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For the exhibition Vascular Modes, 21 
artists were invited to produce a new 
work using the newly built Gates Vascular 
Institute in Buffalo, NY as their point of 
departure. A simple proposition leading to 
a complex set of approaches and diverse 
array of works. the final complement 
including painting, drawing, sculpture, 
photography, video, circulating blood and 
even a QR code.

Each artist was invited for pointed and 
singular reasons. Some I know as artists 
who have engaged the forms of modernism 
and postmodernism in playful ways. Some I 

know as artists interested in architecture 
and structure, particularly in the context of 
localized environments. Some I know as artists 
who have liberally and creatively engaged 
the use of lines in their work. And a few were 
invited as exhibition wild cards, whose work 
does not obviously address the subject 
at-hand. 

Their invitation to consider this structure was 
framed in the realm of newness—in a city which 
treats its storied architectural past in appro-
priately reverential terms, the GVI stands as a 
conspicuously new structure, a form that directs
our local landscape emphatically toward the 
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future. In responding to this structure, the 
participating artists have struck out in a myriad 
of tangents that are all simultaneously surprising, 
rational, and wildly inventive. 

Some have addressed the form of the structure, 
in whole or in part, as both a recognizable form 
and as an abstraction from the real. A few artists 
have focused their attention on the building in the 
context of the nighborhood in which it’s located. 
Some relate the form to Buffalo’s architectural or 
medical past.

Not surprisingly, more than a few artists have 
drawn upon the lines of the structure and incor-

porated this into their piece. Several were 
interested in the literal and poetic 
implications of circulatory routes and 
vascular pathways—blood lines are treated 
as drawn lines in the work or as physical 
components in a sculptural form. In one, the 
lines of the building were less compelling 
than the line of a crack in the building. 
In another, a line of blood is pumping 
between component part of the sculpture.

Inspiring conceptual tangents as well, a few 
artists related their response to the build-
ing directly to the question of health care in 
general, leading one artist to reimagine the 

building’s dynamic form as a slot machine. 

Perceiving the building as a marriage between 
the university and the medical campus, one artist 
imagined a pair of slugs elegrantly reproducing. 
In at least one work, the conceptual tangent of 
public/private led an artist to the most obscure 
response, in the form of a functioning QR code. 

There is no single impulse among these artists 
toward the building, its form, or its broader implica-
tions. At the same time, colors and shapes recur in 
suf ficient examples to create connections among 
the varied artworks represented here. At one end, a 
shared awareness of structure; at the other end, 

a shared and open-ended treatment of 
the implications derived from that struc-
ture—in both architectural and organic 
terms.  
 
In all cases, the artists have framed their 
responses within the context of their own 
individual artistic practices. So, while the 
exhibition engages various conversation 
specific to a specific buidling, it equally 
demonstrates the paths of iconoclastic 
thought embarked upon by each artist. 

John Massier
Visual Arts Curator


