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Sat. 1/It-HALLWALLS. INC.

ANNUAL MEMBERS MEETING

7:30-8:30 pm

Sat. I/11 HALLWALLS 2003

MEMBERS EXHIBITION OPENING

RECEPTION 8-'I lpm

Tue; 1/21-SLIDE FORUM:

Jeanne Dunkle & Colin Hargraves
FREE @7pm

wad, 1/22 MEDAILLE COLLEGE &

HALLWALLS present Get Your War On:

An Evening with Davld Rees

@ 8 pm

Fri. I/24 - Thurs. I/30

Long Nights, Bright Screens Series at

the Market Arcade-

SONGS FROM THE SECOND FLOOR

by Roy Andersson

Sal. I/25 FILM: WHERE'S THE

DISSENT? 30 YEARS OF

PROTEST FILMS

with filmmaker Lynne Sachs

@8pm

Frl. I/31 - Thurs. 2/6

Long Nights, Bright Screens Series at

the Market Arcade-

IN THE MIRROR OF MAYA DEREN

by Martina Kudlacek

Sat. 2/I ARTIST'S

PRESENTATION:TINA GHARAVI

January 2003 Hallwalls Artist

in Residence @8pm

Frl. 2/ I4 - Thurs. 2/20

Long Nights, Bright Screens Series at

the Market Arcade-

DIVINE INTERVENTION

by Elias Sulelman

COMING IN FEBRUARY

Friday, Feb. I4 8 pm

lust buffalo literary center presents
A Stake In the Heart

Featuring Andrei Codrescu

$10
Event takes place at Hallwalls. All pro-
ceeds beneflt just buffalo.

For every couple happily sipping
champagne in celebration of

Valentlne's Day, there lurks an army of

Ill-wishing singles secretly plotting their

demise. lf you hate Valentlne's Day, or

lf you lust hate Valentlne's Day this

year, lust buffalo has a night planned
for you. On Friday, February 14, 2003,

lust buffalo presents A Stake In the

Heart. a macabre, anti-Valentlne's

Day bash, featuring Vampire novellst

and NPR satlrlst Andrei Codrescu. For

more Information, call lust buffalo at

832-5400.

"HEY AMERICA, YOU'RE SO FINE. YOU'RE SO FINE

YOU BLOW MY MIND. AMERICA."

The 2003 Hallwalls' Members Exhibition
DROP OFF DATES: JANUARY 2, 3, 4, 6, 7, 8 between I I am and 5 pm.
OPENING RECEPTION: Saturday, January li,2003, 8-il pm
HOW THE MEMBER'S EXHIBITION WORKS: All paid members of Hallwalls

are free to drop off a work for inclusion in the annual members' exhibi-

tion onthe dates specified. The members' exhibition is non-juried and if

you are a member, we encourage you to participate. You may join or

renew your membership when you drop off your submitted work.

QUA THEME? You are free to ignore it and merely drop off an example
of your work, irrespective of the suggested theme. HOWEVER, we

encourage you to think about the theme and consider whether some-

thing in your body of work may appropriately address it. Or we hope
that perhaps you'II produce a new work that speaks to this year's
theme.

ABOUT THIS YEAR'S THEME: While "HEY AMERICA, YOU'RE SO FINE.

YOU'RE SO FINE YOU BLOW MY MIND. AMERICA." is an improvised
Pledge of Allegiance, we are not suggesting a members' exhibition of

full-blown jingoism, although that is entirely your choice and we will not

turn away a work whose palette is exclusively red, white and blue. We

are suggesting that America remains fine enough to blow our minds, for

good and/or ill.

