Thelr anly hope ts an
audience.

It o Smoll House and We Lived In It Always was devised between March

1999 and March 2000 by Suzy Willson, Lois Weaves, Peggy Shaw, and Paul

Clark. It was commissioned by the South Bank Centre, London, and was per-

fulmed firstin \mnmoﬂh&nbhfmhllul\ﬂsullﬂumandlph
I Tucson, Arizona. The

msdtpomhl- by the suppart of Queen Mmmmtb!n College, English

National Opera Studio, and the Royal National Theatre.

Since 1981 Split Britches Company (founded by Weaver, Shaw, and Deb
Mlﬂﬂhﬁmwumdmlmmdmﬂmnnlmm
otated and with other
mmulmcﬂnmmmmmwm

Home, Litthe Wamen, and Lesbians Who Kil), collabarated with other artists
and companies (Holly Hughes in Dress Suits to Hire, Bloolips in Belle
Reprieve, ind Gay Sweatshop in Lust and Camifor), and comploted several
s0lo works including Shaw's You're Just Like My Father and Minopousal
Gerttlerman (which she performed a1 Hallwalls in the 1998 Ways in Being Gy
festivall, and Weaver's Faith and Dancing. The company has recetved
numerous awards including three Villoge Voice *0ble® awands. Their collec-
tions of scripts, Spit Brifches: Femninist Performance/ Lesbian Proctice, edil-
«od by Sue Ellen Case, won the 1997 Lambda Literary Award for Drama,

The Clod Ensemble was set up In 1554 by Suzy Willson and Paul Clark 1o cre-
ate visual theatre set entirely 1o music. They have now staged five produc-
tions that have been performed in theatres across England and the Crech
Republic, including The Metamorphoses (after Ovid), The Overcoat ulm
Gagol), Lady Grey, and The Silver Swan, The Clod Ensemble also stages con
certs of contempaorary music, most recently Schoenberg’s Plermat l.ww
and has an extenshe education apd community program whose cdients
include Trinity College of Music, Dartington College of Arts, Guys Hospital,
London University, and the Royal Festival Hall.

oabed

“LOU REED-TRANSFORMER -

In the Project Rooms
plember UVOJ::

evotutions Per

An estalation by

September 1-15

HAG/HARP Callaborative Residency
with Peggy Shaw & Lois Weaver

Under the suspices of the Halwolls Artists in Residence Project (HARP),
funded in part by a grant from the Natlonal Endowment for the Arts (NEA),
Splint Britches and HAG Theatre will explore the representation of the femi-
nire on stage by looking at the phenomenan of the shewgirl lh:m;hlllqnq
andup o Company members will be
Ihm representations in the Parks muskc hall of the 19208, American bur:
hsquanfl‘he Josmd qm.ﬂummdlh *501 and “6o%, and the con-
Sams example: mmuhm.n.mm
mmmmlmmm Butty Page, and
[inbe, the renawned cvmer and operator of Exotie Warld, 4 museus of strlp-
pinig, The residency wil also investigate how the ropeesentation of W
ty is challenged and otherwise afficted by sharing the stage wih the “nas:
wlnc and will loak at
week collaborative residency, the internationally scclsimed Split Britches

could be playing while we are falling in love or
ceiling. But invariably, the real life situation php
recorded one. Goldman is interested in how ]
music has warped the expectations we have of our
and of time In geoeral.

and 25
Far Froum the
Francisca,
with

HRecent solo inchude it De Chi

4 %8x at Correct CE. in New York. Group exhibitions inch

Sail at Rare In NY, Making Change at The fewish Museum in

mmnmmamhmmmwum
Foundation for the

For the Arts (NEA).

Eastern Evropean artists, including Bulgarian clatinetist ivo Paparov. and saxo-
phonist Yurl Yunakov. Gultarist Brad Sheplk appeared at Haltwalls Last Febeuary In
an Incredible performance by Shaplk's own eross-cultural ensemble, The
Commuters. The fourth member of the group, Rufus Cappadocdia, anchars the
ensemble with his unlque extended cello/bass technigue on Tive-siring electric
enlbo. This will be the first concert of & trly inspiring seasan of music al Haltwalls.

The SHip ts a diligent and accomplished trio which |s *._as much steeped n the
improvisational feeedam of jazz as it i in thythms

watch af pog, all thi while i greater unified
aahibits a truly rare bevel ol communication and interpliy, -~

Z >
Andrew Barr - drums & voice s /
Brad Barr - gultars & voice // —

Marc Friedman - electric bass 7 & -

=

Friday September 2y » a:w%
Thei

jh III Kim is highly mpe(l!d bath as a komungo (Korean fourth century fretted

and the ma

and Buffalo's own HAG Theatre will work together 1o research types of
“entertainment persanalities and/or couples.” Each participant will locate
and research a character, recreate aspects of that character’s “pcts,” and
then create a perfarmances in response (o those scts. This performance will

ol bl I by

HAG Theatro.

