








-me, its airy quality suggests a tack of substam. Just go much fluff. It is an impression that belies 

the craftsmanship typically behind such work. The wolk of New tbrk artist Lee Borosan typHies the 
malleable method, and malleable effect, of the inflatable genre. In the case of Beroson, every 

inflatable installation he has produced since 1985-̂ duding Late E f f e c f Ã ‘ h a  been site-spadfic. 

Measured, cut and hand-sewn to fit a selected site. 

Bwoson's prejeet for Hallwalls utilizes the one portten of gallery spaca that is typically unused, 

Isolating the space near the celling from the mom functional space below. Not quite a drop ceiling, 

&rosc?n $till provides for visual access to the space above the work by leaving the PbGS3 p?Nfk&y 

'unhinged." What the view+ above reveals is a complex network of inflatable tentacles that support the 

structure of the new, soft ceiling. 

The partially-collapsed appearance of Lake Effect undercuts the rigor and specificky used in 

preparing the piece. It is msasured and produced to fit the Hallwalls' ceiling space. Were every 

dangling tentacle attached, what we would sea-is a (isM field of inflated circles, like an accumulation 

W bubbles on the surface of watw. Yet. the speelfic measurements and preparations, Boroson 

ultimately chooses to allow the work to shrug, to sigh, to hang out, to find its own final form within fee 

airehltw&iral Spa* It inhabits. Deflated and Inflated daffy, this form is actually never find, but endures 

subtle and continuous shifts. 







lnflatables are undeniably Pop (they have pop!), but they also belong 19 a broader array of 

ambiguous\y forma\ sculpture. It is difficult not to recognize the elegance in Boroson's frothing 

cluster of forms. Lake Effect has no immediately discernible point of reference. Atluslons to clouds 

and bubbles abound, but neither is fully descriptive of the work. It would be as easy Q describe it as 

reference in evidence, there is undeniably a sexual (not just se 





Lee Boroson 

Education 
1989 Masters of Fine Arts, Indiana University, Bloomington, IN 1989 Skowhegan School of Painting and Sculpture, 
Skowhegan, ME 1985 Bachelors of Fine Arts, State University of New York, New Paltz, NY 

Exhibitions 
Selected solo exhibitions 

2002 "Lake Effect", Hallwalls, Buffalo, NY 2000 "Windowbox", Block Artspace, KCAI, Kansas City, MO 
"Pleasure Grounds, Version 3 ,  Bemis Center for Contemporary Art, Omaha, NE 
199912000 "Underpass", Whitney Museum of American Art, at Phillip Morris, New York, NY 
"Pleasure Grounds", Genovese/Sullivan Gallery, Boston, MA 
199711998 "Whitewater", Newhouse Center for Contemporary Art, Snug Harbor Cultural Arts Center, NY 
1997 "Lee Boroson- New Sculpture", Derek Elier Gallery, New York, NY 

Selected group exhibitions 
2002 "Thin Skin", ICi Exhibitions, traveling, to begin at AXA Gallery, NY 
"Humanoid, Fredereike Taylor Gallery, New York, NY 2001 "Brooklyn!", Palm Beach ICA, Palm Beach, FL 
2000 "soft core", Joseph Helman Gallery, New York, NY 1999 "Another Place", Helman Gallery, New York, NY 
"Escape", DNA Gallery, Provincetown, MA "Men Who Sew" YMCA Gallery, New York, NY 
"Zero-G; When Gravity Becomes Form", Whitney Museum of American Art at Champion, Stam., CT 
"Neuberger Biennial", Neuberger Museum, Purchase, NY "Lee Boroson 1 Heidi Schlatter", Momenta Art, Brooklyn, NY 
1998 -Heren,AIdrich Museum of Contemporary Art, Ridgefield, CT 
"Polter-Zeitgeist", Cape Museum of Fine Art, Dennis, Cape Cod, MA 
1997 "Emerging Sculptors # l o ,  Sculpture Center, New York, NY 1996 "L'art du Plastique", curated by Robert Fleck, 
Ecole Nationale Superieure des Beaux-Arts, Paris, FR. 

Selected Publications 
2002 "Art Floats Through Midtown; BLOWUP, Village Voice, Feb, 19, Leslie Camhi 
2000 "'Windowbox' on the world", The Kansas City Star, December 10, Aiice Thorson 
"On Topic: Interiors, Balloons, and Marcel Duchamp", Review, December, Kati Toivanen 
"Lee Boroson", review of Underpass at Whitney PM, Sculpture Magazine, Sept., Jonathan Goodman 
"Underpass at Whitney Philip Morris", Artforum% summer, Frances Richard Illustration and review, Around Town, 
The New Yorker, February 21 & 28 
1999 "Skintight", Art Guide, The New York Times, November 26, Ken Johnson 
"Fred Tomaselli and Lee Boroson", Art Guide, The New York Times, December 24, Ken Johnson 
"Lee Boroson's Fabricated Garden", artsMEDlA, December, Jill Waterman 
"Sew what?: Men pick up the needle but avoid getting into knots about gender", Tlme Out New York, Dec. 2, 
Adam Wisniewski "Men With Needles and Some Points to Make", The New York Times, Nov. 7, 
Andrea Delblanco "Lee Boroson: Pleasure Grounds", Art New England, August Sept., Miles Unger 
"Another Place", The New York Times, September 10, Ken Johnson "Another Place", The New Yorker, 
September I 0  "Lily pads and other inflated pleasures3', The Boston Globe, April 29, Cate McQuaid 
'"Pleasure Grounds' (with air)", South End News, April 29, Sarah Dry 
"Lloyd's Last Laugh; Polteneitgeist at the Cape Museum of Fine Arts", artsMEDlA, Winter Issue, Pamela Mandell 
1998 "ART A Dozen Artists at Work Within a Challenging Space", New York Times, November 29, 1998, 
William Zimmer "Lee Boroson; New York; Star Track: The Next Generation", Artnews, May, Alexi Worth 
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