By any stretch of the imagination, it has been a tough year or so. No

Annus Mirabulis. Which is why we are asking our members to comment

on the state of the Union. Where are we and where are we going? An

admittedly relative question, but always worth asking, every once in a

while. "HEY AMERICA. .  is by no means intended as a post-9/ I I remem-

brance exhibition. But it won't surprise us to find this obscene event

staining the texture ofthe question we are asking. And perhaps color-

ing the responses.
We are not merely asking you to consider the political landscape. We

are asking you to consider the cultural landscape. We want your take

on personal freedom today, how much have we already conceded,
and how much more will we concede in exchange fora greater sense

of safety? If your thoughts cannot help but veer toward 9/ I i, maybe
you can tell us whether you think we've even emerged from the fog of

shock yet. Are things really back to "normal?" ls Normal even possible
anymore? Was anything ever Normal in the first place?
America has never failed to be a land of vast beauty and troubling
contradictions. ln l988, French philosopher Jean Baudrillard struggled
with his attraction for and cynicism about America. He came closest to

articulating the heart of this dichotomy in his musings about, appropri-
ately enough, New York City:
"lt is a world completely rotten with wealth, power, senllity, indifference,

Purltanism and mental hygiene, poverty and waste, technological futil-

ity and aimless violence, and yet I cannot help but feel It has about lt

something of the dawning of the universe..."

So, how is America blowing your mind? Are you filled with wonder or

disbelief? Are we tumbling through the abyss or is dawn breaking
across the universe?

BRAvoI -- FINAL Call for Submissions

Hallwalls, in partnership with WomenStorIes: a video series for breast

cancer patients, ls welcoming submissions of three-dimensional bra art

for BRAvol, a special fundraising exhihltlon and auction to be held at

Hallwalls Friday, March 7, 2003.

Artists are invited to consider formal, historical and conceptual
considerations of the bra ancl produce a sculptural work to be auc-

tioned off the evening of March 7. Proposed works may use actual bras

as "foundatlon material" ln the work, though this ls not a requirement for

the piece. Likewise, they may remain functional and wearable but,

again, this is not a requirement for the piece. Whether it ls the frlvollty of

cheesecake or the politics of gender Issues, artists are encouraged to

consider ln a lighthearted fashion the full range of possibilities associat-

ed with the bra as a form, a historical artifact, or a consumer lcon.

Submissions should (via mall or email) briefly describe the proposed
sculpture (ln T00 words or less) and this proposal should be accompa-
nled by a sketch of the proposed piece.

DEADLINE FOR PROPOSALS: JANUARY I0, 2003

Participating artists will be selected from submissions received by a

three-member jury. Selected artists will be asked to complete their works

for arrival at Hallwalls no later than January 3l, 2003. Twelve of the

accepted pieces will be specially selected to be photographed for an

accompanying calendar.

WomenStorles videos address various aspects of the breast cancer

experience from the point of view of sun/lvors. Each video ls a collage of

women's stories that offer information, advice and support to newly
diagnosed patients. They are distributed across the United States and

Canada, to wellness centers, resource rooms, medical libraries, public
libraries, medical schools and physicians' offices.

Vlslt www.womensforIes.org

Hallwalls, Inc. Annual Members Meeting

Board of DII'6CI'OI'S

Catherine Linder Spencer, President

Bruce Adams, V.P./Planning Chair
Rlchard Wlcka, Treasurer/Technology Chair

Lucinda Finley/ Tom Sala, Development
lamle Lembeck, Board Development
Patricia Carter, Anita Coles Costello,
Mary l.S. Davis, Eric L. Gansworth, Wendy
Pierce, Clare Poth, Kathleen Rooney, lohn
Ryan, Collette Schoellkopf, BIII Sldel.