Also coming this Fall to Holtwalls' Black ‘n® Blue Theatre,
in conjunction with Ways In Being Gay zo00:

lhn!d&r-ﬁundav Dctober 5-8

- Holly Hughes in
Preachlng to the Perverted

show, inspired by har almast decadelong fight for artistic freadom as one of
the natarious "MEA Four,” & struggle that took her all the way to the LLS.
Supreme Court. (Watch for more details in our October calendar)

Wednesday September 2o * 600 FM.

Visual Art Committee Meeting

Haillwalls’ Visual At Committes is » group of artists from the Bufiko area
who have expressed a strong Interest in Hallwalls' exhibitions grogram,
Thase on the committes participate by volunteering their time, ideas, and

November 3, 4, & §; 10, 11, & 12

Mlexis De Veawr & Renée Armstrong in

Evidence of Letters

Co-sponsared by HAG Theatre, SHADES, UB Department of Women's
Studies, & UB Institute for Research on Women and Gender,

L trans: pacific approach.
um the last twenty years lﬂtl has bullt upon the music pnlmmdw;
Tonies,” a concept tooted In traditional Korean court music, which uses hatero-
phonic prchestration, iregular phrases, and microtonal shadings. "My composk
tions begin with the assumption that each tane is slive, embadying its own ind}
vidual shape, sound, texture, vibrato, glissando, expressive miances, and dynam-
ics. The precise timbral persona of each tone is treatud as its own philasophical
mandate, with reverence for the “life” of the tone, and respect for the color and
nuance granted each articulation.” It is in this transitory moment of each individ:
ual sound that music exists. Kim has joined forces with two of the most brilllant
improvisers living today to sccompany hes in the exploration of these concepts.
Saxophonist Diiver Lake and bassist William Parker, Lake, one of the founding
members of the World a v unpredictable and
awe-inspiring musical creathvity, a troe descendant of such musical luminaris as
Eric Dolphy and Rahsaan Roland Kirk. William Parker has boen described by the

Vilkage Viaice as “the most consistently brilliant free jacz bassists of all time.” He
‘has worked with countless musicians including Cecll Taylor, Ed Blackwell. Don
Chery, Mitford Graves, Billy Higgins, Muhal Richard Abrams, Roscoe Mitchell,
Charles Gayle, David S, Ware, the [is1 goes on and on, This promises io be a tuly
monumental meeting of musical minds. Do whatever it takes lo witness this rare
perfarmance.

Friday October 6 » 8:00 Py,

‘FheEnnﬂ_aijevens Group

Michael Jefry Stevens (piana)
loe Fonda (comrabass) C————

Harvey Sargen {drums)
Paul Smoker (umpet)

[Watch for mare detalls in our October cabendar)

aniTgy the dards of the program and assur-
ing nm he ariists of this ama haye 4 voloe, Any artis! can jein the VAC
merely be stating thelr interest and sttending the sk to eight yeary meel:
ings. Ifmme intenested in becoming a member of the VAC, and have

Olidge at Hallwalls, of just conw (o UH!MT sched-

For reservations call B79-0935

Originally presented as a staged reading (0 a sold-out house during Weys fn
998, It aTheater C

3l
uled meating. | mm from the individual Artists program of the New York State Council on
the Arts (NYSCA) and & 505 grant from the Arts Council in Buffalo & Erle
Wedh County, Evidence of Letters returns as a fully realired production created and
esday September 20 * 7:30 #.M, performed by artists mummmw u‘?hmM
thet real life letter comespondence betweon two women in
Open S“de Fomm Hartford, Connecticut in the ninateenth amumndhilm theit relatian-
ship as It Is affected by and
Joln us for out first slide forum of the season! Hallwalls' new Visual Art the Civil Was, € | and It maves

Committee members Leah Rico and Michael Baumann have invited four
wourig and exciting astists to present slides of their work. Craig Reynolds,
editor of Basta! Magazing, performance curator of Big Orbit Gallery, and
organizer of Murder the Word (3 multi-media colabration) will present his
visual and sound text installations, as well as other new work. loy
the of fashion and cloth-
|H| in her pieces of wearable art. She will present new and past work,
including pieces from Mo Frills, the event she created as a lorum for young
designers, Local video artist Lara Ocell will show samples of her new work.
Jullan Mantague will present old and new work from his ongoing kvestl-
gation and documentation of stray shopping cans. Artists nterested in
participating in future Open Shde Farums should contact Kara Olidge a1
B35-7362, |

back and forth butween the 19th and 2oth centuries as it explares the hama-
erofic aspect of btack women's friendships. Both De Yeaux and Ammstrong
have mare than twenty years each of artistic experience, They also have a
shared commitment (o creative exploration that brings black women's lives
ta the stage. (Watch for more detalls in our November calendar)
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