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Despite their use of  predominantly "hard" 
materials, B+M are pursuing some rendition of 
organic, spontaneous flow. While Corrupture 
has landed in this form-this version of  
itself- 
is still 
view 
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Using a simple, set o f  algorithms or directives derived fro 
wn facts (size and shapte ofthe gallery, its lighting track configuration, 
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Elements of  the urban environment (sound, Signage, architecture) are 

links and hybrids that invent new foFPs. Objects and images Co also confronts the notion of vlf 1-1 ' 



ot ugly, but it's also not inten to be beautiful. it is what 
define its personal space. It more confrontational 
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rtow+Metzgar" is key to understanding this internal logic (one could call the internal faith) of their 
erely reflect th, I collaborative asbect of their practice or the gesture of 
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Hartow+Metzgar are one's embodiment with the everyday, in that bodily pe 
i~ssaulted with a mutt i .  All of these factors become opportunities for the i 
mediators within the op equation,To them, there is no such thing as too much. 1 
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These drawings fe'present a set of placement zones deve'loped from an algorithmic system (a simple set o f  directives) that 
utilized the and partition capacity Installation components were placed respectively into the zones 
with the use o f  a developed for this/&xhibition. 

agent tB,&could determine the layout of B+M's 
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BARTQW+METZGAR Corrupture September4.6 to October 28,2006 
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~ a r t ~ w + ~ e ' & a r ,  was established as a 
two-person c o ~ ~ a k o ~ t i v e  in 1999. Paul 
 arto ow and Richard ~etzgarwere trained 
in visual arts and architecture., During the 
course of  their coIlaborativ2.,practice, 
they have used the notion of  assemblage 
as a way to  investigate one's embodied 
experience in the world, specifically 
with regard to  perception. A current 
project on view is Colloquiseum (2006) 
at Evergreen House,The Johns Hopkins 
University, Baltimore, Both Bartow and 
Metzgar are also active members of the 
international art collective spurse, an 
installation sub-merging (a wetland project) 
is currently on view at the Indianapolis 
Museum of Art through December 3. A 
recently completed project,Dis/Reiocation: - - 
sensing place in Montreal was sponsored 
by the arts organization Dare Dare, 
Centre de diffusion dart multidisciplinaire. 
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Hallwalls' visual arts program is supported by generous grants 
from the New York State Council of the Arts and The Andy 
Warhol Foundation for thevisual Arts. 
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