Staff

Edmund Cardonl, Executive Director

Polly Little, Development Director

Steve Baczkowskl, Music Director

loanna Raczynska, Media Program Director

Mike Bouquard, Technical Director

lohn Massler, Visual Arts Curator

Soyeon lung, Web Designer
Interns:

Dave Bauer, Lauren Dorfman, Tech

Kelly Leeper, Llndsay Sampson, Media Arts

loe Brlttaln, Megh Worthington, Visual Arts

Molly Sulllvan, Development

Ben 0'Brlen, Calendar Design

Visual Art Committee
Mlchael Baumann, Beth Pederson,
lackle Felix, Becky Koenig, Mark Lavatelli,
Polly Little, Roberto Pacheco,
Cathy Pardlke, Leah Rico,
Kathy Sherln, Diana & Myles Slatln,
Al Volo, Thea Zastempowskl,
& Mary Welg.
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Membership to Hallwalls gives you the lowest ticket prices for all events, opfportuni-ties to meet artists, invitations to gallery openings,
and advance notice o special

events. Your membership represents an rnvestmen |n_Buffalo's cultural well being by
realizing the work of many art|sts,and is a vote for artistic freedom.

, , Cl $30 Basic-Individual
Saturday, January ii 7.30-8.30 p.m. Emo Mm/Student/Senlor

III $50 'I;I0;1SBI10Id-All benefits for
yobu apd yourimate, Lmmediaf family, or

houseA" members "W QOOCI 5I°nd""9 of HOIIWOIISI IFCIUCHDQ .§mmlS`$Ts?.'§§,°l.§l1237§il?.§'§T.uTtrLl§'§fl'.f§fl°r§§§§§"»»3§§f.""°°°'" Y

neW and IGDGWIDQ ITTGITIDSTS, Ore hereby QIVSFI CWI' lf_l$100 Fflelld-All above benefits pluszfree passes to Hallwalls events.

cial notice of Gnd Qfe e|']COUfQQed to  OU( III $150 SUPPOTIIDE -All above benefits butzfrosty bags, plusacopy ofCorrsiderthe

A I M b M  
.

d. _'_ I d.
Altemaf/ves:2O Years of Contemporary/lrt nt Hallwalls[1996, 276 pages]

nnuc
_

ern ers ee Ing' Irnrne IO ey prece Ing [l$200 21$T-Cel1IZuI'y$p0I1SOI'~All above benefits butztfree passesand
The Qpenlng Qf 1119 H(]||W(]||S |\/|@|'T]befS Show, on

N
speclalacknowledgementln the zooo-zoo: Annual Report.

Saturday evening, January ii, 2003, 7:30-8:30 p.m., A§§§ 
in the cinema. The customary annual business of the Cm, 5,a,,,_ Zu,

organization will be conducted, including election of Phonelra>< E-Mall

the Board of Directors for 2003. Thank you In \/'Se/MasterCard/Amex/D'S<°vefCa'd N°~l___-___

Exp. Signatureadvance for participating in this important business
of the organization.

Make checks payable to: Hallwalls. 2495 M I Street. Suite #4 5B ffl N Y k 4 4
rurrwuiu ru in |u your gmrsus nr r> u



Long Nights, Brlght Screens Serles at the Market Arcade
I-009 NlQhT5» 5T|QhT SCTGSTIS. now In its seventh year, hlghllghts the best of recent narrative and
documentary foreign film features. Hallwalls and the Market Arcade in downtown Buffalo have
joined forces again thls year to screen the following films, each for one full week, starting on

January 24, 2003. Together, these fllms represent the Netherlands, Haltl, and the contested
ground of Israel and Palestine through elllptlcal narratives and unconventional means. Check
local llstlngs for tlmes, or call the Market Arcade at 716 855 3022.

I/24 - I/30 SONGS FROM THE SECOND FLOOR by Roy Anger;-,mn
(Sweden. 2000, In Swedish wlth English subtltles, 98 mln.)
~ Wlnner ofthe Special Jury Prlze, Cannes, 2000

More like an essay told In pictures than a conventional narrative feature film,
SONGS FROM THE SECOND FLOOR lets us glimpse an assortment of empty and

' unfulfllled lives. Andersson took the Mlllennlum as a prompt for hls cinematic
world to descend even further Into complete absurdity. One character weeps
wlth gullt whlle hls son, lylng dormant In a cllnlc, 'has gone nuts through writing
poetry! another quletly saws through a volunteer from the audience, In a

magic trlck gone horribly wrong. The lmpllcatlon of the frequent refraln
'blessed be the one who slts down' ls that all actlvlty ls pointless. And yet every-
one keeps standing.

'SONGS FROM THE SECOND FLOOR... shot In the colors of raw veal, sour mllk
and sweating mlldew ...can be seen as a polltlcal broadslde against the sheer
bullmlc force of advanced cultural materlallsm.' - Michael Bracewel/

'l `

I/31 - 2/6 IN THE MIRROR OF MAYA DEREN by Mgmnq|

 I
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'I g .q _'I  "lf,  j (Austria/Czech RepublIc,2002, In Engllsh, 103 mln.)
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. Maya Deren ls arguably the most Important avant-garde fllmmaker In

American history. Marltna Kudlacek's portrait of Deren ls not so much a blog-
raphy as It Is a thoughtful Introduction to her mesmerizing body of work. Uslng
footage from Deren's fllms of the 1940s-lncludlng the semlnal MESHES OF THE

_ AFTERNOON, AT LAND and RITUAL IN TRANSFIGURED TIME-archival audlo Inter-
,

~~ vlews wlth Deren, observances from contemporarles such as Stan Brakhage,
Judlth Mallna, Amos Vogel and Jonas Mekas, as well as contemporary footage
from Haltl (where Deren researched, years ago, for her groundbreaking book

T DIVINE HORSEMEN: THE LIVING GODS OF HAITI), Kudlacek provldes a fascinat-
lng glimpse Into the mind and llfe of this Influential artist. lt ls also relevant to
note that It took a foreign productlon to hlghllght the Incredible Ilfe and career

of one of Amerlca's greatest fllmmakers.

2/I4 - 2/20 DIVINE INTERVENTION by Ellas Sulelman

glganfe/Palestine, 2002, In Abrablc and Hebrew wlth English subtitles.
m n.)

~ Wlnner of the Grand Jury Prlze at the 2002 Cannes Fllm Festlval
» Wlnner of the Flprescl Prlze at the 2002 Cannes Fllm Festlval

Subtitled, 'A Chronicle of Love and Pain," DIVINE INTERVENTION follows ES, a

character played by and based upon the fllmmaker hlmsetf. ES ls burdened
with a slck father, a stalled screenplay and an unrequited love affair wlth a
beauttful Palestinian woman (Mahal Khader) llvlng In Ramallah. An Israeli
checkpoint on the Nazareth-Ramallah road forces the couple to rendezvous In
an adjacent parking lot. Thelr relationship and the absurd situations around
them serve as metaphors for the lunacy of larger cultural problems, and the
result ls palpable, bottled personal and polltlcal rage. Sulelman's wry chronlcle
sketches hls hometown of Nazareth as a place consumed by farce, where res-
idents harbor feuds. dump garbage Into neighbors' yards, and surreptltlously
block access roads. The fllm`s acerblc sense of humor (eamlng comparlsons to

'
F Jacques Tatl and Nannl Morettl), In a sltuatlon where death seems to lurk at
» every corner, along wlth Sulelman's halluclnogenlc dlrectorlal Inventions. are

"IW M what make mls fllm mesmerizing and totally unlque.

llal'lel ffm
lrlalle  

HARP Resident TINA GHARAVI

Hallwalls Artist In Residence, January 2003

ArtIst's Presentation, Saturday, February 1 at 8 p.m.
$6 general. $5 students/seniors, $4 members

TIDG GHOIGVI ls a award-wlnnlng artlst and wrlter/director/producer educated In the US and France and currently
based In the North-East of England. Gharavl produced and dlrected CLOSER, her flrst half-hour 35mm documentary
(a character study of a young lesbian growlng up In a post-Industrial town), which screened durlng Hallwalls' Ways
In Belng Gay Festlval In 2000 and the 2001 Sundance Fllm Festlval, and was sold for broadcast In the US and Europe.
Commissioned by Channel Four In England, she Is currently completing her next film, MOTHER/COUNTRY, a docu-flc-
tlon fllm about her return journey to Iran 20 years after the Islamic Revolution as well as working on a feature length
script.

Tlna's work Is Interested In process where often work ls done In collaboration wlth the participants of a project.
Currently she has set-up and ls developing the Kooch Cinema Group (Newcastle Persian Drama & Clnema Club)
where a group of participants. many of whom are asylum seekers, are belng tralned In aspects of media produc-
tlon skllls In a workshop setting whlle also collaborating In devlslng flctlon elements as part of the development of a

feature-fllm screenplay. In addition to worklng as a fllmmaker and as an educatlonallst, Tlna Gharavl ls currently a

Researcher at Napler University In Edinburgh where she Is currently completing her PhD ln Ethnographlc
Documentary Practice.

On Saturday, February 1, 2003, Tina will screen recent work as well as her residency project to date, and speak
about her unlque creative process. This and all HARP residencies are made possible with major grants from the

In October 2001, as 'Operation Enduring Freedom' began Its mind-

Natlonal Endowment for the Arts and The Andy Warhol Foundation for the Vlsual Arts.

Wednesday, January 22 at 8 p.m.
Medallle College 6: Hallwalls present
Get Your War On:

An Evening wlth David Rees
$5 general, $4 students/seniors/members, tree for Medallle students
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Hallwalls Is excited to be hosting a personal appearance by on-llne

polltlcal strip cartoonIstO0V|d R995, one ofthe most orlglnal (not to

mention funniest) polltlcal satlrlsts working In any medlum today.
Indeed, wlth the nearly total abdlcatlon by mainstream media

(lncludlng most dally edltorlal cartoonlsts) of any crltlcal role In the

face of rlslng war and homeland-security fever, alternative strip car-

toonlsts like Rees, Ted Rall, Tom Tomorrow, and a few others, provlde
among the few pockets of dissent. Rees ls belng sponsored In

Buffalo by the Humanltles Department and Creative Wrltlng pro-
gram of Medallle College.

drops In Afghanistan (a nation riddled wlth land mines), David Rees

began a cartoon diary of sorts. registering wlth savage satire the
~

'

~ outrages of American foreign pollcy, corporate culture, and the
, -
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everyday lnanitles of the post-9/T 1 world we are Increasingly taking
for granted. Hls Get Your War On series, employing appropriated public-domain clip-art figures, soon became a

phenomenon, drawing some 25 mllllon hlts to hls webslte.hITDr//WWW-mnfflu-CC. A published verslon of the strips
through August 2002 was published recently by Soft Skull Books, and, from hls humble beglnnlngs as a Martha
Stewart fact-checker, Rees has now garnered enough notoriety to have been covered recently In Newsweek. Rees
will do a slide-presentation based on Get Your War On (which continues to run on hls website) as well as dlscusslng
his efforts to promote awareness ofthe global landmlne crlsls. All Rees's royalties from Get Your War On are belng
donated to The Adopt-a-Mlnefleld Campaign, which ls endeavorlng to help rld the world of Its more than 70 mllllon
landmlnes. 'Illustrated wlth cllp art of vacant office workers and narrated wlth a hlp-hop-llke cadence-` Oh Yeahl

Operation Enduring Freedom ls In the housel' says o guy In one strip-GYWO conveys a hllarlously deadpan tatal»
Ism whlle managing to provlde a surprlslngly articulate expresslon of our anxieties' (Newsweek).
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SLIDE FORUM

Tuesday, January 21, 7:00 pm
In the Cinema
ADMISSION IS FREE
Jeanne Dunkle <-

Colln Hargraves 1~
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Saturday, January 25 at 8 p.m.
W|'|ERE'$ THE DISSENT? 30 YEARS OF PROTEST FILMS
$6 general, $5 students/seniors, $4 members

Artist Pat Oleszko sounded the cry of 'Where's the dissent?" during her performance at Hallwalls In
September 2002, and she's not alone ln her desire and need to hear opposition to U.S. mllltary might. This
collection of post World War ll U.S. protest films, most made to protest the war In Vletnam, ls a reminder of
the need for resistance to violence as well as an earnest Call to artists for action today.

FOR LIFE, AGAINST THE WAR (various artists, 35 mln.)
From the archives of the Fllm-Makers Cooperative In New York Clty, and curated by executive director
M.M. Serra, this program Includes rarely seen early antl-war protest tllms and documentaries. The orlglnal
selection of short fllms was made at the lnvltatlon of 'The Week of the Angry Arts' In 1967. Excerpted from a

program that originally ran 3 hours, these films demonstrate the power of lmaglnatlve resistance and chron-
lcle a vttal and vibrant time In clnematlc history.
Featuring VIETFLAKES (1965) by Carolee Schneemann - one ofthe flrst Vietnam War protest films; PEACE PICK-
ETS ARRESTED FOR DISTURBING THE PEACE (1965) by Leonard Henny - a Kodachrome documentatlon of an

antt-war protest at an lnductlon center, where Joan Baez was arrested; TRAP DANCE (1968) by Storm De
Hlrsch - an Angry Arts protest fllm anlmatlon In black and white visuals; and MARCH ON THE PENTAGON
(1967) by David Ringo - a human document, sometimes harsh, sometimes beautlful, of the events and peo-
ple protestlng that day.

LITTLE FLAGS by Jem Cohen (2000, 6:30 mln.)
Filmed on the streets of lower Manhattan during a patrlotlc victory parade. Everyone loves a parade-
except for the dead.
» Honorable Mention / Dlrector's Cltatlon, Black Marla Festlval 2002

ARMY OF LOVERS by Ron Ehmke (2002, 3 mln.)
A playful update on Rosa \/on Praunhelm's pioneering documentary about gay liberation whlch takes the

form of a 1940s-style recruitment/propaganda film. It satlrlzes both the gays-in-the~mllltary controversy and

gay men's own festlshlzatlon of "TS outward trappings of mllltarlsm.

INVESTIGATION OF A FLAME by Lynne Sachs (2001, 45 mln.)
Director Lynne Sachs In personl
'A highly personal, compelling 'antl-documentary' record of a once celebrated, now forgotten protest." »

San Francisco Weekly

~ Certtflcate of Merit (Golden Gate Award), 2002 San Francisco International Fllm Festival
» Honorable Mentlon, 2002 Ann Arbor Fllm Festlval
~ Dlrector's Cltatlon, 2002 Black Marla Fllm and Video Festival

On May 17, T968 nlne Vietnam War protesters, lncludlng a nurse. an arttst and three priests, walked Into a

Catonsville, Maryland draft board office, grabbed hundreds of selective service records and lnclnerated
them wlth homemade napalm. INVESTIGATION OF A FLAME ls an lnttmate look at this unlikely, disparate
band of reslsters who broke the law In a poetlc act of clvll disobedience. The publicity and news coverage
from the ensuing trlal helped to galvanlze an Increasingly dlslllusloned American public. INVESTIGATION OF
A FLAME explores this protest- an action more common In the 1960's - within in the context of these extreme-

ly different times, times In which foes of Middle East peace agreements. abortion and technology resort to

violence to access the public lmaglnatlon. Filmmaker Lynne Sachs has combined a series of Informal Inter-

vlews wlth Daniel and Phlllp Berrlgan, Howard Zinn, John Hogan. Tom Lewis, and Marjorie and Tom Melville -

all members of the Catonsville Nlne - wlth long unseen archival footage to encourage viewers to ponder the

relevance of such events today.

In 2001, Lynne Sachs received a Media Arts Fellowship from the Rockefeller Foundation to complete
INVESTIGATION OF A FLAME. Her fllms, lncludlng WHICH WAY IS EAST and THE AUTOBIOGRAPHY OF LILITH. have

been screened at the Museum of Modern Art, the Pacific Fllm Archive and the Sundance Fllm Festlval as well

as at other museum and alternative exhlbltlon sltes nationally and Internationally. Over the last several years,

Lynne has also created several conceptually Inspired Installations using time-based media and sculpture.
These Include HORROR VACUI: NATURE ABHORS A VACUUM and MARY MOYLAN: NINE YEARS UNDER-
GROUND. Lynne Is an Assistant Professor ln the Fllm and Media Arts Department at Hunter College In New
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We note with some regret but much gratitude the departure this past fall of three valued Board members. Long before joining our Board over

years ago. Blll Graebner-an historian, author, and educator-had been a generous supporter of Hallwalls and a true aticionado (with all thi

passion and knowledge denoted by that term) of contemporary visual art, performance, and, especially cinema. As a Board member, he hc

been outspoken, fiercely committed to our mission, vigilant in his governance role, and dlllgent in his efforts to increase our base of individuc

supporters like himself. This ls always a challenge for an organization as alternative as Hallwalls, never more so than in the difficult times all art

organizations (even mainstream ones) have been facing these past two years. We have been fortunate indeed to have had as keen and prc

gressive a mind as Bill's applying itself to our strategic planning process, and-before, during, and after his Board tenure-as faithful an audienci

member and generous a benefactor as he has been. We also thank Brian Kcwaler, another long-time supporter of Hallwalls, for finding the ttmi

among his many community commitments-not to mention his professional responsibilities as educator and administrator-to serve on our Boarr

for nearly 4 years. He is another of those urbane, artistically knowledgeable, broad~mlnded, and personally generous individuals that an orgar
ization like Hallwalls so depends on to sustain its mission. We look forward to Brian's continued Involvement in the larger visual arts communih
and. in an ex officio capacity, our own future fundraising events.

A somewhat earlier departure which l didn't have a chance until now to note in the calendar was that of Both Touko. Beth sen/ed on the Boon

more than 3 years, most of that time in the office of Secretary. Beth, too, was closely connected to Hallwalls before joining the Board formally
in her case as a visual artist, She collaborated with Mary Lum on a HARP residency, Installation, and artists' book back in fall of 1998. and wc

invited to join the Board the following year, becoming one of its most dedicated and hardworking, as well as generous, members, a contrlbutc

in every sense of the word. She helped forge ties between Hallwalls' visual arts program and UB's School of Architecture, where her increasing

leadership responsibilities recently have-unfortunately for Hallwalls-made it necessary for her to concentrate her energy there. We will mis

Beth's presence as a caring individual on the Board, but look forward to the continuing artistic association between her, her Architecturi

Department colleagues, and Hallwalls. (Ed Cardonl, Executive Director)

Major support for Hallwalls 2002-2003 season has been provided by the New York State
Council on the Arts (NYSCA), a public agency The Andy Warhol Foundation far the Wsual

Arts, Erie County Cultural Funding, the National Endowment forthe Arts (NEA). a federal
agency Community Foundation for Greater Buffalo, /PMorganChase, M& T Bank,
Righteous Babe Records, RoncaNet, the members of Hallwalls, and generous donations

from individuals and local businesses.
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Gallery Hours: Tuesday through Friday
 

 

 

from li a.m. to 6 p_m.,  

during events, and by appointment.  i~sg
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NOW A150 OPEN AY 1-4 P-Nl-l   .§f`f.ff*-{Q{Flf   

Admission tothe gallery is FREE.

www.|-iALLwALLs.oRe  
HALLWALLS: 2495 Main St., Suite 425, Buffalo, New York

14214 Phone: (716) 835-7362, Fax: (716) 835-7364
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